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Pubs Sing “Wrong Recording Blues 


When Surprise Hit Tunes Pop Up 


It’s.a Tin Pan Alley cliche that 
anyone who could pick song hits 
from manuscript could collect 
$1,000,000 annual salary doing 
nothing but okaying or 
tunes in mss. He would certainly 
be a bargain to the music business 
because losses on exploiting the 
“dogs” run many times that. 

Nonetheless, the music publish- 
ers and the recording industry, 
faced by the Dec. 31 Petrillo ban, 
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rejecting | 


Gillette’s Giddyappers 


Horse-racing’s triple crown, the 
Kentucky Derby, Preakness - and 
Belmont Stakes, will be aired over 
CBS’ radio television outlet with 


| Gillette picking up the tab. It’ll be 


the first time the three events have 
been aired on the network under 


) 'a single sponsor. 
operated in the face of everything. | 








Kentucky Derby, running May | has 





COMMUNITIES 
WOO EQUITYITES 


With the increase in community 


theatre activity in various parts of 
the U. S. 
new field of employment is open- 
ing for Broadway actors, particu- 
larly secondary ,names. 
six such groups at present, and a 
number more are planning for this 
summer and next fall. 


last season and this, a 


There are 


Actors Equity Assn., which 
frowned on such outfits in the past, 
moderated its attitude re- 


They thought they could figure out |, ili be filmed at Churchill|cently, and appears likely to re- 


a system of time-allotting songs to 
“break” on an assembly-line basis, 
much as films are released. In fact, 
as insurance many of the waxed 
tunes were from. forthcoming 
Hollywood and Broadway musicals. 

But it hasn’t worked out at all. 
Such is the freak or fleeting vogue 
of pop songs that they come out of 
nowhere. As a result, only three 
months after the Petrillo deadline 
the music business is singing “The 
Wrong Recording Blues.” 

There are untold thousands of 

(Continued on page 53) 


Full Circus Telecasts 
Don’t Hurt Garden B.0.: 
- $368,000 Advance Sale 


Although there was a difference 
of opinion at Madison Square Gar- 
den over whether television would 
affect attendance to the Ringling, 
Barnum & Bailey circus this sea- 
son, the advance sale amounted to 
$368,000, around $60,000 more than 
last year’s pre-opening business. 
Premier performance was telecast 
last Wednesday (7), throughout 
when the show ran until midnight. 
Advance sale is especially heavy on 
weekends over the 33-day engage- 
ment. 7 

It’s already indicated that the 
weekend demand is forcing patron- 
age to earlier days in the week. 
Circus was televised for a second 
time Sunday (11) afternoon by 
CBS and there are to be three 
more such showings, arranged for 
by the Garden management, next 
telecast being next Sunday mati- 
hee (18). There are approximately 
150,000 television receiving sets in 

(Continued on page 55). 


NY. NIGHTCLUB TESTS 
YOUNGSTER MATINEES 


The Harem, N. Y., is apparently 
Promoting trade for the future. 
Cafe is holding a matinee show for 
juves Saturday (17) for youngsters 
Who can’t afford regular nitery 
prices. With Frankie Laine as the 
attraction, boniface Nat Harris has 
: nee up an extra show to include 
‘the Bea Wain-Andre Baruch disk 
Jockey duo, which will be broad- 
4 from the Harem stage during 

e matinee. 

4 The youngsters are getting in on 
Will over Ro-minimum basis. Club 
sake Srey sell lotsa milk and 








within. 24 hours. The Preakness, 
from Pimlico, Md., May 15, and 
the Belmont Stakes, from Belmont, 
N. Y¥., June 12, will be telecast 
from track-side. 


Top Stars Set For 
Gotham Swap Shot 


Hollywood, April 13. 


With a flock of Coast-originating 
stars heading toward New York 
(Bing Crosby, Edgar Bergen, Al 
Jolson and Jack Benny are all 
slated for Gotham appearances), 
the cuffo guestar exchange moves 
into high gear in the coming 
weeks. 


Fred Allen has Bing Crosby 
set for a guestshot on his Sun- 
day night NBC show, and Allen, 
in turn, will show up at the ABC 
studios in New York to help the 
Groaner cut a platter for Philco. , 

The blowoff, however, will come 
in early June, with Allen and 
Benny winding up their season’s 
run with a couple of swap shots on 
the same night. 

Crosby, incidentally, has re- 
stricted his New York studio audi- 
ences in the past to wounded serv- 
ice men. This time up he’s ex- 
pected to let the general public 
get looksee on the platter routine. 


Joan Blondell Joms 
Berle’s Vaude Troupe 


Chicago, April 13. 

Film actress Joan Blondell has 
been signed to appear with the 
Milton Berle unit which will play 
the Oriental theatre, Chicago, for 
two weeks starting May 6 at 
$15,000, plus percentages. It’s the 
first vaude appearance for Miss 
Blondell, wife of legit producer 
Mike Todd. 

Under terms of the Berle deal 
he’s to pay four supporting acts. 
Miss Blondel]l’s slice under the deal 
hasn’t been disclosed. 

Film actress will join Berle at 
the Pittsburgh Gardens, May 30, in 
a show with Sammy Kaye. This 
layout will play three other dates 
before hitting Chicago. 

Berle is also set to play the Hip- 
podrome, Baltimore, for week of 











May 27. Other dates are being 


lined up. 


Downs, Kentucky, for telecasting|vise its 





policy officially before 
long. Clarence Derwent, the 
union’s president, has been study- 


ing the situation and has expressed 
the intention of recommending a 
policy change to the council. The 
belief is that, with actor employ- 
ment steadily shrinking on Broad- 
way and Broadway-booked tours, 
the community theatre field may 
offer the possibility for a genuine 
resurgence of legit on a national 
basis, with the greatest amount of 
Continued on page 52) 


Television Prods 

Script Licensi 
Impelled largely by the current 
boom in television, the Authors 
League of America and its various 
affiliate Guilds are trying to speed 
up their drive to establish a system 
of licensing of written material in 
all fields of show business. The 


League’s licensing committee will 
meet today (Wed.) on the ques- 





tion, and the same organization’s | 
council will probably consider the | 


matter at its next meeting, a week 
hence, April 21. 
Also, the Dramatists Guild will 
shortly approach the League of 
(Continued on page 55) 


KAY THOMPSON’S FANCY 





Kay Thompson and the Williams 
Bros., in the first week of their 
New York preem at Le Directoire, 
chalked up the second highest 
salary ever drawn from a N. Y. 
night club. With the spot’s $29,000 
gross, the turn hit a shade less 
than $10,000 under the terms of a 
deal calling for a $7,000 guarantee 
plus one-third the gross between 


(Continued on page 14) 








Tops of the Tops 
‘*Manana”’ 

Retail Disk Seller 
Retail Sheet Music Seller 
“Now Is The.Hour” 
“Most Requested” Disk 
*Manana” 

Seller on Coin Machines 
“Now Is The Hour” 


British Best Seller 
“Tree in Meadow” 











Capra Sees Pix-In-Your-Own-Home 


‘Setup on a Television Fee Basis 





Jessel as WW Sub 


Hollywood, April 13. 

George Jessel has been over- 
tured as Walter Winchell’s summer 
standby and is all for it. 

Robert Orr, agency on. the 
Jergens account, and WW are also 
agreeable, so it looks pretty well 
|\in. Summer semester would orig- 
inate from the Coast. 


See Geo. Heller As 





George Heller, executive-secre- 


‘1 Big Union’ Head 


* Television may become the much 
sought-after means of attracting 
the nation’s 55,000,000 non-habitual 
filmgoers to see pictures, in the 
opinion of producer-director Frank 
|Capra. He also envisions. tele 
becoming extremely useful to a 
producer or director lensing a 
| film. 

| Capra pointed out that he ‘some- 
|times worked with 10 or 12 dif- 
paooemt cameras on. one spectacle 
scene. “While I know what each 
|camera is supposed to be filming,” 
lhe said, “I don’t actdally know 
| what film it has taken “tntil I see 
\the rushes.” By placing tele cam- 
| eras in the different positions first 
|and then watching each shot on a 
|master control panel, it will be 
|possible to determine in advance 
if the cameras are placed correctly. 
|Film cameras can then be substi- 





tary of the American Federation of | tuted, with the resultant: pre-de- 
Radio Artists, may become execu- | termination effecting a consider- 
tive head of the “one big union” |4ble savings of time and money. 


of performers, if and when the ex- 
pected consolidation of the Asso- 
ciated Actors & Artistes of Amer- 
ica takes place. 

Paul Dulizell, veteran executive- 
secretary of Actors Equity Assn., 
has a big seniority edge for the 
post of exec-sec of the prospective 
“one big union,” but he is believed 
not interested in such a move. Not 
only is he not in the best of health 
and therefore not as active in 
Equity affairs as formerly, but he 
is regarded as relatively unsym- 
pathetic to the over-all union idea. 
It’s figured possible that he might 
retain his present largely-honorary 
title of 4A’s president. 

Heller, who now has the dual 
jobs of national and New York 
local exec-secretaryships of AFRA, 

(Continued on page 55) 


As for the possibility of tele ex- 
panding the film audience, Capra 
(Continued on page 55) 


Novel Argument Prompts 

~ Scribners to Abandon 
° . y 9 

‘Missouri Waltz’ Title 
Forster Music Publisher, Inc. 
and 20th Century-Fox Film Corp. 
have successfully enforced a ‘novel 
"de d asserted by them against 
Charles Scribner’s Sons. The de- 
mand was for a change of title and 
the deletion of all reference to the 
song ‘Missouri Waltz” in Scribner’s 
late publication of the same title. 


Seribner’s book, by Maurice M, 
(Continued on page 55) 
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Journal Special Correspondence 
Oconomowoc, Wis. — The 
| local chapter of the Amer- 
ican Association of Univer- 
sity Women has tried radio 
and found it wanting. 


The chapter’s two week 
radio survey ends officially 
Monday, but preliminary 
reports from 40 listening 
AAUW members find: 


Soap operas—“Too de- 
pressing. Nerve wrack- 
ing. Not true to life.” 


Commercials — “Unin- 
teresting. Have no sales 
appeal.” 

Comedians — “Poor. 
Jokes are routine. Each 





week Benny insults Allen 





University Women Listen 


106 TAKE, 1ST NY. WEEK| £0 Radio and Don't Like lt 


and vice versa, Benny’s 
violin is mentioned, 

Hope’s nose and. girl 

friends are supposed to 

be funny.” 

Phil Spitalny’s program 
saved the day for radio. The 
listeners found it “relaxing, 
good music, entertaining.” 
They decided the program’s 
commercials were “digni- 
fied.” 

Mrs. Harold Hamley, in 
charge of the survey, said 
the compiled results would 
be sent to the federal com- 
munications commission in 
Washington, D. C. Three 
Milwaukee . stations wer 
monitored. ; | 
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New N. Y-Censorial Bill Vs. Pix-Legit 
Introduced Despite Big Opposition 





The Cunningham bill threaten-+- 


ing extension of film and legit cen- 
sorship in New York City was in- 
troduced yesterday (Tues.) in City 
Council. The action of Councilman 
Edward A. Cunningham caught 
theatre men off balance, as the 
Bronx Democrat had indicated he 
had decided not to present the 
much-criticized measure. Previous- 
ly, Benjamin Fielding, License 
Commissioner, whose censorship 
powers would be increased by the 
bill, had expressed opposition to it 
and had warned against any such 
threats to “our liberties in times 
like these.” 

With news of the introduction 
of the. Cunningham measure, a 
meeting of representatives of more 
than a dozen theatrical craft organ- 
izations was announced for to- 
morrow afternoon (Thurs.) at the 
Algonquin hotel, N. Y., to plan op- 
position. Invitations were sent by 
the new anti-suppression group, 
Stop Censorship, to Actors Equity, 
AFRA, Screen Actors Guild, the 
Authors League, Motion Picture 
Assn. of America, League of N. ¥. 
Theatres, stagehands, musicians, 
agents and managers, scene design- 
ers, unions and various other such 
organizations. 

The Stop Censorship group has 
tentatively scheduled a _ protest 
mass meeting next Tuesday night | 
(20) at the Imperial theatre, N. Y. 
A similar meeting, originally slated | 
for last night, was called off after | 
Cunningham was reported to have 
assured various theatrical repre- 
sentatives that he would not press 
the censorship measure over the 
opposition of Commissioner Field- 
ing. One of those to whom the 
Councilman made the statement 
was James F. Reilly, of the League 
of N. Y. Theatres. 

No action on Cunningham’s bill 
will be taken by the City Council 
for at least two weeks. It’s been 
referred to the Committee on Gen- 
eral Welfare, where it’ll roost until 
the Council reassembles April 27. 
Public hearings may be held, de- 
pending on the Committee’s action. 

Proposal wouid require inspec- 
tors of the License Dept. to re- 
port on the character of theatri- 
cal and film performances in addi- 
tion to advertising matter. Inspec- 
tors are to report “any offense 
against morality, decency or public 
welfare committed at such per- 
formances.” In answer, Commish 
declared that existing laws gave 











his department and the five Dis- 
trict Attorneys ample powers to 
prevent indecent performances. 


Rank-Bing Golf-Talking 
Possible 1-Picture Deal 


Bing Crosby and J. Arthur Rank, 
ace British filmmaker, will work 
out plans for the Groaner’s pro- 
jected film stint in England while 
making the rounds of the Green- 
brier golf course at White Sulphur 
Springs, Va. Rank heads for Green- 
brier today (Wed.) as a guest of 
Robert R. Young and Crosby will 
join him there to play golf and talk 
production. 

Understood that Crosby would 
like to play the lead in a filmiza- 
tion of the musical legit hit “Brig- 
adoon” and that. Rank has already 
sent out feelers as to the price tag 
for film rights. While no deal has 
been closed, if the price is right 
Rank will go for it. Crosby is com- 
mitted to a one-pic deal. 

With Young hosting, the Duke 
and Duchess of Windsor and Max 
(Simon &) Schuster will also be in 
the party at Greenbrier with Rank. 


ERROL FLYNN TALKING 
AN INDIE DEAL VIA EL 


Hollywood, April 13. 

Errol Flynn is currently talking 
a production deal with 
Krim, Eagle Lion prexy, which 
would bring him to the EL lot on 
a one-picture-per-year pact for the 
next four years. Flynn is seeking | 
an arrangement under which he 
would become co-producer of the 
films besides taking the lead. He 
and undisclosed partners would 
form an indie production outfit and 





deliver the package to EL with all 


parties sharing financing. 

Actor now has a ticket to make 
one picture yearly for Warner 
Bros. with freedom to pick up other 
commitments. 


Ward, ‘Our Lan’ Author, 
Gets Guggenheim Fellow 


To enable him to write a play 
about the life of John Brown, 
Theodore Ward, author of “Our 
Lan’,” a ‘prestige success of last 
year, has been awarded a fellow- 
ship by the Guggenheim Founda- 
tion. Total of 112 fellowships are 
awarded, involving grants of $300,- 
000, in the 24th annual series from 
the $29,000,000 endowment. 

Other fellowships are awarded 
to Francis Lee, of New York, and 
John Hales Whitney, of Hollywood, 





Major film companies chipped in |to carry out experimental work in 


with a wire sent to city officials by 
Charles Schlaifer, 20th-Fox ad-pub 
chief, as chairman of the Advertis- 
ing Advisory Council of the Motion 
Picture Assn. of America. All Arts 
Committee to Stop Censorship has 
slated a protest meet. Other op- 
ng forces are Actors Equity, 
e of New York Theatres, In- 
dependent Theatre Owners Assn., 
Metropolitan Motion Picture Thea- 
tre Owners of New York and vari- 
ous stage and film unions. 
Cunningham, apparently, has 
been moved to act because of the 
title “The Respectful Prostitute” 
in the Jean-Paul Sartre play now 
running on Broadway. 


LAVERY’S LIBEL SUIT ON 
FED. COURT CALENDAR 


Los Angeles, April 13. 

Writer Emmet Lavery’s $800,000 
libel and slander suit against the 
American Broadcasting Co., Town 
Hall, Inc., and Mrs. Leila Rogers 
was placed on the Federal court 
calendar and assigned to Judge 
Ben Harrison. Suit was originally 
filed in L. A. superior court but 
transferred at the request of ABC. 

Action is the result of statements 
about communistic activities in 
Hollywood, made on a Town Meet- 
ing air program. 


Bob Rubin Due Back 


Metro veepee J. Robert Rubin 
returns to the homeoffice from the 
Coast next Wednesday (21), after 
two weeks’ huddles with _studio 
execs on various production mat- 
ters. 

Rubin reportedly had no special 
business to consummate on the 
Coast. He spent a three-weeks va- 
cation in Arizona and decided to 
go on to the studio before return- 
ing to New York since it was such 
a short jaunt. 
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ithe field of motion pictures. Others, 


to assist them in the writing of 
novels, are granted James Powers, 
Marguerite Wood, Saul Bellow, 
Elizabeth Hardwick, William 
Woods, Jean Stafford, and ex-actor 
Sam Byrd. 

Eric Bentley gets a fellowship to 
do a book on the nature of dra- 
matic art; Mark Schorer, for a book 
on the techniques of, fiction; 
Charles John Olson, for creative 
writing in the field of narrative; 
Edwin Denby, New York dance 
critic, for a comparative study on 
the ballet in Europe and the U. S. 

Also the following composers 
get fellowships to write music: 
Leon Kirchner, Herbert Owen 
Reef, Romeo Cascarino, Nicolai T. 
Berezowsky and Hubert Weldon 
Lamb. John Erskine Hankins re- 
ceives a fellowship to prepare a 
book on background of Shake- 
speare’s philosophy, and awards 
for the writing of books about mu- 
sical subjects go to Stephen David- 
son Tuttle, Otto John Gombosi, 
Erich Hertzmann and Bertrand 
Harris Bronson. Among the artists 
receiving grants is Eugene Ber- 
man, Coast painter and scene de- 
signer. James A. Fitzsimmons, of 
Los Angeles, gets a fellowship for 
experiments in color photography. 


O’Brien Firm’s New Pards 


Two new partners have been 
named to O’Brien, Driscoll, Raftery 
& Lawler, law firm w.k. in show 
business. Added members, both 
previously associated with the firm 
for a considerable period, are 
George Raftery and Milton Rosen- 
bloom. Their new status will take 
effect May 1. 

Raftery is a brother of Edward 
C. Raftery and has been active rep- 
ping United Artists in anti-trust 
actions. Rosenbloom is an expert 
in the field of copyright law in 








which he’d fronted for music pub- 
lishing firms. 
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303rd WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 
El Capitan Theatre, Hollywood, Cal. 


Now Playing Nationally 
“BILL AND COO” 
Special Academy Award Winner 


Amus. Stocks 207, 
Upward in March 











| British tax 


Arthur | , : 
first time in many months with the 


Led by films which hit the up- 
grade following settlement of the 
question, amusement 
stock during March rallied for the 


total market value gaining $117,- 
264,301 for a rise of close to 20%. 
Value of all entertainment stocks 
listed on the New York Stock Ex- 
change—it includes film, radio and 
record concerns—were up to $714,- 
840,984 on March 31. 

Absolute low was hit in February 
when entertainment stocks totalled 
$597,576,683 while January's total 
was somewhat better with evalua 
tion of $634,094,424. Average price 
of amusement shares wound up at 
$17.29 at the end of March compar- 





ing with an average of $14.59 on 
Feb. 28 and $15.47 on Jan. 31. - 
Peak postwar high on the big 
board came in 1946 when stocks hit 
an unprecedented figure of $926,- 
$13,983. While films took a filip 
from the tax settlement, amuse- 
ment shares followed the general 
trend and rallied along with in- 
dustrials and utilities in the overall 
bull market which marked March. 
Price quotes on total amusement 
bond issues on the exchange slid a 
shade during March. Value came 
to $6,568,785 or an average of 
$91.50 per bond on March 31 
against $6,640,575 total and $92.50 
per bond for the close of February. 


ED LASKER DICKERING 
LONDON PIC VIA KORDA 


Edward Lasker, son of Albert 
Lasker, philanthropist and former 
president of Lord & Thomas, is 
negotiating a deal for production 
of a film in England, possibly in 
partnership with Sir Alexander 
Korda. Lasker is to put up $375,- 
000, giving him a half-interest in 
the film. 

He’s to be partnered on the 
American end with Peter Cusack, 
who’s also interested in production 
of a George Sands biog with Greta 
Garbo in England. Lasker’s finan- 
cial contribution represents $175,- 
000 for preparation of the screen- 
play, “Bridal Night,” which he 
owns, and payment in dollars to 
Melvyn Douglas. Latter will be 
starred, according to present plans. 
Sharing in U. S. income will be 
Milton H. Bren, with whom there 
is a tentative deal as producer. 


Rapp Believed 1st 
* Lobbyist for Pic. Co. 


‘Washington, April 13. 

Leslie M. Rapp, of Simpson, 
Thacher & Bartlett, attorneys for 
Paramount, filed a_ registration 
with the clerk of the Senate under 
the Federal lobbyist act stating he 
represents the film company on 
legislative matters. It’s believed 
Rapp is the first rep of a motion 


—e company to file under the 
act. 


Other industry figures who pre- 
viously have registered include 
Herman Levy, general counsel of 
the Theatre Owners of America: 
Abram F,. Myers, general counsel 
of Allied States Assn., and Louis 
G. Caldwell, general counsel of 











the Clear Channel Broadcasters. 


* ows er 








pan aa Podiit-oossctaedetececal 
Thumbnose Sketch: Jack Norworth 


protest in Philadel. 


Jack Norworth was born without any adequate 
phia about the time Ben Franklin was flying his kite, but th t 
sure. The Liberty Bell also comes from there, that’s cracked ro int 
left school by request (it was said the teacher brought him 00. | He 


Spent two years on a training ship and four years on the ABpPles). 


Line as quartermaster, then made a mistake and became a oom 
first job on the stsage was doing a blackface monolog between a om 
of “The Two Orphans” at Camden, N. J. (Camden hasn't fully recoy i 
yet.) He was promised $12 a week, received $6... for which the — 
agement is still suing him. After one year in vaudeville he took a ‘ 
melodrama on one-nighters called “California”... he did not meow’ 
back. Some more vaudeville, then his first Broadway show with . 
Fields, “About Town.” Lew 
Got cocky with his success and wrote his first song, “Holdin 
not so hot but got real hot with his next one, “Honey Boy,” which l 
2,000,000 copies with which money he used to play four-horse aiden d 
He got Racing Form eyes and went back to vaudeville in a “Collen 
Boy” monolog. Wrote “Take Me Out to the Ball Game” which om 
him enough fame and fortune to double up with Nora Bayes Wrote 
“Shine On Harvest Moon” while in the subway one night, and’ layed 
weeks. Bayes & Norworth had their own show, “Little Miss Fix It” 
They then joined Weber & Fields at their 44th Street Music Hall 
Weber & Fields split, so did Bayes & Norworth. Jack went back to 
split weeks in vaudeville, went abroad and got caught in London dur. 
ing the first World War but liked it (London, not the war) so stayed 
there for three years. Some of the Germans must have seen his ae 
because they dropped bombs on the theatre. He returned home in 1917 
Norwerth now had a goldheaded cane, iron derby, striped pants and 
a monocle, so decided to build his own theatre (now the Belmont) and 


& Hands”: 


produced his own intimate revue, “Odds and Ends of 1917.” §S 
theatre at a loss but still had vaudeville to go back to. Bought “My 
Lady Friends” and toured in it for a year. 


. Played five summers i 
stock at the Ohio theatre in Cleveland. Wrote “Honeymoon House” 


with Herbert Hall Winslow, played six months in Chicago, b 
old for the part before he could bring it to New York. ite we Poy 
show called “On Location”—in a week it went Off Location. 

He managed to keep busy writing songs, making shorts for Warner 
Bros. with Mrs. Dorothy Adelphi Norworth and played four straight 
years in vaudeville with her in a sketch called “The Naggers.” He went 
on the radio for General Electric in “Melody Master,” followed it with 
a sustainer called “Father and Son.” He also’ wrote the Crumit & 
Sanderson scripts for two years, then got a break in a swell part in a 
swell show, “The Fabulous Invalid,” but when that show closed there 
was no vaudeville to go back to. So he took up pool playing. He just 
had time to chalk his cue when he got the job as Assistant to Pas- 
senger Traffic Manager of the Columbia Steamship Line. He had 
charge of pictures, orchestras and cruise directors. He could sign all 
his bar checks and the company paid his tips. The company folded up; 
the bar checks were too big. 

All this time he had .a hobby of collecting miniatures (his first salary 
gave him this idea). He had over 50,000 items and opened up a store 
the store closed. The call came from Hollywood in 1942 for him to 
write an original stofy for “Shine On Harvest Moon.” He put in 10 
weeks and they didn’t use a syllable, but instead Warners made a hit 
picture out of it. He expects to resell them his version under the name 
of “Smarty, Smarty, Smarty.” 

5e Back on Champagne Bottle 

He thought he would try another end of shew business, so went to 
Jersey and played in Bustonoby’s Cabaret. He fired himself after 
three nights when he saw a customer order champagne who wanted 5c 
back on the bottle. It was in 1942 that he also played a small part in 
a picture, “Virginia”; he can prove it by his pay check. He and his 
wife then played the Hospital Circuit in “You Can’t Take It With You,” 
also doing specialties for the wounded. He toured all the camps and 
lived on peanut butter crackers and apples. At the end of the trip ke 
was ready to eat a good meal but his stomach got out of the habit. 
Decided to take his wife, miniature collection and bad stomach to Cali- 
fornia. He now has a corking miniature shop in Laguna Beach where 
he is enjoying plenty of rest. No customers. He fills in time between 
customers by playing in a picture now and then when he likes the part, 
entertains the hospitalized service men, and uses up gas visiting his 
show biz friends. 

This guy Jack Norworth you see has gotten into more things than a 
leaf of lettuce in a drive-in. He has a great sense of humor; a banana 
peel all by itself will make him laugh. He chews tobacco, a delightful 
habit if one is accurate. Never takes off his hat although he has a 
beautiful crop of white hair (his own) and nice white teeth (also paid 
for). He was a champion clay pigeon shooter but of late years has run 
out of hullets. He has had his triumphs and has enjoyed a fair measure 
of An success. 

is a swell actor, a great songwriter, a good friend and a great 
show in Coney Island. He had everything but a miniature salami, so 
guy. Outside of that he hasn’t one redeeming vice! 


Results of hee elects | COHAN ESTATE ABOUT 





Washington, April 13. 

House Ways and Means Commit- 
tee, where the Federal taxes orig- 
inate, is currently studying the 
results of the past year’s hearings 
on streamlining the entire Federal 
tax. structure and also reducing 
various excises. 


Most likely change in excises, 
according to committee members, 
is the elimination of the 20% 
admissions tax on country fair 
front-gate tickets. This would not 
change the 20% bite on amusement 
concessions at the fairs. 


Reduction of the 20% on theatre 
admissions and nitery tabs is also 
under consideration. However, the 
committee finds itself under equal 
pressure to reduce the high war- 
time tax rates on such things as 
alarm clocks, communications, 
“rime aaa and a score of other 
items. 


It is not considered likely that 
much will be done toward reduc- 
tion of these other items, aside 
from communications and trans- 
portation, which may be aided. 
However, in an effort to convince 
the public it is getting a break, the 
committee is considering changing 


a lot of consumer excises to man- 
ufacturer excises. This would actu- 
ally tend to increase prices to the 
consumer, but the tax would be 





hidden. 


TO SETTLE TAX CLAIM 


George M. Cohan’s estate and 
Federal tax officials are in process 
of working out a settlement on a 
U. S. tax claim stemming from 
Cohan’'s profit-sharing arrangement 
with Warner Bros. on “Yankee 
Doodle Dandy.” Similar to other 
show biz hassles with the Govern- 
ment, Cohan’s estate contends that 
any income derived from the deal 
is a capital gain while tax officials 
claim it’s current income. 

Cohan’s pact with WB gave him 
10% of the profits on his film biog 
which was completed in June, 
1942, six months before his death. 
Pic’s total gross is estimated at 
$6,000 ,000-$7,000,000, with a net of 
about $3,500,000, the bulk of which 
was earned in the year of Cohans 
death. 


Madeleine Carroll Cited 
For Red Cross Work 


Chicago, April 13. 

Actress Madeleine Carroll will 
receive the 1948 American Broth- 
erhood Arts Citation for outstand- 
ing contribution to better human 
relations and welfare. Award, to 
be made by the National Confer- 
ence of Christians and Jews, will 
be presented to Miss Carroll May 
18 here. 
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‘See Par’s $11,500,000 Stock Reserves 
Aimed to Buy-Out Theatre Pards 





Terrific accumulation, by Para-+¢ 
mount of its own stock, already 
tilting the scale at $11,500,000, 
demonstrates company’s determi- 
nation to hold on to its theatres re- 
gardless of the partial divorcement 
provision of the anti-trust ‘decree. 
Par is pushing its buying program 
at a steady, high pace with 25,400 
shares picked up on the New York 
Stock Exchange during last month. 
Most, if not all of this stock, is in- 
tended to protect the company 
against large losses in theatre hold- 
ing when and if the U. S. Supreme 
Court upholds the lower court. 

By piling the $11,500,000 out of 
surplus funds and continuing its 
stock buys, Par has already placed 
itself in a position in which it’s 
able to make deals with its part- 
ners on a scale involving circuits 
rather than individual theatres. If 
the court decision, expected within 
the next couple of months, goes 
against it, Par can dangle blocks 
of stock before its pards without 
being slowed by the necessity of 
negotiating financing. 

Part of the surplus monies comes 
from record profits gained in the 
past two years. Anther part, it’s 
reported, is derived from a liqui- 
dation of its brick-and-mortar 
holdings to private investors with 
the company taking back longterm 
leases which insure continued op- 
eration of the theatres. 

More Willing to.Sell Than Not 

Company expects its partners to 
be willing to sell their interests in 
more cases than not. In an early 
report to the Federal statutory 

(Continued on page 19) 


Chemical-Continental 
Banks Merger Seen As 
Favoring Film Financing 


Increased source of coin for film 
industry financing is seen in the 
pending takeover by the Chemical 
Bank & Trust Co., N. Y., of the 
Continental Bank & Trust. Edwin 
Van Pelt, Continental v.p. in charge 
of film loans, reportedly would 
take over the same task for the 
combined Chemical - Continental 
unit. 

Continental, compared to its 
relatively small capitalization, has 
been, under Van Pelt’s aegis, an 
important source of loans to both 
studios and indie producers. It has 
specialized in financing the smaller 
companies, such as Republic and 
Film Classics, and low-budget indie 
filmmakers. 


With the much greater capital 
resources which would be avail- 
able to him if the consolidation 
wins final approval, it is expected 
that Van Pelt would expand be- 
yond the financing activities of 
both Continental and Chemical in 
the past. Chemical at various 
times has been active in making 
loans to major companies. It has 
Several picture men on its board. 


EAGLE LION GOES SLOW 
ON FOY SUCCESSOR 


Eagle Lion won't actively prowl 
for a new production veepee to re- 
place Bryan Foy, who stepped off 
the top rung last week to produce 
four medium-budgeters for the 
company, it’s been learned. If the 
right man comes along—someone 
experienced in running a studio 
with a heavy production schedule— 
EL will go for him. Otherwise, out- 
fit will work along with Arthur 

rim, company prexy, handling the 
general production stratégy plus 
the legal and financing end, while 
Aubrey Schenck, his assistant, does 
the spadework. 


“ Meanwhile, Krim is active nego- 
lating for more ‘outside indie pro- 
oe with one chief “limitation. 
hers going to take on any more 
ok udgeters where the nut ranges 

tween $100,000-$150,000. Com- 
a feels it’s taken on enough of 
Ow-bracketed productions. Krim 
recently turned down a number of 











Profitable Revenge 
Minneapolis, April 13. 

Because peeved at: Minot, 
N. D., for installing parking 
meters and compelling him 
and other Westhope, N. D., 
residents to put a nickel in the 
slot for parking, Howard 
Henry is building a film the- 
atre in his home town of West- 
hope. Then he won't have to 
visit Minot in order to see any 
shows. 

Henry has announced that 
the theatre, part of a $200,000 
shopping center, represents 
his “revenge” against Minot. 








Lawson Jolted 
[in Trial Prelim 





AIM FOR OLDER 
CUSTOMERS 


With the British tax question 
now behind it, film industry is 
readying to piece together the next 
big puzzler how to win the “over 
35’s” to the nation’s theatres. It’s 
a problem which is gaining wide 
recognition as the top must for 
films with evidence from a num- 
ber of sources graphically proving 
that films’ lure for patrons over 35 
years old is alarmingly thin. 
Hence, heaviest concentration is 
expected by film biggies in the 
immediate future on that question. 

Lopsided appeal of films to the 
young is now beng pointed up by 
latest surveys of the public. More- 
over, Eric Johnston, Motion Pic- 
ture Assn. of America’s prexy, de- 
clared last week in Hollywood that 
his org will concentrate on build- 
ing up film attendance at home to 
supplement the bulwarking of 
foreign revenues. 

“All kinds of problems face us,” 
Johnston expounded. “We now 





have to figure out how to get the 
brackets into theatres, in 


™ “ older 
|view of recent surveys that show 
i ] ll e audiences are predominantly 


Washington, April 13. 

Defense counsel for John How- | 
ard Lawson, screen writer under 
trial for contempt of Congress, re- 
ceived a jolt in the preliminary 
legal sparring today (Tuesday) as 
the U. S. Court of Appeals denied 
a motion to disqualify Justice Ed- 
ward M. Curran as the presiding 
judge. Although the defense still 
has the right to bring the issue up 
to the U. S. Supreme Court, Rob- 
ert W. Kenny, Lawson’s chief 
counsel, said the case would roll 
tomorrow before Justice Curran 
with selection of jurors. 

Request for Justice Curran to 


dice” resulting from the fact that, 
(Continued on page 20) 


C.P. Skouras’ Pre-Trial 
‘Exam in Stockholders’ 
Suits Vs. 20th and Execs 


Charles P. Skouras, head of Na- 
tional Theatres, will be examined 
before trial next Wed. (21) in the 
six consolidated stockholders’ suits 
against 20th-Fox and its toppers. 
Skouras arrived in New York over 
the past weekend with his appear- 
ance in the action as the prime 
reason for his cross-continent trek. 
Milton Pollack, attorney for the 
plaintiffs, will shoot the questions 
while former Secretary of War 
Robert P. Patterson appears for 
Skouras. 

Quizzing of Skouras is part of a 
string of examinations before trial. 
Already examined have been Otto 
E. Koegel, 20th’s general counsel; 
Spyros Skouras, company prexy; 
William C. Michel, veepee, and 
Robert Lehman, director. Accord- 
ing to Pollack, other officers and 
directors will follow Skouras. 

Trial in N. Y. federal court is ex- 
pected to come up either late in 
the spring or early fall. Main ob- 
ject of suit is to declare void a deal 
whereby Skouras, F. H. (Rick) 
Ricketson, Jr., Elmer C. Rhoden 
and Harold J. Fitzgerald, all NT 
execs, netted $6,850,000 through 
sale of NT stock to 20th. Com- 
plaint is also aiming to upset 
bonuses and stock options granted 
to Spyros and Charles Skouras 
over a period exceeding 10 years. 

Skouras will remain in New 
York for two weeks. 


NICK SCHENCK UP FROM 
FLA. TO MEET L.B. IN N.Y. 


Miami Beach, April 13. 

Nicholas M. Schenck, Metro prez, 
heads for New York Thursday (15) 
to be on hand to meet production 
chief Louis B. Mayer for confabs 
Monday (19). 

Mayer, making his first trip east 
since last November, will be ac- 
companied by studio publicity di- 











Propostions for cheapies. 


rector Howard Strickling. 


be removed was based on allega- | 
tions of “personal bias and preju- | 


MPAA will tackle this 
question immediately, he added. 

Most startling revelation was 
made several weeks back when the 
study for fan mags, steered by Dr. 
|Paut Lazarsfeld, disclosed that 


youthful.” 





| fully 80% of film revenue, domesti- | 
|cally, was derived from patrons | 


(Continued on page i4) 





‘Arthur Loew Plans 


Indie Production 


Arthur M. Loew, last remaining 
official of Loew’s, Inc., to bear the 
name of the Marcus Loew dynasty 
which founded the organization, 
will leave his post as prexy of 
Loew’s International in the near 
future to embark on an indie film 
production venture. It’s believed 
he will either join his brother, 
David, in turning out pictures on 
the Coast or ally himself with 
Lazar Wechsler, head of Switzer- 
land’s Praesens, Films, in produc- 
tfon overseas. 

The question of Loew’s successor 
in the international company 
hasn’t yet been decided on. It’s ex- 
pected, though, that the Loew’s di- 
rectorate will name Morton Spring, 
now first veepee, to the position. 
Date when Loew will leave the 

(Continued on page 19) 
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Pres. Truman’s Encore 
Washington, April 13. 

President Truman apparent- 
ly likes: the reference to him 
in Metro’s “State of the 
Union.” After having seen the 
film at a special D. C. preem 
Thursday (8) in company 
with other top Governmental 
dignitaries, he asked Carter 
Barron, Loew’s exec here, for 
a print to screen aboard his 
yacht Monday (12) night. 

Second screening was for the 
benefit of Mrs. Truman, who 
was unable to attend the 
preem. 


Metro Salesmen 


To Sell Industry 
As Well As Films 


Every young Metro salesman is | 
now going to become a salesman 
\for the industry to the public un- 
der a new Metro ‘executive train- | 
\ing course” plan. Idea calls for a | 
\certain number of salesmen to be | 
trained at the home office every | 
jyear in everything from company | 
|policy to public speaking, so that | 
ithey’ll be able to punch across the | 
company’s message to the public 

















| 


,and exhibitors alike. 

In announcing the new step at 
|a trade press luncheon yesterday 
(Tuesday) in New York, Metro 
isales veepee William F. Rodgers 
‘also announced that his company 
would seek to expand use of the 
sliding scale arrangement in sell- 
ling films. “It’s an absolute 
(Continued on page 18) 


PART TAX CUT GAIN 
TO BRITISH PUBLIC 


London, April 13. 

Certain managers have decided 
to allocate part of the entertain- 
ment tax reduction to the public, 
remainder being retained to guard 
against increased production. costs. 
This action was taken at a meeting 
April 9. 

Final revised seating prices like- 
ly will be determined at a session 
of London and provincial theatre 
managers this week. 











Rains and high winds are cutting 
into grosses in numerous key 
cities covered by Variety this 
week. There is an offish tone in 
many other spots but rainy 
weather has been helpful in 
Frisco. Fact that many theatres 
are still on extended-run on 


product started Easter week also 
is hurting. 

Leading the boxoffice procession 
currently is “Naked City” (U), 
with “Remember Mama” (RKO) 
right behind for second money. 
“Sitting Pretty” (20th) is copping 
third place. These three leaders 
finished in that order last week 
too. Ability to make fine to smash 
showings in virtually every city 
played pushed “Naked” over the 
top. It also is pacing Louisville 
and even good in fifth session in 
L.A. “Mama” was just over aver- 
age in L.A. in second stanza and 
fell back sharply in fifth frame at 
N. Y. Music Hall where getting 
bulk of its coin this week. 

Fourth slot goes to “Uncon- 
quered” (Par), Gary Cooper star- 
rer getting comparatively as big 
coin on current pop-scale dates as 
on first time round. “Gentleman’s 
Agreement” (20th) wound up fifth, 





National Boxoffice Survey 


Storms Slough Biz in Some Keys—‘Naked,’ ‘Mama,’ 
‘Sitting,’ Cooper, ‘Agreement’ Top Coin-Getters 


peing on’ spotty side especially 
where on extended-run. 

Others among the Top 12, in 
order of strength, are “Big Clock” 
(Par), “April Showers” (WB), 
“Saigon” (Par), “Mating of Millie” 
(Col), “3 Daring Daughters” (M-G), 
“Double Life” (U), and “Bride 
Goes Wild’ (M-G). Heading run- 
ners-up is “Miracle of Bells” 
(RKO). 

“Winter Meeting” (WB), a new- 
comer, looks merely nice on first 
week in N. Y. “To the Victor” (WB) 
shapes very disappointing this 
week, with solid showing only in 
Washington. 

“Casbah” (U), which ,is due in 
N. Y. shortly, teed off with great 


session in Boston. “Old _ Los 
Angeles” (Rep) will be mild on 
L.A. preem. “Ft. Apache” (RKO), 


another new entry, continues solid 
on second Chi week. “Song of 
Heart” (Mono) is doing nicely in 
Frisco. “Bill and Coo” (Rep) looks 
over average in Baltimore. 
“Mourning Becomes’ Electra” 
(RKO) is shaping solid in Boston 
and sock in Detroit. “Sign of Ram” 
(Col) looks fine in Denver. “Man of 
‘Evil’ (UA), while very thin in 
N. Y., is doing okay in Chi. 
(Complete Boxoffice Reports on 


FILMS’ B.0. PITCH FOR ‘OVER 35'S 


Hughes Still.on Prowl for PixCo. — - 


on Atlas RKO Buy 


Howard Hughes is still on an in- 
tensive prowl for control of a 
major film company. While he’s 
stymied, for the time being, in his 
efforts to buy up Atlas Corp.’s con- 
trolling stock interests in RKO, 
there’s still a fair chance of ne- 
gotiations being reopened. Hughes, 
himself, couldn’t be reached fol- 
lowing the blowoff but sources 
close to him, including his attor- 
ney Loyd Wright, believe the col- 
lapse in negotiations may not be 
final. 

Wright, questioned on the point, 
cracked: “With Hughes, nothing is 
ever final.” Other persons close 
to him reacted similarly. Mean- 
while, announced end of Hughes- 
Floyd B. Odlum talks immediately 
generated Hollywood reports that 
the former was seeking to buy into 
Columbia, Universal or Republic. 

On the Columbia front, there 
are some indications that Hughes 
is pitching for control. To spike 
rumors that he was interested in 
selling out, Harry Cohn, Col’s 
prexy, has issued a statement de- 
claring: “My stock in Golumbia 
Pictures is not for sale; that is, 
until I decide to sell it. There 
have been no negotiations between 
Hughes and myself.” Cohn holds 

(Continued on, page 16) 


U.S. Will Withdraw Its 
Films If Magyars Start 
Fooling Around With Pix 


If the Hungarian government 
persists in its intention to “adapt” 





| all American films playing there to 


| “Hungarian ideas,” as has been re- 
ported from overseas, the Motion 
Picture Export Assn. will with- 
draw immediately all U. S. product 
from that country. 

That’s the answer of MPEA of- 
ficials to newspaper reports that 
the Hungarian government would 
cut and add special subtitles to 
American films in order to convert 
them to the “official” Hungarian 
line of thinking. MPEA spokes- 
men declared they haven’t yet re- 

(Continued on page 16) 
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SA 
Contract Chances 


AMPP At Odds on Negotiations; 


Held Unfavorable 





Hollywood, April13. + 


The Screen Actors Guild and 
the Assn. of Motion Picture pro- 
ducers are at odds as to whether 
contract negotiations are still on 
between them. The Guild has 
notified members that negotiations 
were broken off after their last 
meeting 10 days ago, intimating 
that a strike vote would be taken 
later if the producers continued to 
oppose seven vital points. 

Charles Boren, speaking for 
AMPP, said that “so far as the 
producers are concerned we have 
not broken off negotiations with 
SAG.” With a reference to a pos- 
sible strike, SAG reported to 
members that the “Guild cannot 
strike until the expiration of our 
present interim contract Aug. 1. 
‘The board believes that strike 
meetings so far in advance are 
premature; that all Guild members 
should be informed and should re- 
alize that the present situation 
does not iook favorabie for a new 
contract.” 

The report stated that the most 
vital contract proposals were to be 
taken up first, at the Guild’s sug- 
gestion, since if the producers 
wouldn’t negotiate an agreement 
on these, it would be a waste of 
time to discuss less important 
matters. The producers flatly re- 
jected seven of eight vital pro- 
posals, The report added, and 
they are as féllows: (1) restric- 
tions on reissues, to curb increas- 
ing unemployment caused by re- 
issues; (2) temporary stopgap 
clause to preclude use in tele- 
vision of films made for theatre 
exhibition ‘until agreement is 
reached so that actors as well as 
producers may share in additional 
revenue from new medium (clause 
proposed is identical with tele- 
vision clause in producers’ con- 
tract with musicians); (3) no loan- 
outs without actors consent; (4) 

(Continued on page 19) 


SDG DEMANDS SHARE 
IN LOANOUT DEALS 


Hollywood, April 13. 

Demand for a share in loanout 
deals is one of the innovations in 
the new basic agreement being 
drawn up by the Screen Directors 
Guild for presentation to the major 
producers. Old agreement, adopted 
in 1939, expired March 12, but will 
continue in effect until the new 
pact is signed. 

George Stevens is chairman of 





Eddie Sherman To Front 


In Europe for Producers 


: Hollywood, April 13. 
Agent Eddie Sherman heads for 
England April 29 te front for sev- 
eral indie producers making ar- 
rangements to produce pix there 
with coin piled up in Britain. They 
expect to use the same method as 
the majors in getting their monies 
out by American release. 

Sherman will also spend time in 
Italy, Holland, France and Belgium 
during 10-week trip. 


May Get U.S. Pix 
In Soviet Austria 


Paris, April 8. 

Motion Picture Export Assn. 
negotiations with Sovexport (Rus- 
sian monopoly for distribution) in 
Austria have reached a point which 
might shortly clear the way for 
U. & products in the Russian zones. 
American pictures are now ex- 
cluded in Lower Austria, parts of 
Upper Austria, Burgenland and 
five districts of Vienna. There 
were occasional exceptions lately, 
principally in provincial towns. 
Theatre owners, however hesitate 
to take risks of causing Russian 
dissatisfaction. Today there is 
every reason to believe that both 
parties are eager to get together 
and settle their differences, much 
to the satisfaction of film fans in 
the Russian zones. 

The latest Russian proposal calls 
for a “Quota system.” Despite the 
fact that the American Military 
Government clings to the June, 
1946, Inter-Allied control agree- 
ment, stipulating that commercial 
activity shall not be hampered by 
the zoning system in Austria, the 
Russian proposal was not rejected 
and is being scrutinized very care- 
fully. Plans are being elaborated 
as to fix “film days” reciprocally, 
thus giving both sides an even 
chance to place their products, 
U. S. in Russian zone and Russian 
pictures in U. S. zone. 

Sovexport mentioned — besides 
the quota—a limit of titles and 
prints. MPEA asked for further 
details on these rather vague defi- 
nitions, but no satisfactory answer 
has been received so far. 

Proposed censorship might be 








the Guild’s contract negotiation 
committee, and. Charles Boren 
heads the committee for the 
studios. 


Possible House Upset On 
_Lewis Bill Stirs D.C. 
Washington, April 13. 

Question of whethef the full 
House Judiciary Committee will 
upset its sub-committee on the 
Lewis bill is exciting considerable 
interest here. Rep. Earl C. Mich- 
ener, (R., Mich), chairman of the 
full committee, is reported in favor 
of the bill and may seek to have 
the committee send it to the House 
for action. 

The subcommittee last Wednes- 
day (7) voted to kill the bill, for 
the second time. The vote was 
three-to-two to report it adversely 
to the full committee. Such an 
adverse report normally kills a bill. 

The Lewis bill, backed by the 
Allied States Assn. of Exhibitors, 
would require studios, instead of 
exhibitors, to deal with ASCAP on 
the performing rights fees for 
soundtrack music. Theatre Owners 
of America and the producers have 
been opposed. 

The first time the bill was un- 
favorably received by a four-to- 
one vote of the subcommittee. The 
change took place when one mem- 
ber agreed to oblige Rep. Earl 
Lewis (R., O.), subcommittee chair- 
_— and nominal sponsor of the 








Ben Henry’s Bake-Out 


Ben Henry, Universal-Interna- 
tional’s rep in Great Britain, who 
just arrived in New York, heads 
for the Coast Friday (16) for a 
stay at Palm Springs. 

Joseph H. Seidelman, U-I’s for- 


the stumbling block. This was de- 
manded by the Russian Military 
Government, Sovexport having 
nothing to do with this delicate 
problem. Introduction of this pro- 
cedure would be tantamount to 
cancellation of the 1946 Inter- 
Allied agreement, eliminating any 
kind of censorship on works of art 
of Allied origin. The Russian point 
of view is rather paradoxical as 
U. S. films, released here, are far 
He political (if at all) than Rus- 
sians. 

Though English and French films 
are not barred in Russian zones, 
political tension indicates that Rus- 
sians aim to propose similar condi- 
tions to them. 


Meet on New Financing 
For the Will Rogers San 


Various plans to finance the Will 
Rogers Memorial hospital, Saranac 
Lake, N. Y., were discussed at a 
luncheon hosted Monday (12) by 
Radio City Music Hall’s head, Gus 
Eyssell, in the theatre’s studio 
apartment. No definite setup was 
formulated, and another meeting 
will be held next month. The Sara- 
nac sanatorium is in need of funds. 

Those attending the luncheon in- 
cluded Barney Balaban, Len Gold- 
enson, Par.; Steward McDonald and 
Harold Rodner, Warners; Leopold 
Friedman, M-G-M; Dan Michalove, 
20th-Fox; John O’Connor, U; Abe 
Montague, Col; Major Leslie 
Thompson and Sen. J. Henry Wal- 
ters, RKO; Eddie Grainger, Shea 
circuit; Lewen Pizor, Philly exhib- 
ftor, and Morton Thalhimer, Rich- 
mond, Va., exhib. 








PAR’S ANNUAL MEET JUNE 15 


Annual stockholders’ meet of 
Paramount has been set for June 


eign department chief, flies west | 15 


April 25 to catch up with Henry 
and confer with studio execs on 
production plans. 


Stockholders of record May 7 
will be eligible to vote for new 





directors at the meeting. 


Strange- Bedfellows 
Rome, April 6. 

“Earth,” a semi-documentary 
film on Sicilian life, is being 
directed here by Luchino Vis- 
conti, legit director, and Com- 
munist scion of an aristocratic 
family (He’s a duke). 

Film is being produced by 
Universalia, an outfit financed 
by the Vatican. 


Anglo Tax Peace 
Spurs Expansion 
Of Pub-Ad Depts. 


Expansion of major company ad- 
pub forces may be one of the 
earlier reactions to both the Anglo- 
American peace settlement and 
brightening prospects in general 
for films. Trend may be signaled 
by the step taken by Maurice Berg- 
man, Universal’s eastern ad-pub 
chief. He’s posted a request with 
U’s top echelon for permission to 
expand the company’s homeoffice 
forces and restore the staff of field 
exploiteers, it’s been learned. 
Bergman made his pitch shortly 
before he. was hospitalized two 
weeks ago. U, last year, liquidated 
its field force of eight as a reper- 
cussion of the sudden imposition 
of the British tax. At the same 
time, company took steps to whit- 
tle its h.o. personnel. 

Bergman’s argument with U’s 
toppers for the expansion was to 
the effect that films were now 
showing every sign of going up- 
grade and that the best way to 
build impetus was by added fan- 
fare for forthcoming product. U’s 
strong product coming up, led by 
“Naked City,” was also cited by 
Bergman in favor of the move. 
With films generally showing 
strong boxoffice staying power, op- 
| timistic view by many industry- 
ites is expected to take the form 
of moderate increases in ad-pub 
forces. They’ve been generally 
down to a minimum at the h.o. 
and next to nothing in the fieid 
as a result of last year’s jitters 
over foreign and domestic diffi- 
culties. 


ITALO PIX ECLIPSING 
FRENCH IN U.S. MARKET 


Italian importations are running 
away from the field as boxoffice 
winners in the foreign language 
trade. Top b.o. status of the Italo 
pix is a marked reversal of pre- 
war form when they ran a poor 
second to French films which prac- 
tically blanketed the sureseater 
trade. Currently, French product 
is generally meeting only a fair 
reception. 

Ascendancy of the Italian films 
reflects the flourishing state of pro- 
duction in that country as against 
France where filmmaking has been 
at a virtual standstill due to finan- 
cial difficulties. Foreign pix dis- 
tributors in the U. S. also ascribe 
some of the grossing power of 
Italian pix to the great number 
Italian - speaking * people in this 
country. While in prewar years, 
this population sector patronized 
Italian films in a limited way, they 
are now throwing their full weight 
behind current releases. 

Cireuit execs have been struck 
hard enough by this phenomenon 
to open up playing time at some of 
their regular theatres for Italo pix. 
“Open City,” Italy’s initial sock 
postwar entry, paved the way with 
beokings across the country in 
houses that never before played a 
foreign language film. Similar 
bookings are being set for “Furia,” 
“To Live in Peace” and “Shoe 
Shine” on the basis of initial fa- 
vorable reaction. 


Mrs. Goldwyn’s London 
Hop to Visit Sam, Jr. 


Mrs. Samuel Goldwyn, wife of 
the producer, flies to London from 
New York, Friday (16) for a 
three - week visit with their son, 
Samuel Goldwyn, Jr. Young 
Goldwyn has been engaged in film 
production in London with Sydney 
Box, J. Arthur Rank producer. 


Goldwyn, Jr., also recently pro- 
duced a legiter, “Gathering 
Storm,” which failed to make the 
grade at the St. Martin’s theatre. 
He’s currently working on an orig- 
inal screenplay, which he is to pro- 
duce for Rank. 




















Wayne Asks $100,000 
On ‘Red River’ Pact 


Los Angeles, April 13. 

Suit for $100,000 was filed in 
L. A. superior court by John 
Wayne against Monterey Produc- 
tions. Actor also asks an injunc- 
tion restraining the company from 
releasing the picture, “Red River,” 
in which he starred. 

Wayne declares he has not been 
paid for his work in the film, which 
was made by Howard Hawkes for 
United Artists release. 

Rydge to Distrib 3 
DOS Pix in Aussi 

Sydney, April 7. 
Selznick Releasing Organization 
has closed a distribution deal with 
Norman B. Rydge’s British Empire 
Films whereby the latter will han- 
dle three Selznick films. Pact 
grants Selznick an option to ex- 
tertd terms of the distribution tieup 
to future releases here. As part 
of the agreement, SRO has ap- 
pointed Cleve Shepherd, longtime 
with Warner Bros., as its Aussie 
rep. 

Understood that Selznick is set- 
ting up a local company and that 
it will fix the pattern for his opera- 
tions in all large territories over- 
seas. Idea which is being adopted 
generally is to name a local man- 
ager for separate sales units and to 
grant him the right to pass on all 


distribution contracts handled by 
local distribs. 


Shepherd’s job is to lay down 
the overall sales policy and handle 
selling in key situations wherever 
it’s convenient for him to operate. 
BEF will work. along with Shep- 
herd and also sell in outlying sec- 
tors. Any licensing by it, however, 
is subject to Shepherd’s okay. 
Since Rydge also heads the power- 
ful Greater Union circuit, tieup 
should prove highly advantageous 
to Selznick. 


Disclosure of the pact comes as 
a surprise to local trade circles 
since it was thought that Manny 
Reiner, sent here by SRO, was un- 
able to come to terms with Rydge. 
After Reiner left, Selznick sent his 
okay. “Duel in the Sun” will be 
the first Selznick pic to hit the 
GU loop. 


L. A. to N. Y. 


Robert Aldrich 
Max Arnow 
Harold J. Bock 


Nate Blumberg 
Syd Boehm 
Donaid Buka 








William J. Heineman 
Marcel Hellman 
Nat Holt 

C. E. Hooper 
Johnny Hyde 

John Joseph 
Jacques Kopfstein 
Kay Kyser 
Charles Laughton 
Paul Lukas 

Ernest Martin 
Coke Miller 

Mike Newman 

Val Parnell 

Sol Polito 
Abraham Polonsky 


J. Robert Rubin 
William Saroyan 
John Searle 

Sam Shirley 
Charles P. Skouras 
Jo Stafford 

John Sutherland 
Jacqueline White 
Robert Wolff 





Majors Siced H.0. Budgets $1,00,000 
Via Letout of 500 Collarites in NY 


With business jitters at a 
due to optimistic outlook on me 
U. S. economy and the Anglo-U, 5 
film agreement, the film compari... 
have called a halt to the deep per. 
sonnel cutbacks which were 
launched last summer. Overall re. 
sults of the economy wave, how. 
ever, reveal that approximately 509 
employees in all categories were 
——— aay Rh payrolls during 

at period in jors’ 
po th the majors’ home- 

Figure represents almo: % 
drop from the pone BB 
level.of 4,000 in New York re 
early in 1947 before the feoian 
market snafu became serious 
Coinwise, it amounts to a combined 
saving of approximately $1,000,000 
annually. This Saving, however 
has been wholly evaporated by the 
second round of wage increases 
currently being granted to the 
white-collarites organized by the 
Screen Office & Professional Fin- 
ployees Guild and the Screen Pub- 
licists Guild. 


Paramount was scarred worst by 
the axing program with 150 em- 
ployees let out since last August, 
Metro was next with about 110 dis- 
missals, followed by 20th-Fox, Co- 
lum bia and United Artists which 
laid off approximately 60 employ- 
ees apiece. RKO dropped only 20 
workers, while layoffs at Warner 
Bros. and Universal-International 
were only a negligible quantity. 

Down to rock-bottom employ- 
ment figures at present, the film 
companies are expected to start ex- 
panding as soon as their optimism 
is cashed in by rising domestic and 
foreign revenues. Personnel pinch 
is being most acutely felt currently 
in the publicity, ad-promotion and 
exploitation departments as a re- 
sult of hypoed selling plans. These 
departments suffered drastic slic- 
ing at some companies where econ- 
omy measures were put into effect 
in a haphazard manner, now rec- 
ognized as shortsighted. 


Meanwhile, efforts of the collar- 
ite unions to get their members 
back on the company payrolls have 
been blocked by court action. Both 
SPG and SOPEG tried to institute 
arbitration proceedings on the dis- 
missals, charging the companies 


with contract violations in their - 


layoff procedure.  20th-Fox and 
Paramount, however, succeeded in 
obtaining injunctions which barred 
the unions from bringing the cases 
to arbitration. 





IA Cellarites Next 

Contract negotiations covering 
over 1,000 clerical employees at 
Warner Bros., Universal-Interna- 
tional, Paramount News and other 
smaller film outfits are slated to 
open next week between the com- 
panies and Local H-63, white col- 
larite division of the International 
Alliance of Theatrical Stage Em- 
ployees. Talks will begin prior to 
the expiration of the local’s con- 
tracts on May 31. 


Union demands will include a 
25% wage boost and maintenance 
of a union shop. Union has already 
filed for elections before the Na- 
tional Labor Relations Board as re- 
quired under the Taft-Hartley law. 


N. Y. to L. A. 


Cecil B. deMille 
Bert Goldberg 

Ben Henry 

Robert Lantz 

John Lehrfeld 
Peter Lawford 
Lees Sands 

Johnny Weissmuller 


Europe to N. Y. 


Ben Henry 
Sidney Hyams 
Spyros Skouras 


N. Y. to Europe 


Igor Buketoff 

Len Camber 
Irving Drutman 
Florence Eldridge 
Mrs. Sam Goldwyr 
Arthur W. Kelly 
Vincent Korda 
Fredric March 
Gian-Carlo Menotti 
Carmen Miranda 
Boris Morros 
Edward R. Murrow 
Stephen Pallos 
Phil Reisman 
Rebel Randall 








Jane Wyatt 


Sam L. Seidelman 
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‘ now that Harry Cohn, 
Bay oad Columbia Pictures, 
Pil obtain a new employment pact 
which will give him a share of com- 
ss ny profits above a fixed mini- 
cond That development became a 
er obability after Cohn, last week, | 
F umped a proposed five-year con- | 
tract which 
tions to a to 
shot of a 





incorporated stock op- 


hot —ponaaurraggh fight | 
» a small minority during | 
oe set meet. Cohn kicked 
over the deal because he was dis- 
inclined to sign a ticket which 
prought on any form of organized 
ition. < 
orenire negotiations between Co- 
Jumbia’s committee of four, named 
for that purpose, and Arnold Grant, 
Cohn's rep, will presumably take 
the course of a profits-cut, it’s un- 
derstood, because minority stock- 
holders said they'd go for that sort 
of deal. Benjamin Javits, mouth- 
piece for the Investors League 
which fronted the fight, declared 
at the meet that no objections 
would be raised to terms which 
would grant Cohn an incentive 
bonus over and above some 10% 
return on the $12,000,000 of capi- 
tal stock. Understood negotiators 
will take the cue. 
Grant goes to the Coast April 25, 
and he’ll huddle with Cohn at that 
time. It’s expected that when he 
returns the dickerings will begin | 
again with the committee consist- | 
ing of directors Leo M. Blancke, 
Donald S. Stralem, Nate B. Spin- 
gold and Abe Schneider. 
Meanwhile, Cohn won’t lose out 


(Continued on page 18) 


Expansion of Swedish 
Prod. Curbed by Labor 
Unrest, Says Molander 


With David O. Selznick already 
inked on a deal to produce Ibsen's 
“A Doll’s House” at Svensk Film- 
industri’s Stockholm studio this 
summer, the Swedish firm has two 
other independents plus a couple 
majors interested in using the com- 
pany’s facilities in an attempt to 
whittle down frozen rental coin 
there. Harold Molander, veepee in 
charge of production for SF, de- 
declared in New York before 
sailing aboard the liner Stock- 
holm that he would present the 
quartet of propositions to the com- 
pany board for possible approval. 

Molander pointed out that in any 
event space-seekers would not find 
facilities available until 1949 inas- 
much as his own company’s pro- 
duction schedule, coupled with 
that of the Selznick pic, would 
keep their three sound stages busy 
for the balance of the year. Film- 
making has been crippled, he said, 
by a strike since Jan. 23 when a 





long-term contract with studio 
labor expired, 
Workers are seeking higher 


wages among other things. How- 
ever, Molander felt that a possible 
Solution to the deadlock might be 
forthcoming some time this month. 
Those who walked out include elec- 
tricians, carpenters, painters and 

thmen. Cameramen and sound- 
men were unaffected as they’re 
affiliated with a separate union. 


(Continued on page 14) 


Ready Columbia Deal 
For ‘Jolson’ Sequel 


Hollywood, April 13. 

an Jolson and Harry Cohn are 
me the signature stage of a 

Sto »r sequel to “The Jolson 
bia Tot to be made on the Colum- 
tive ot. Sidney Buchman, execu- 
ior Producer on “Story,” is famil- 
pan all the details of the Jol- 
ography and is the most like- 





Y Candidate f 
equel, or producer of the 
gery ture will take some time to 


“Under way, with Jolson com- 
ae to various personal appear- 
is i Denelg of the United Jew- 
Projerte and other humanitarian 





560G Admish Tax High 


For March, 32G Over 47 | 


Minneapolis, April 13. 
Amusements here, including pix, 
are setting new record highs, judg- 
ing by Federal tax receipts. March 


with $532,000 Federal admission 
tax collections, but this was ex- 
ceeded by $28,000 in March of this 
year, the total being $560,000. 
Nightclub business, however, 
continues its downtrend, the in- 
ternal revenue collector’s report 
indicates. From this source the tax 
receipts were $69,000 this March, 
compared to $80,000 the corre- 
sponding 1947 month. 


Italy's ‘Ninotchka’ 
Incident Continues 
Hot Politico Item 


Repercussions to the Soviet am- 
bassador’s objection to the playing 
of “Ninotchka” on Italian screens 
has assumed all the aspects of a 
cloak-and-dagger story. 

Anonymous letters were sent to 
all Metro branches here last week, 
threatening dire consequences if 
the film was not withdrawn. Metro, 
of course, disregarded the letters 
following the Italian government’s 
official rejection of the Soviet note. 
Film, meanwhile, continues to do 
SRO biz as result of the unsolicited 
Soviet plug. Russian envoy object- 
ed to the film because of its satire 
on Soviet commissars. 

It’s believed, moreover, that the 
unpredicted favorable audience re- 
action may have a telling effect on 
next Sunday’s crucial elections. 
Front-page publicity given the in- 
cident in the leading Italian news- 
papers have created a good oppor- 
tunity for non-Communists to voice 
their opposition to the Commu- 





nists. Leftist press, meanwhile, 
apparently seeking to play it 
smart, has attacked “Ninotchka” 


only on an artistic level, claiming 
for the most part that its subject 
“lacks interest.” Only the Milan 
Unita, official organ of the Com- 
munist party, attacked it on a po- 
litical basis with such statements 


(Continued on page 14) 


$6,000,000 FOR 4 DUE 
FOR SPERLING PROD. 


Hollywood, April 13. 

United States Pictures, Milton 
Sperling indie, announces four pix 
for 1948-49 with an overall budget 
of $6,000,000. 

First will be “Distant Drums,” 
Joel McCrea starrer, which rolls 
May 17. Others are “Sacramento 
Sal” and “The Gentle Sin,” the 
final one to be ‘either “Dream 
Street” or ‘Long Way Home.” 
Latter is slated to be a Lilli Palmer 
starrer. 

Prepping for 1949-50 are “Sister 
Act” (Fannie Hurst story from 
which ‘Four Daughters” was 
made), “White Heat,” “Sport of 
Kings,” “As the Night the Day,” 
“Till the Ends of Earth,” “Golden 
City” and “Thg Children,” plus 
two novels for which USP is now 
dickering. Warners will release. 








Freeman President 
Of Acad Foundation 


Hollywood, April 13. 
Y. Frank Freeman was elected 
president of the Academy Foun- 
dation, the group that handles 
finances for the Academy of Mo- 

tion Picture Arts and Sciences. 
Other new officers are Walter 
Wanger, veepee; Mary C. McCall, 
Jr... secretary; Farciot Eduart, 
treasurer, and Margaret Herrick, 











executive secretary. 
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| 
| 
| 
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ONLY ANSWER TO 
DIP IN. PROFITS 


Buying strike or no buying strike, 
the 56% rentai from the first doliar 
is here to stay for top Hollywood 
product. Henceforth, as sales chiefs 
see it, that’ll be the price for first- 


BETTER GET USED T050% RENTALS — 








Wilcox Winnah in British | 
Film Awards With ‘Curzon’ 


London, April 13. 





run on costly pix or medium-budg- 


eters that do top business as the | 


» }only answer to the decline in distri- | 
tal of 75,000 as the up- 1947, had set a top for that month | bu Bremepetetin Baagthe wig v6 ike 


bution profits which has worried the 
majors for the past year. The sales 
end, for the most part, has given 
up roadshows, mainly because of 
exhib outcries. But it won’t follow 
suit on the 50%ers. 

The sales biggies frankly 


ceded that the 50-50 terms are be- | 


ing used as a substitute for ad- 
vanced admissions. The 
strike, led by some of the biggest 
circuits, against the extraordinary 
number of films now selling at 50% 
won’t sidetrack them because, un- 
der present market conditions; they 
say exhibs can make more coin out 
of a heavy-grossing 50%er than a 
mediocre pic peddled for 35%. 
Aside from the essential facts 
that films have risen substantially 
in costs and sales expenses have 
also climbed, postwar distribution 
makes it necessary to jack the best 
terms on the big grossers, sales 
toppers say. Because all films now 
must be sold individually and no 
longer are “blind articles,” the 
number of pix which fail to earn 
their production nut has shown a 
steady increase. 
Must Make Up for Duds 
It’s now estimated by sales offi- 
cials that fully one-third of all pix 
handled by a major land in the loss 
column. Which means a loss 
against negative cost alone without 
| superimposing distribution  ex- 
‘penses. Listing the dogs, one sales 
distrib cited costs in this year’s re- 
lease schedule on three pix, costing 
$1,500,000, $1,450,000 and $1,300,- 
000, respectively. The first film 
(Continued on page 16) 


Metro Adding More 
Outside Indie Pix; 
6 From Roach Next Yr. 


Metro has signed to distribute 
six Hal Roach streamliners within 
the next year, as the teeoff in its 
program to release product from 
indie producers to bolster its own 
release schedule. Roach will make 
the films entirely at his own stu- 
dio, with no production coin to be 
invested by Metro. Latter will re- 
ceive a. straight distribution fee 
based on a percentage of the gross. 

In announcing the pact yester- 
day (Tuesday), Metro sales veepee 
William F. Rodgers cited the 
Roach streamliners as a partial 
answer to the over-length of cer- 
tain major features released dur- 
ing the last several years. Loew’s 
theatres have played several of the 
streamliners in the past, when re- 
leased through United Artists, and 
have found they fit well with 
Metro’s more lengthy features on 
double bills. 

Metro has also been reported 
courting releasing deals with other 

(Continued on page 16) 


COL’S PEAK $28,000,000 
~ IN FILM INVENTORY 


Columbia Pictures has cut back 
the negative costs on top pix by 
over 30% since the economy wave 
got under way, Abe Schneider, 
company veepee and _ treasurer, 
told stockholders at the annual 
meet last week. Despite’ the 
slashes, Col’s inventory is now the 
highest in the history of the com- 
pany at $28,000,000, Schneider said. 
Government anti - trust decree 
which nixed block - booking and 
forced Columbia to compete with 
other majors on single-picture sell- 
ing caused the backlogging of 
product, Schneider added. 

In response to stackholders’ 
questions, Schneider predicted a 
further dip in company profits dur- 
ing the current quarter. He 
couldn’t predict the amount of net 
because the British situation made 











(Continued on page 14) 


con- | 


buying | 


“The Courtneys of Curzon'| 
Street,” Herbert Wilcox produc- 
tion starring Anna Neagle, has 


copped the annual national film | 
award in Great Britain. Margaret 
Lockwood was named best actress 


|for the third straight year while 


John Mills was named best actor. 
Runner-up film was “Great Ex- 
pectations,” with Miss Neagle and | 
| Michael Wilding winning second | 
place among the thespers. 

Awards were made on the basis | 
of voting by 23 countries, includ- | 
ing Germany, France, the Scan- | 
dinavian nations and members of 
the British Empire. 


Tulsa Court KO's 
Gerald Smith Suit 
Vs. ‘Agreement’ 


“Gentleman’s Agreement” ran.| 
into its first censorship obstacle 
last week in Tulsa, Okla., when 





Chiseling Exhibs Now Rush to Pay 
Before Distributors Suits Filed 


Drive launched by mayors sev- 
eral years back to throttle phoney 
returns on percentage pix is now 
paying off with a surprising num- 
ber of settlements before com- 
mencement of litigation, it’s been 
learned. The 171 suits now pend- 
ing throughout the country against 
some 36 exhibs represents only a 
small fraction of percentage chisel- 
ing claims which have been pressed 
against exhibs. In the main, exhibs 
have submitted their books for in- 
spection and settled before suits 
were filed. 


Additionally to the flock of pre- 


|court settlements and current liti- 


gation, some 110 actions have been 
dropped against 20 exhibs follow- 
ing payment by the latter. In all 
instances, it’s said, theatre ops ac- 
counted for the full amount of 
discrepancies. 

Of the current actions pending 
with potential claims running into 
millions, Metro is the top litigant 
with 28 suits brought in its name. 
| Paramount and 20th-Fox are each 
| plaintiffs in 25 actions; Warner 
| Bros. and RKO have 22 apiece, 
| while Universal is plaintiff in 18; 
Columbia, 16; and United Artists, 
15. Suits are pending in 17 states. 

Metro also leads in settlements 
with 18 in its name. After M-G 
comes Paramount with 17; 20th, 
WB and U each have 15; RKO, 
Columbia and UA, 10. 

Sargoy and Stein act as general 








rabble-rouser Gerald L. K. Smith 





sought an injunction to prevent the 
film’s opening at the Tulsa Or- 
pheum. After witnessing a special 
screening of the picture, however, 
Judge Eben L. Taylor denied the 
motion and “Agreement” opened 
as scheduled Friday (9). 

Smith brought his motion for in- 
junction on the basis of a refer- 
ence to him in the film’s dialog. 
In commenting on the action, 20th- 
Fox sales chief Andy W. Smith, 
Jr., declared: “This picture has 
been widely acclaimed by disinter- 
ested observers as marking a new 
era in forthright entertainment 
and honest treatment of current 
themes of major interest. This 
very fact renders our obligation to 
preserve its integrity all the 
greater. To do otherwise would 
be the height of irresponsibility 
and a setback to motion picture 
progress.” 

In the south, meanwhile, where 
it was expected in the trade that 
“Agreement” might run into simi- 
lar difficulty because of its anti- 
racial intolerance theme, it’s been 
ail smooth sailing. Grosses in 
many southern cities, in fact, have 
kept pace with those in other sec- 
tions of the country to put “Agree- 
ment” near the top of 20th’s all- 
time record earners. 


METRO ADDS CRUMP 
IN NEW-BLOOD MOVE 


Hollywood, April 13. 

In line with Metro’s plan to draw 
new blood into the organization, 
Owen Crump, who ankled a pro- 
ducer berth at Warners several 
months ago, checked in at Culver 
City as a producer. His initialer 
will be “The Guilty Bystander,” 
currently being scripted by Ber- 
tram Millhauser. It will be semi- 


documentary study of violence with 
a smalltown background. 

Other newcomers include Sam 
Wood, who inked pact months ago. 
He’s directing “Command Deci- 
sion,” Clark Gable starrer. Studio 
last week set Arthur Ripley to pro- 
ducer-director pact. Former Metro 
director Fred Zinneman, who left 
studio a year ago and made “The 
Search” in Switzerland in interim, 
recently inked one-picture yearly 
deal. His first will be “Act of Vio- 
lence.” 

John Huston and S. P. Eagle are 
due to check onto the lot soon, Hus- 
ton to direct and Eagle to produce 
films of their own unit. John Ford 
is another contracted to do a single, 
“Three Godfathers,” but this is 








strictly a releasing arrangement. 


counsel for distribs in all actions 


| brought outside of New York City. 


Following complaint against an 
exhib, demand is made to iuspect 
|books. That’s granted more often 
than not, in which event, claim is 
|generally adjusted without court 
ado, otherwise suit is brought. 


MPAA Execs In Hush-Hush 
| Canadian Huddles About 
American-Made Pix There 


Toronto, April 13. 

On a hush-hush huddle with of- 
ficials of the Bank of Canada and 
the federal government over the 
making of films in this country 
by American producers, three ex- 
ecutives of the Motion Picture 
Assn. of America, with J. J. Fitz- 

ibbons, president of Famous 

layers (Canadian), are holding a 
week’s discussion—but not talking. 
The three MPAA members are 
Francis Harmon, vice-president; 
Taylor Mills of the New York of- 
fice, and Blake Owensmith of the 
Hollywood office. 

As spokesman for the group, 
Fitzgibbons said that a series of 
discussions had been arranged with 
C. D. Howe, Minister of Trade and 
Commerce, but that, by mutual 
consent, no preliminary informa- 
tion was to be divulged. However, 
it’s known that the quartet are 
discussing film production in Can- 
ada as a means of alleviating the 
current drain on American dol- 
lars out of Canada. 
officials were also vague about an- 
nouncing developments but indica- 
tion is that certain full-length fea- 
tures will be made in Canada, plus 
other sequences with a Canadian 
background, this to boost Canada’s 
tourist trade. A plan is also un- 
derway whereby more processing 
and laboratory work on American 
films will be done in Canada. 


Johnston to Preside At 
Next MPAA Board Meet 


Board meet of the Motion Pic- 
ture Assn. of America, originally 
slated for this week, has been post- 
poned until Tues. (20). With a 
number of questions on the agenda 
for decision, Eric Johnston, MPAA 
prexy, will return from the Coast 
in time to preside at the confab. 
Final interpretation of the An- 
glo-American film tax accord will 
likely take top billing in the delib- 
erations. Meeting is expected to 
handle important subjects which 
were by-passed at the annual meet, 
two weeks ago, when most majors 
attended only by proxy. 
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THE MOST LOOKED-TO MOTION PICTURE EVENT OF THE DAY! 
}TO SEE IT IS TO KNOW iTS STARTLING FACTS... a 
the remarkable personal disclosures of Igor Gouzenko, former ! 
| Code Clerk, USSR Embassy, Ottawa, Canada...the true headline 
| revelations of the atom bomb spy plot that stunned the world. 
| Summ TO SEE IT IS TO FEEL ITS LIVING DRAMA... 
SZ made with the same force and vitality that brought acclaim to | 














“The House On 92nd Street,” “Boomerang!” and ‘Call Northside 777.” 
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as Igor, Gene Tierney as Anna and a distinguished supporting cast. 
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Letter from an 
Unknown Woman 
Hollywood, April 10. 


Universal release of Rampart (John 
Houseman) production. Stars Joan Fon- 
taine, Louis Jourdan; features Mady Chris- 


tians, Marcel Journet, Art Smith, Carol 
Yorke. Directed by Max Opuls. Screen- 
play. Howard Koch; from story by Stefan 
Zweig; camera, Frank Planer; score, 
Daniele Amfitheatrof; editor, Ted J. Kent. 
Previewed April 6, ‘48. Running time, 86 
NS. 
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“Letter From An Unknown 





Woman” is a first for the new 
Rampart Productions, independent 
company organized by Joan Fon- 
taine and William Dozier. Debut | 
film is a distinguished offering, pro- 
duction-wise, giving Rampart a 
strong woman's picture for Uni-| 
versal distribution. If backed with | 
exploitation playing up femme ap- 
peal and high production qualities 
b.o. returns should be gratifying. 

Picture teams Miss Fontaine and | 
Louis Jourdan, French actor. as co- | 
stars and they prove to be a solid 
combination. Both turn inssplendid 
performances in difficult parts that 
could easily have been overplayed. 

Story follows a familiar pattern 
but the taste with which the film} 
has been put together in all depart- | 
ments under John Houseman’s pro- | 
duction supervision. makes it a} 
valid and interest-holding drama. | 
The mounting has an artistic flavor | 
that captures the atmosphere of | 
early-day Vienna and has been | 
beautifully photographed. 

Story unfolds in flashback, a de- 
vice that makes plot a bit difficult 
to follow at times, but Max Ophuls’ 
direction holds it together. He 
doesn’t rush his direction, adopting 
a leisurely pace that permits best 
use of the story. Film is endowed 
with little touches that give it 
warmth and heart while the tragic 
tale is being unfolded. It concerns 





a young girl who falls in love with 
a neighbor, a concert pianst. She 
follows his career from the side- 
lines until one night they meet on 
the eve of his departure for a con- 
cert tour. His promise to return 
isn’t kept and later she marries 
another man to give her son a name 
and home. Years later she again 
meéets her only love but he fails to 
remember. Story is told as he 
reads a letter from the girl, written 
after the second meeting and just 
before she dies of typhus. 

Supporting roles are brief but 
effectively handled in keeping with 
high quality of the entire picture. 
Mady Christians, Marcel Journet, 
Art Smith, Carol Yorke, Howard 
Greeman, John Good and others 
creditably supply the backing per- 
formances. 

The ace lensing is by Frank 
Planer. Daniele Amfitheatrof’s 
music score is topnotch and art 
direction, settings, costumes and 
other contributions earn the same 
rating. Baxt. 


The Lady from Shanghai 
(SONG) 


Hollywood, April 10. 

Columbia release of Orson Welles produc- 
tion, direction and screenplay by Welles. 
Stars Rita Haywerth, Orson Welles: fea- 
tures Everett Sloane, Glenn Anders. Based 
on novel by Sherwood King; camera, 
Charles Lawton, Jr.; song, Allan Roberts, 
Doris Fisher; score, Heinz Roemheid; edi- 
tor, Viola Lawrence. Previewed April 8, 
"48. Running time, 86 MINS. 
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“The Lady From Shanghai” is |’ 


okay boxoffice. It’s exploitable and 
me 


” "The Mikado 


“The Mikado,” British-made 
Technicolor film opening at 
the Park Avenue theatre, 
N. Y., tomorrow (Thursday) as 
a reissue, was reviewed from — 
London by the late Jolo in 
Variety, Jan. 25, 1939. He 
found it “a thoroughly ingra- 
tiating satire, carefully con- 
cocted.” Although Kenny 
Baker is the only name in the 
cast known to U. S. patrons, 
he said: “Many English-speak- 
ing people who have never 
seen a Gilbert and Sullivan 
production should flock to the 
picture houses for ‘Mikado’.” 
Rest of the principals were 
drawn from the D’Oyly Carte 
company, 








ia 
Miniature Reviews 

“Letter From an Unknown 
Woman” ‘U). Strong woman’s 
picture with Joan Fontaine and 
new star Louis Jourdan. 

“The Lady from Shanghai” 
(Col). Stylized melodrama with 
Rita Hayworth name to aid 
ticket sales. 

“Shaggy” (Color) (Par). Boy 
and dog film in color aimed for 
juve and family trade. 

“Here Comes Trouble” 
(Color) (UA). Hal Roach “Laff- | 
Time” comedy about a ¢ub re- | 
porter; deluxe slapstick geared — 
for lower half of dualers. 

“Miranda” ‘(GFD). Amusing 
British farce about a mermaid 
in London; good boxoffice. 
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has Rita Hayworth’s name for the 
marquees. Entertainment’ value 
suffered from the striving for effect 
that features Orson Welles’ produc- 
tion, direction and scripting 

Script is wordy and full of holes 
which need the plug of taut story 
telling and more forthright action. 
Rambling style used by Welles has 
eccasional flashes of imagination. 
particularly in the tricky back- 
grounds he uses to unfold the yarn. 
but effects, while goed on their | 
own, are distracting to the murder | 
plot. Contributing to the stylized | 


effect stressed by Welles is the pho- | “Laff-Time” 


tography, which features artful 
compositions entirely in keeping | 
with the production mocd. 

Story tees off in New York where 
Welles, as a philosophical Irish sea- 
man, joins the crew of a rich man’s 
luxury yacht. Schooner’s cruise | 


and stops along the Mexican coast | 


}en route to San Francisco, furnish | 


varied and interesting backdrops. | 
Welles’ tries for effect reach their 
peak with the staging of climatic 
chase sequences in a Chinese thea- 
tre where performers are going 
through an Oriental drama, and in 
the mirror room of an amusement 
park’s crazy house. He has satir- 
ized human foibles in the court- 
room scenes of the murder trial, 
getting a sting into depicting jus- 
tice and the people who gather to 
watch human drama unfolded on 
the witness stand. 

There’s a complicated murder 
pattern involving Welles, Miss Hay- 
worth, latter’s husband, Everett 
Sloane, and Glenn Anders, crazy 
law partner of Sloane’s. Plot is 
often foggy of purpose and confus- 
ing to follow, but apparently deals 
with Welles’ yen for Miss Hay- 
worth. That leads to his acceptance 
of. scheme to stage a phony mur- 
der of Anders which turns into a 
real killing, a trial and final, poetic 
justice for the evildoers. 

Welles has called on players for 








Irish brogue and others depict er- 
ratic characters with little reality. 
Miss Hayworth isn’t called on to do 
much more than look beautiful. 
Best break for players goes to 
Sloane, and he gives a credible in- 
terpretation of the crippled crim- 
inal attorney. 

The excellent lensing is by 
Charles Lawton, Jr., in the mood 
of Heinz Roemheld’s music score. 
There’s also one song, “Please 
Don’t Kiss Me,” used in shipboard 
scene. Brog. 
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(COLOR) 

Hollywood, April 9. 
Paramount release of William Pine- 
William Thomas production. Features 
George Nokes, Brenda Joyce, Robert 
Shayne. Directed by Robert Emimett Tan- 
sey. Original screenplay, Maxwell Shane; 
camera (Cinecolor), Ellis W. Carter; editor, 
Howard Smith. Tradesthown April 6, '48. 
Running time, 71 MINS, 
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“Shaggy” is a familiarly laid-out 
story of a boy and his dog. It will 
serve okay for juve and family 
trade circles. Use of color adds to 
sales values, slotting it for good 
bookings in supporting position 
on two bills. 

Plot gets off to a slow start, but 
gradually picks up to neat finale. 
It concerns a sheep dog that is 
branded a killer, although the real 
culprit is a mountain lion. Shots 
of the lion and its marauding 
among sheep flocks, its fights with 
a wolf and the dog hero are good 
excitement stuff that helps inter- 
est. Human angle in plot deals 
with boy’s new stepmother and the 
antagonism that instantly develops 
when she is introduced to the 
ranch’s wild life. 

Robert Emmett Tansey’s direc- 
tion offen has a naive flavor, in 





ally does a good job of resolving all 
plot problems in acceptable fash- 
ion. Sheep dog hero and his juve 
master, George Nokes, project the 
usual appeal of such characters. 
Grownup leads are handled in okay 
style by Brenda Joyce and Robert 
Shayne. Others measure up to de- 
mands. - 

The William Pine-William Thom- 
as production has been neatly 
dressed in outdoor scenic values 
that will interest type of audience 
at which film is aimed. Color lens- 
ing by Ellis W. Carter gives an ex- 
cellent display of settings, and 
other technical credits are good. 

Brog. 


Here Cemes Trouble 


Show time 

Scheduled for an American 
preem early next month at the 
Park Avenue, N. Y., “Show- 
time” was reviewed: April 24, 
1946, by Vaniery under its orig- 
inal titie, “Gaiety George.” 
Produced and directed by 
George King for Warners in 
Britain, the picture is 
distributed in the U. S. by Eng- 
lish Films. 

A biopic on British stage 
producer George Edwardes, 
“Showtime” looks “highly du- 
bious as a strong entry in ‘the 
U. S.,” according to Variety's 
reviewer. Critic adds that 
when the film ‘“‘concerns itself 
with the life drama of Ed- 
wardes, it is brilliant, but the 
moment the camera shifts to 
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This is the third of Hal Roach’s 
subjects, originally 
made to sell in pairs with each 
group of two pictures being sold as 
a single feature. However, with 
“Here Comes Trouble” and “Who 
Killed Doe Robbins,” latter being 
listed as Part 2 of this group, dis- 


tributor will sell either the two as 
a group or the exhib can buy either 
one separately. These are designed 
to fill out double-feature setups, 
and as such “Trouble” will help 
pad out the lower rung of many 
dualers. 


This is far from being Roach’s 
best comedy effort. It runs the full 
scale of inane hokum, none of 
which is done well by a fairly ca- 
pable cast. Excellent Cinecolor ap- 
pears wasted since every scene is 
pounded over with sledge-hammer 
force. It relates the ventures of a 
cub reporter with a photographic 
memory. Scripters and Fred Guiol, 
director, also seem to have reten- 
tive memories, many a hackneyed 
reutine being included. 


Idea of the blundering cub re- 
porter being handed the tough po- 
lice reportorial beat is merely the 
groundwork for introduction of 
such gags as the exploding cigars, 
spattering powder in face, drench- 
ing a damse! in a shower-bath, toss- 
ing a valuable diary around a la 
football, and.a chase finish in the 


stylized performances. He used an [fly-loft of a theatre. 


William Tracy, who’s been in 
other Roach comedies, is the silly 
reporter just back from the war. 
As such he’s not too bad. Joe Saw- 
yer is his ex-buddy in arms, now 
on the police force, in his familiar 
flatfoot character. Joan Woodbury 
adds some zest to the zany proceed- 
ings as a burlesque vamp but she’s 
pushed aside early in the quest for 
laughs. 

Patti Morgan looks fetching in a 
secretary bit role, while Betty 
Compson, veteran of silent era, 
does nicely as the newspaper pub- 
lisher’s wife. Emory Parnell is the 
overly bombastic publisher. Bev- 
erly Loyd shows promise as the 
comely daughter. Wear. 


Anna Karenina 


“Anna Karenina” (Korda- 
20th-Fox) which latter is re- 
leasing in the U. S., was re- 
viewed in Variety, Jan. 28, 
1948, from London. Film is be- 
ing tradeshown in N. Y. today 
(Wed.) by 20th. In apprais- 
ing the picture, which stars 
Vivien Leigh and Ralph Rich- 
ardson in the Tolstoy novel, 
‘VARIETY’s reviewer opined, “it 
will play to big Zrosses. It has 
too many boxoffice values for 
any exhibitor to miss, and 
should, after a little careful 
pruning, find a ready audience 
in American theatres.” 


However, Cane noted that 
“as fine as this fourth produc- 
tion of Tolstoy’s novel is (Fox 
1915, Metro 1927 and 1935), 
and well as it will do at the 
boxoffice, it misses greatness 
and has tedious stretches. Ju- 
dicious cutting will help con- 
siderably. . . . It speaks voi- 
umes for Miss Leigh and 
Ralph Richardson that they 
are able to disentangle them- 
selves from their overwhelm- 
ing surroundings and become 














keeping with the story and gener- 


credibly human.” 


stage ensembles... this effort 
goes haywire.” Richard Greene 
is starred in title role, while 
his co-star is Ann Todd. 


—— 











Miranda 
(BRITISH) 
London, April 7. 


General Film Distributors release of 
Gainsborough-Sydney Box production, Stars 


Giynis Jotns, Geogie Withers, Griffith 
Jones, Jolin McCallum, Direeted by Ken 
Annakin. Screenpiay by Peter Biackinoré 
from his stage play; additional dialog, 
Denis Waldock; editor, Gordon Hales; 
camera, Kay Elton, Dudley Lovell. At 
Odeen, London, April 6, '48, Running time, 
20 MINS, 
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Mermaids are in fashion and 
Sydney Box has piloted the first of 
the season past the- popular win- 
‘ning post to considerable applause. 
Amusing and unpretentious, this 
farce-fantasy should play to good 
business here, and if shown in 
America before “Mr. Peabody” 
should earn some nice coin. 

Danger of these stories is that 
the joke might wear thin very 
quickly, but Peter Blackmore, who 
adapted his own play, has sustained 
the fun to the right length of time. 
A trifle more imagination and a 
tender moment here and there 
would have added to its suecess. 

Planning a holiday alone in 
Cornwall, Paul Marten, a fashion- 
able doctor, is dragged out of his 
fishing boat to the sea bottom by 
Miranda, a lovely mermaid. Price 
for return to his home and wife is 
that he take Miranda to London. 
She arrives as a special patient, 
unable to walk, with lower part of 
body wrapped in blankets or long 
dresses, and soon causes disaster 
between two pairs of happy, en- 
gaged people. Men find her irre- 
sistible, and women find her 
“fishy.” But the call of the sea be- 
comes too strong fer Miranda and 
she decides to go to warmer climes. 
Final shot shows her nursing a 
mer-baby at the bottom of the 
ocean. 

Everything is rightly played for 
laughs and Glynis Johns makes the 
mermaid an attractive and almost 
credible creature. Griffith Jones 
is good as her serious sponsor. 
Googie Withers turns in a nice per- 
formance as his bewildered wife, 
and David Tomlinson and John 
McCallum do well as the love- 
struck swains. As nurse to the 
mermaid, Margaret Rutherford gets 
plenty of laughs, but occasionally 
descends to unnecessary burlesque. 

Direction by Ken Annakin is 
straightforward. Temple Abady has 
composed a helpful score, but the 
art direction wins no bouquets. In- 
teriors are restless and devoid of 
personality. Cane. 





L’Ebree Errante 
(The Wandering Jew) 
(ITALIAN) . 
Rome, March 29. 


Distributori Indipendenti release and pro- 
duction, Stars Vittorio Gassman, Valentina 
Cortese; features Noelle Norman, Inga Gort, 
Pietro Sharov, Harry Feist. Directed by 
Goffredo Alessandrini. Original story by 
G. B. Angioletti; screenplay, Alessandrini, 
Evnio De Concini, Anton Giulio Majano; 
camera, Vaclav Vich: music, Enzo Masetti, 
At Imperiale and Capranica, Rome Run- 
ning time, 97 MINS, 
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“The Wandering Jew” is one of 
the biggest-budgeted pictures pro 
duced here lastyear. This time the 
money was well spent. Film seems 
to have strong potential for export 





success, with particularly favorable 
reactions on American market. Its 





Wednesday, April 14, 1948 


in the hero the Jew doo 

Christ to eternal wandering“ 
Divine curse is in recalled 
a prolog, laid in ancient Jerusal 
which adds a Pompous artifi 


gins in 1940 when Ge 
a 
e young and wealth i 
Gassman, who could ond alle 
collaborate with the invaders real- 
izes in time the treachery he’ 
about to do against his own people 
and prefers to go with all the 
others into a concentration cam 
Having escaped with the girl 
feves, while the Allies are fond 
proaching, he comes back to the 
camp, having known that Nazis will 
kill a number of prisoners if he 
doesn't surrender. Through death 
under the fire of machine-guns, the 
Wandering Jew finds in his sacri- 
fiee the deliverance from the curse 
_Except for the symbolical angle. 
pic registers very well. It has plen- 
ty of strong action and impressive 
scenes and combines realism and 
poetry cleverly. Helped by an ex- 
cellent cast, which is headed by 
Gassman and Valentina Cortese 
(latter now under contract to 20th- 
Fox), director Goffredo Alessan- 
drini (who made “Furia”) has 
handled story and cast with sharp- 
ness and frankness, rendering a 
gruesome story poignantly, without 
coarseness. Lensing by Vaclav 
Vich, sets by Arrigo Equini, cos- 
tumes by Dario Cecchi, are all ex- 
pert, and the music score by Enzo 
Masetti is adequate. Westport- 
International Films acquired U. §, 
distribution rights. Quat. 


Gieventu Perduia 
(Misled Youth) 
(ITALIAN) 

(ONE SONG) 
Rome, March 30. 





Tux Film release of Carlo Ponti produc. 
tion, Stars Jacques Sernas, Caria de] Poge 
rio, Massimo Girotti; features Nando 
rund, Diana Borghese, Franca Maresa, 
lyirected by Pietro Germi, Original story 
by Germi; screenplay, Germi, Mario Monie 
eelli, Bruno Valeri, Leopoldo Trieste: came 
era, Carle Montuori; music, Carlo Ruse 
tichelli. At Metropolitan, Rome. Running 
time, 84 MINS, 
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Mareello.....csscccscccsecss Massimo Girott{ 
Piuisa....ccccccccccccceces Caria de} Poggio 
SMPOGROP 00s 0 pc skeeete .. Nando Bruno 
} Stefano’s father...ccccscces Leo Caravagilia 
fb BERT En + 5-46606 60 kes bseesedes Franen Maresa 
eo eee Diana Borghese 





When “Misled Youth” first went 
before the censors, they wouldn't 
pass it. Decision, somewhat un- 
usual here, caused protest from 
film directors and critics, giving 
the film much publicity. Pic finally 
received the greenlight in order to 
avoid political speculations, as 
Italian exhibs are generally leftist, 
while government is_ Christian- 
Democrat. 

As a thriller, pic is a little dis- 
appointing. Most suspenseful se- 
quence, showing a detailed robbery 
by a group of students at the Rome 
University, has been cut out. How- 
ever, it can be kept in for exploi- 
tation abroad. Film offers a fine 
directorial job. Helped by a clever 
screenplay, Pietro Germi has 
turned out a vivid dramatization 
of the moral disorder which has 
taken hold of postwar Italian youth, 
especially the middleclass. He has 
given more stress to characters 
than to story. Plot revolves around 
the double life of Jacques Sernas, 
a student and leader of a gang of 
young bandits. Love and robbery 
form complications, with murder 
in the denouement. 

Film is beautifully played. As 
Stefano, the wicked hero, young 
French actor Jacques Sernas 15 
handsome and authoritative. He 
looks like a good U. S. bet. Mas- 
simo Girotti adds realism in the 


(Continued on page 18) 
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Antoine and Antoinette 


“Antoine and Antoinette,” 
French-made Gaumont pro- 
duction, reviewed in VARIETY 
Nov. 12, 1947, was tradeshown 
in New York last week. Film, 
which won the grand prize at 
the Cannes Festival, was di- 
rected by Jacques Becker, and 
is being released in the U. Ss. 
by Siritzky International. 

VariETY’s Paris reviewer 
(Mazi) found the pic “refresb- 
ing,” but felt it would have 
“limited appeal” in U. S. 
Roger Pigaut and Claire Maf- 
fei, stars of picture, portray 
a young married couple who 
get involved in a story about a 
lost lottery ticket. Acting was 
considered “good throughout, 
but outstanding was the “real- 
istic” treatment given to back- 
ground and people. The re 
viewer also added that the 
picture “might rate a remake 

















from an American producer.” 
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Production on Location Has Still 


One Other 


Shooting a picture on location, 4 


in addition to the recognized fac- 
tors of greater authenticity and 
lower costs, may have other bene- 
fits to offer Hollywood, according 
to producer-director Frank Capra. 
A director working on location, he | 
age with, such as the lack of 
perfect studio lighting and the 
ease of having everything within 
reach of his fingertops. By taking 
these handicaps into account from 
the start, he can work a little 
faster and often achieve better 
eamera work than would have been 
possible under studio conditions in 
Hollywood. 

Too often, Capra said, a director 
will lose time in studio lensing by 
striving for better lighting and 
other camera refinements. Time 
is also lost, he declared, by ‘“‘stars 
who dominate the cameramen” and 
so make various demands for more 
favorable camera angles, etc. Few 
of these refinements are possible 
in location shooting, and the direc- 
tor can consequently work fastcr. 
Shooting away from Hollywood 


has acknowledged handicaps | 


Advantage—Speed 





Lebedoff Sues for 835G 


In Mpls. ‘Conspiracy’ 
Minneapolis, April 13. 
Charging conspiracy to set runs 
and clearance here, Saul G. Lebe- 
doff, owner of two local neighbor- 
hood deluxe houses, the Brynwood 
and Homewood, has filed an anti- 
trust suit in Federal district court 
against the Minnesota Amus. Co. 
(Paramount theatre circuit) and six 
major distributors. He asks $835,- 
000 damages. 


Distributor defendants are M-G, 
Paramount, RKO, 20th-Fox, Uni- 
versal and Warners. 


Rental Studios 
In Loud Wail 


Hollywood, April 13. 








also gives a producer or director a | 
chance to get acquainted with the | 
lives of other people. “In Holly- | 
wood.” he said, “we learn about 
life only from each other’s pic- 
tures.” 

In New York for the preem at 
Radio City Music Hall next Thurs- 
day (22) of his “State of the 
Union.” Capra declared that plans 
for his next pieture are still in- 
definite. He’s considering both 
“Flying Yorkshireman,” the Eric 
Knight novel, and “Friendly Per- 
suasion,” penned by Jessamyn 
West. but casting trouble is hold- 
ing him up on both. He said he 
would like to get Bing Crosby and 
Jean \rthur to star in the latter, 

(Continued on page 19) 


U.S. Naval Base Cinema 
o bd b J 
Chided as ‘Unfair’ To 
Civilian Theatre Ops 

Government exaction of early 
clcarance on top pix playing armed 
service theatres is handed a thor- 
ough lashing in a recent decision 
of the Appeals Board of the Mo- 
tion Picture Arbitration system. 
The Government is attacked for 
“unjust and unfair competition” 
for permitting civilian attendance 
in the ruling on a clearance battle 
between the Jamestown theatre, 
Jamestown, R. 1. and the Strand. 
Newport, R. 1., with the three-man 
board asking- the Government to 
drop the practice.. With Universal 
Military Training and the draft 
currently hot national questions, 
trade circles judged the attack as 
a timely warning against the loose 
Setup. 

In taking the poke at the Gov- 
ernment, board added, “Although 
the subject is beyond the juris- 
diction of this tribunal we trust 
that it will be brought to the at- 
tention of the Government and will 

e remedied.” Specific instance 
under attack was the Beavertail 
Reval installation which plays 
a8 at a nominal admission of 
an Board noted that the house 
nes not limit itself to naval per- 
ara but offered its facilities to 
al Civilian residents of the island. 


wat eee of the naval operation 
b ad aken into consideration by the 
ead as actually lessening com- 
lade between -the Jamestown 
cle: strand. Appeals body ordered 
farance of the Strand over 


qamestown to be reduced to seven 








Brit. Shutdowns Protested 


London, April 13. 
antndreds of studio technicians 
i tie to Parliament last Satur- 
test 0) to lodge a vigorous pro- 
iinet on the Board of Trade 
‘Sainst closure of fi is 
staff dismissals, Im studios and 
ertain studios have trimmed 
eben, Schedules, with result- 
whit cout of workers not needed 
ie operations are suspended. 


| Rental operators give three rea- 


Hollywood’s rental studios, pros- 
perous during the war years, are 
feeling the pinch of poverty, with 
little prospect of early relief. 


sons for the current situation: 


One is the rush of Hollywood 
| producers to shoot their films in 
England. France, .Italy, Mexico, 
Canada and Australia. 
| Another is the competition from 
|the major lots, which are round- 
| ing up numerous indie producers 
| and encouraging them to film their 
product at the big studios. In 
| this way the majors can keep their 
contract crews busy between their 
|own pictures. 
| Third reason is the increasing 
number of location troupes shoot- 
ing documentaries, semi-documen- 
taries and other films in various 
parts of the U. S. 

Argosy has made several pic- 
tures in Mexico and has another 
coming up south of the border. 
David O. Selznick will make “A 
Doll’s House” in Sweden; Ear] Car- 
roll will shoot a picture in Japan 
and Roland Brown in Tahiti. Sam 
Bischoff and Edward Gross are 
heading for Canada to film “Mrs. 
Mike.” 

Arthur Kelly is leaving for Eng- 
land to line up several films for 
United Artists, one of which will 
be produced by Mary Pickford and 
Lester Cowan. Nat Holt will make 
“Canadian Pacific’ in Canada, and 
Al Rogell is slated for two on loca- 
tion in the Canadian Northwest. 


Majors Woo Indies 


When Paramount took over 
Liberty films it started a general 
movement. of indie producers to 
| the major lots. Frank Seltzer, Re- 
| Hance and Belsam Productions 
have arranged release deals with 
20th-Fox during the last year. 
Metro has a deal with John Hus- 
ton and Sam Spiegel. Universal- 
International is playing host to 
Geffen-Shane, Hecht-Norma,  Irv- 
ing Brecher and Westwood Pro- 
ductions. Alfred Hitchcock and 
Sidney Bernstein are hooked up 
with Warners: Charles K. Feld- 
man and Marshall Grant are con- 
nected with Republic, and Colum- 
bia. RKO and Eagle Lion are 
crowded with indies. 

Some indie producers are mak- 
|ing pictures en rental lots but the 
| trend is toward the major studios, 
‘where plenty of space and accom- 
|modations are available. 


Coast Color Confab 


Santa Monica, April 13. 
Technical aspects of color are to 
| be thoroughly covered by a panel 
'of experts at the forthcoming 63rd 


| semi-annual convention of the 
Society of Motion Picture Engi- 











| 
} 


neers, slated for here at the Am- 
bassador hotel. , 

Ralph M. Evans, superintendent 
of all Eastman Kodak's color film 
and print processing, will deliver 
the feature paper on tints. 











D-LEASE TO FILM 








PLEDGES AD T0 
BUCK PROD, OIF 


London, April 13. 
Closedown of some British film 
studios coupled with scattered em- 
ployee layoffs by several indie film- 
makers apparently will be reme- 
died in the near future as result of 


a pledge by Board of Trade prexy | 


Harold Wilson. ‘He promises gov- 
ernment support to insure full 
maintenance of production and em- 
ployment. At a general meeting of 
the Assn. of Cine-Technicians held 


here Sunday (11) he stated there | 


will be no government subsidy for 
British production, but added that 
the possibility of renting govern- 
ment-owned studios, plus loans, to 
qualified indie producers is being 
considered. 

Under this program, Wilson em- 
phasized, the greatest possible use 
will be made of studio space. More- 
over, there will be a full inquiry 
into the distribution and exhibi- 
tion aspects of the industry soon. 
He added that the government had 


no objection to the setting up of a|_ 
}in the last year, cuts still have to 


film bank or film finance corpora- 
tion, but on the other hand govern- 
ment money couldn’t be provided 
for such a purpose. 
To offset the lack of government 
(Continued on page 18) 


AUSSIE HOYTS CITED 








Lenser Asks $975,000 


For Coast Union Ban 


Los Angeles, April 13. 

Curtis Courant, former European 
lenser, filed suit for $975,000 
|against Cameraman’s local 659, 
| charging the union with conspiracy 
;}to prevent him from working as a 
| firstelass cinematographer. Also 
{named in the suit is Herbert Aller, 
ithe local’s business agent. 

Courant demands $375,000 for 
the loss of past and future em- 
ployment; $100,000 for humiliation 
and $500,000 for exemplary dam- 
ages. 


C.B. DeMille On 


Production Cuts 





| 











Despite gains in economy made 


be made closer to the bone in order 
to bring production costs within 


|sanity, Cecil B. DeMille said yes- 
iterday (13) in New York. “There is 
{too much forced duplication of jobs 


in the studios,” he said, adding that 
when “you pay’ without receiving 
anything in return, you bleed to 
death.” 

DeMille, however, indicated that 


AS BEING ANTI-UNION| ne ciate, pee ee rinmdicated that 


Sydne, April 7 

Hoyts cinema chain, major 
Aussie loop, has run into a hassle 
with the Theatre Managers Assn. 
over alleged anti-union practices. 
Theatre managers have asked the 
local Trades and Labor Council to 
impose a ban on the Hoyts 156 
theatres. 

Chief allegation against the cir- 
cuit is that it tried to form a com- 
pany union of managers after dis- 
criminating against members of 
the TMA. Labor council has re- 
ferred the dispute to a committee 
for investigation. 


the budget for his next pic, ““Sam- 
son and Delilah,” slated to roll next 
fall. Some new techniques will 
have to be explored to keep costs 
under control, he said, but film- 
goers “expect a certain type of pic- 
ture from me and I will deliver 
|it,” Cast for “Samson” has not 
| been set as yet. 

| Riding the current headlines, De- 
| Mille announced that He and. Par- 
|amount execs have decided to re- 
|issue his 1935 pic, “The Crusades,” 
|in June. A new preface to the pic, 
built out of newsreel shots on the 
|current Palestine situation, may: bé 
(Continued on page 20) 











Briefs From the Lots — 








Hollywood, April 13. 

Selena Royle drew a key role in 
the Michael Curtiz production, 
“My Dream Is Yours,” at Warners. 
.. e “Police Reporter” is the final 
tag on the Screen Guild produc- 
tion, “Shoot to Kill.” ... Paul E. 
Burns and Louis Mason drew fea- 
tured roles in “The Wrangler’ at 
Columbia. . . . Dorothy Hart signed 
for a part in “Larceny” at Uni- 
versal-International. 
Paige will double as veepee and 
actor in a new production outfit 
bankrolled by Glenn McCarthy, 
Texas oilman, teeing off with 
“Land of Plenty,” to be produced 
as an indie in Hollywood. 

Arrow Productions, new indie 
outfit, is breaking in with “Thir- 
teen Escaped,” a tale of Czecho- 
slovakian refugees, written by 
Hans Habe. . . . Stephen McNally 
was signed for the role of Martin 
Bormann, last of the top Nazi tribe, 
in the Robert Buckner production, 
“Rogues’ Regiment,” at Universal- 
International. . . . Michael Kirby, 
after a number of screen tests, was 
signed to play opposite Sonja 


| Henie in “The Countess of Monte 


Cristo,” a job he performed on 
skates in the Henie rink show... . 
Warners borrowed Betty Ann Lynn 
for the second femme lead in 
“June Bride,’ the Bette Davis- 
Robert Montgomery starrer which 
Bretaigne Windust will direct with 
Henry Blanke as producer. 


Henry Koster checked in at War- 
ners to direct “Happy Times,” 
Danny Kaye’s first starrer on the 
Burbank lot . . . Russell Simpson 
signed to play the gun-toting 
preacher in “The Wrangler” at 
Columbia . . . Argosy obtained a 
Technicolor commitment on “Three 
Godfathers.” which will be re- 
leased by Metro ... Eagle Lion 





will velease the Philippine story, 


Robert | 


“The Avenger.” in the U. S., while 
United Artists will handle the for- 
eign distribution. 

James Tinling directs “Big Dan,” 
third of Sol Wurtzel’s 1948 pro- 
ductions for 20th-Fox release... 
Frank Fenton will screenplay 
“Operation Malay,’ Manchester 
Boddy’s wartime story at RKO... 
Dorothy Malone and Helen West- 
cott assigned roles in “Smart 


Money” at Warners .. . Republic 
| bought James Edward Grant’s 
| story, “Bayou.” ... Noel Neill drew 


the femme lead in “The Adven- 
tures of Frank and Jesse James” 
at Republic ... Harry Romm 
signed Rand Brooks for the male 
lead in “Ladies of the Chorus,” in- 
die production at Columbia. 


Jack Chertok’s new indie outfit, 
Ambassador Productions, will tee 
off July 1 with “Hill of the Hawk,” 
based on a novel by Scott O’Dell 
..- Leon Gordon will produce “In- 
troduction to Sally,” based on a 
legit play by Geoffrey Kerr, with 
Elizabeth Taylor and Peter Law- 
ford in top roles, at Metro. . 
Marshall Thompsen draws one of 
the roles in Metro’s ‘Command 
| Decision.” . . . Frederick de Cor- 
| dova signed a new director con- 
; tract at Universal-International ... 
'“On Our Merry Way” is the re- 
|lease title for the Ben Bogeaus 
production, “A Miracle Can Hap- 
pen.” ... Harry Sherman has 
three story properties, “Brandy for 
Heroes.” “Ring Horse” and “Car- 
men of the West,” lined up to fol- 
low “‘Tennesee’s Partner.” 

RKO borrowed Spring Byington 
‘from Metro for a role in “Weep 
No More.” ... Mark Robson closed. 
a deal to direct two pictures for 
Universal-International .. . Eagle 
' Lion stages are dark this week, re- 
|suming work April 19 with “29 
; Clues.” 











His 


Variety Clubbers Take Over Miami; 
Frisco Has Edge for 49 Convention 


y ARTHUR UNGAR 
Miami Beach, April 13. 

The Variety Clubs International, 
with some 900 international officers, 
chief barkers, canvasmen, barkers 
and guests have taken over the 
Roney-Plaza hotel in toto for their 
12th annual conclave, which got 
under way yesterday (12). The town 
has turned itself inside out to host 
the delegates and their followers, 
with plenty of entertainment and 
an abundance of hospitality exud- 
ing everywhere. 

The advance guard arrived over 
the weekend, with the last of the 
delegations getting here Monday 
night. Today (13) the first session 
of the 132 accredited delegates, 
barkers and international officers 
got under way in the Roney’s Surf 
Room for the general business 
meeting. General Chairman Mitch- 
ell Wolfson, of Tent 33, in charge 
of the arrangements, made the ad- 
dress of welcome to international 
chief barker Bob O’Donnell, of 
Dallas. Tom Smith, of the Miami 
Beach Chamber of Commerce, 
tendered the gold key to the town 
to O’Donnell. 

Mare Wolf, who handles the in- 
ternational’s pursestrings, reported 
the club’s solvency, with $124,000 
in the kitty, of which $85,000 is in 
Government bonds. At a meeting 
Monday it was proposed that the 
midwinter meeting of international 
officers be held in New York at the 
Hotel Astor early in October to 
give the boys a chance to be close 
to the World Series. This was 
okayed today. All of the delegates 
made various suggestions on how 
to raise funds, and there will be 
presented a plan by Walter Wanger 

(Continued on page 14) 


Toho, Top Jap Producer, 
Battling Costs, Fixed 
Fees, To Keep Afloat 


Tokyo, April 6. 

Toho Shows, Ltd., leading Japa- 
nese pix producer, is struggling to 
keep iis head above water ‘as its 
debts run into an estimated 50,- 
000,000 yen ($1,000,000). 

Katamaru Tanabe, who took over 
prexy chores last year, has re- 
signed in favor of Tetsuzo Wata- 
nabe, but not before firing Sane- 
yoshi Morita, director; Kazuo Ike- 
naga, biz manager; and Kazuo 
Takimura, theatrical producer, on 
charges of mismanagement. 

Toho’s main headache comes 





from producing costs. There are ~ 


643 film hottses in Japan today 
showing Toho pix, including 74 the- 
theatres maintained by the com- 
pany. But, as the admission rates 
are fixed, average revenue from a 
flicker is 20,000,000 yen ($400,000) 
—the theatre taking 50%, Toho 
grabbing the other half. 

Proceeds sometimes don’t cover 
the nut, as “The Ends of the Silver 
Ridge” cost 11,000,000 yen, and 
“Now Once Again” and “War and 
Peace” each took a 9,000,000 yen 
nick. And these costs don’t in- 
clude advertising machinery re- 
pairs, office expenses, etc. 

Toho produced 14 films in 1947, 
compared to 33 by Shochiku, 33 
by Daiei, 12 by Shin Toho, 3 by 
Toyoko and 2 by Yoshimoto. 


WB, Col. Stock Shifts 


- Washington, April 13. 

Harry M. Warner, president of 
Warner Bros., has gifted 6,250 
shares of Warner common stock. 
holdings are now 284,350 
shares of common outright and 
16,000 shares in trust. 

Holdings of Jack Cohn, exec 
veepee of Columbia Pictures, 
changed slightly when he sold 500 
shares as trustee for his wife 
Jeanette. Cohn currently has 47,- 
969 shares of common outright and 
a voting trust in 23,619 shares in 
which beneficial interest is held by 
his three children and wife. 

Abe Schneider, Columbia veepee 
and treasurer, now has _ 11,979 
shares of his company’s common 
after making a gift of 700 shares 








to the Schneider Foundation. 


= ego ene aeons: = 








10 


Wednesday, April 14, 1948 - 





















Oth 


TRADE S$ 
April I 








oe TS 


4 


The world’s most celebrated mystery novel is now on the screen! 


ee oe Perry... ; i Peay, PO pein n. 
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ELEANOR PARKER ALEXIS SMITH -SYDNEY GREENSTREET: GIG YOUNG 














% Boston, Tuesday, April 20th 


Directed b 


PETER GO 








city PLACE OF SHOWING ADDRESS TIME 
Albany Warner Screening Room 79 N. Pearl St. 8:00 P.M. 
Atlanta 20th Century-Fox Sc. Rm. 197 Walton St. N.W 2;30 P.M. 
% Boston RKO Screening Room 122 Arlington St. 2:30 P.M. 
Buffalo Paramount Sc. Room 464 Franklin Street 2:00 P.M. 
Charlotte 20th Century-Fox Sc. Rm. 308 S. Church St. 10:00 A.M. 
Chicago Warner Screening Room 1307 So. Wabash Ave. 1:30 P.M. 
Cincinnati RKO Screening Room Palace Th. Bldg. E. 6th 8:00 P.M. 
Cleveland Warner Screening Room 2300 Payne Ave. 2:00 P.M. 
Dallas 20th Century-Fox Sc. Rm. 1803 Wood St. 10:00 A.M. 
Denver Paramount Sc. Room 2100 Stout St. 2:00 P.M. 
Des Moines 20th Century-Fox Sc. Rm. 1300 High St. 12:45 P.M. 
Detroit Film Exchange Bldg. 2310 Cass Ave. 2:00 P.M. 
Indianapolis Universal Sc. Room 517 No. Illinois St. 1:00 P.M. 
Kansas City 20th Century-Fox Sc. Rm. 1720 Wyandotte St. 1:30 P.M. 
Los Angeles Warner Screening Room 2025 S. Vermont Ave. 2:00 P.M. 








DFREY wn AGNES MOOREHEAD - JOHN EMERY HENRY BLANKE 


Screen Play by Stephen Morehouse Avery « Based on the Famous Novel "The Woman in White” by Wilkie Collins * Music by Max Steiner 


Re ates ot 








é City ‘PLACE OF SHOWING ADDRESS TIME 
Memphis 20th Century-Fox Sc. Rm. 151 Vance Ave. 10:00 A.M. 
Milwaukee Warner Th. Sc. Rm. 212 W. Wisconsin Ave.” 2:00 P.M. 
Minneapolis Warner Screening Room 1000 Currie Ave. 2:00 P.M. 
New Haven Warner Th. Proj. Rm. 70 College St. 2:00 P.M. 
New Orleans 20th Century-Fox Sc. Rm. 200 S. Liberty Se. 1:30 P.M- 
New York Home Office 321 W. 44th St. 2:30 P.M. 
Oklahoma 20th Century-Fox Sc. Rm. 10 North Lee St. 1:30 P.M. 
Omaha 20th Century-Fox Sc. Rm. 1502 Davenport St.’ 1:00 P.M. 
Philadelphia Warner Screening Room 230 No. 13th St. 2:30 P.M. 
Pittsburgh 20th Century-Fox Sc. Rm. 1715 Blvd. of Allies” 1:30 P.M. 
Portland Jewel Box Sc. Room 1947 N.W. Kearney St. 2:00 P.M. 
Salt Lake 20th Century-Fox Sc. Rm. 216 East 1st South 2:00 P.M- 
San Francisco Republic Sc. Room 221 Golden Gate Ave. 1:30 P.M. 
Seattle Jewel Box Sc. Room 2318 Second Ave. 10:30 A.M. 
St. Louis S’renco Sc. Room 3143 Olive St. 1:00 PM. 
. Washington Warner Th. Bldg. 13th & E Sts. N.W. 10:30 A.M. 
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Gales, Rain Clip Chi But Oscared 
Daughter’ Brisk at $17,500; ‘Millie’ 
With Vande Mild 406, ‘Evil’ Okay 106 





Chicago, April 13. +¢ 


What looked like a continuation 
of the excellent biz Loop houses 
did last week is turning out to be 
only a fair session as high winds 
and rainstorms prevailed most of 
the past week. Takings were thin 
on Wednesday and Thursday, with 
a slight improvement on Friday. 
New fare was limited to three 
films and a reissue. 

“Mating of Millie” plus Milt 
Herth Trio and Bonnie Baker looks 
only moderate $40,000 at Oriental. 
“Man of Evil” switched the Gar- 
rick back to firstrun policy, with 
an average $10,000 in sight. “Ideal 
Husband” shapes light at United 
Artists with $17,500. Loretta 
Young’s Academy award film, 
“Farmer's Daughter” is giving the 
Grand a neat $17,500. 

“Ft, Apache,” at Palace, leads 
the holdovers with solid $27,000 
for second week. It broke the 
house record last week at wow 
$45,000. “Gentleman’s Agreement,” 
at Apollo, keeps rolling along and 
should be excellent $11,000 in 22d 
week. “Cass Timberlane” at the 
Woods in its fifth week appears 
sturdy with $20,000. “Robin Hood,” 
in second stanza at Roosevelt, 
shapes fine at $17,000. “Noose 
Hangs High” at State-Lake with 
Skitch Henderson band looks lean 
$26,000 in second frame. 

Estimates for This Week 

Apollo (B&K) (1,400; $1.28)— 
“Gentleman’s Agreement” (20th) 
(22d wk). Fine $11,000. Last week, 
$12,000. 

Chicago (B&K) (3,900; 98)—‘‘Sai- 
gon” (Par) (2d wk). Mild $30,000. 
Last week, $34,500. 

Garrick (B&K) (900; 98)—‘Man 
of Evil” (UA). Okay $10,000. Last 
week, third run. 

Grand (RKO) (1,500; 98)— 
“Farmer’s Daughter” (RKO) (re- 
issue). Neat $17,500. Last week, 
“Tarzan and Mermaids” (RKO) (2d 
wk), oke $14,000. 

Monroe (Indie) (1,000; 938)— 
“Song of Love” (M-G) (2d wk). 
Good $15,000. Last week, $17,500. 

Oriental (Essaness) (3,400; 98)— 
“Mating of Millie” (Col) plus Milt 
Herth Trio and Bonnie Baker on 
stage. Moderate $40,000. Last 
week, “This Time for Keeps” (M-G) 
with Nellie Lutcher and Tito Gui- 
zar on stage (2d wk), fine $42,000. 

Palace (RKO) (2,500; 98) — “Ft. 
Apache” (RKO) (2d wk). Solid 
$27,000. Last week, great $45,000. 

Roosevelt (B&K) (1,500; 98) — 
“Robin Hood” (WB) (reissue). Ex- 
cellent $17,000. Last week, $20,000. 

State-Lake (B&K) (2,700; 98)— 
“Noose Hangs High” (EL) (2d wk) 
with Skitch Henderson orch on 
Stage. Mild $26,000. Last week, 
Sturdy $33,500. 

United Artists (B&K) (1,700; 98) 
—‘“Ideal Husband” (20th). Weak 
$17,500. Last week, “Smugglers” 
(EL) (2d wk), $10,500. 

Woods (Essaness) (1,073; 98)— 
“Cass Timberlane” (M-G) (5th wk). 
Big $20,000. Last week, $24,000. . 

World (Indie) (587; 77) — “Tor- 
ment” (Indie) (2d wk). Stout 
$4,500. Last week, $5,000. 


‘Clock’ Slow $9,500, Omaha 


m Omaha, April 13. 

Albuquerque” at Orpheum 
Shapes good this week and fared 
much better at hands of crix 
than “Unconquered” in previous 
week. “Big Clock” at Paramount 
Shapes as only fair. Second week 
of “Remember Mama” at Bran- 
deis, will hold its own. 

Estimates for This Week 

 ,2tPheum (Tristates; 16-65) — 

Albuquerque” (Par) and “Return 
Rin-Tin-Tin” (EL). Good $11,000. 

st week, “Unconquered” (Par) 
(2d wk), $10,000. 

Z Brandeis (RKO) (1,500; 16-65)— 
voge yod Mama” (RKO) (2d wk). 

‘ a ; 
$7,200 S against first week’s 
ese sTamount (Tristates) (2,850; 16- 

»)—“Big Clock” (Par). Mild $9,500, 

or over. Last week, “Meant for 
Me” (20th), $10,000. : 
z State (Goldberg) (865; 16-65)— 
gc 28s, Timberlane” (M-G) (3d wk). 
urprising $5,000. Second week 
was $4,400. 

Omaha (Tristates) (2,100; 16-65) 
Trin cant for Me” (20th) (m.o.). 
ot $5,000 with stageshow cutting 
- lalf week. Last week, “Gentle- 

ian's Agreement” (20th) (m.o.) and 


“Alias Mr. Twi ” “ 
solid 05008 (Col) (1st run), 





, 


Broadway Grosses 


Estimated Total Gross 
This Week ........$619,000 
(Based on 21 theatres) 
Leet Weer... 62. ie: $758,500 
(Based on 19 theatres) 














Victor’ No Champ 
In Balto, $13,000 


Baltimore, April 13. 
Winding up of long-run product 
launched Easter has the downtown 
list here at an unexciting pace. 
“To the Victor” is showing only 
slight activity at the Stanley. “Bill 
and Coo” tied to ‘““Mr. Reckless” at 
the Mayfair is heading for better 
than average trade there. “Sign 
of the Ram,” at the Hippodrome, 
shapes as fairly good. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
60)—‘‘Naked City” (U) (3d wk). 
Will wind up strong run tomorrow 


(Wed.). Final week was about 
$10,000 and second was _ solid 
$12,000. “Bride Goes Wild’ (M-G) 


opens Thurs. (15). 

Hippodrome (Rappaport) (2,240; 
20-70)—“‘Sign of Ram” (Col) plus 
vaude. Okay $15,000. Last week, 
second of “Ends of Earth’ (RKO) 
and vaude, neat $12,800. 

Keith’s (Schanberger) (2,460; 20- 
60)—"Big Clock” (Par). Starts to- 
day (Tues.). In ahead, “Uncon- 


Buff. Bows to ‘Bride’ 
$18,000; Victor’ 116 


Buffalo, April 13. 

Best bet here this week is “Bride 
Goes Wild,” doing fine at the Buf- 
falo. “To the Victor” is only mod- 
est at Lakes. 

Estimates for This Week 

Buffalo (Shea) (3,500; 40-70)— 
“Bride Goes Wild” (M-G) and} 
“Thirteen Lead Soldiers” (20th). | 
Fine $18,000. Last week, “April | 
Showers” (WB) and “Murder in 
Reverse” (Indie), $16,500. 

Great Lakes (Shea) (3,400; 40-70) 
—‘ ‘To the Victor” (WB). Modest 
$11,000. Last week, “Big Clock” 
(Par) and “Campus Honeymoon” 
(Rep), solid $17,500. 

Hipp (Shea) (2,100; 40-70)—“Big 





Clock” (Par) and “Campus Honey- | 
moon” (Rep) (m.o.). Fast $8,000. | 
Last week, “Philadelphia Story” 
(M-G) (reissue) and “Slippy Mc- 
Gee” (Rep), $7,000. 

Teck (Shea) (1,400; 40-70)—)| 
“April Showers” (WB) and “Mur- | 
der in Reverse” (Indie) (m.o.). Oke | 
$4,000. Last week, “Robin Hood” | 
(WB) (reissue) (m.o.) and “I Be- 
came a Criminal’ (WB), $4,500. 


Lafayette (Basil) (3,000; 40-70)— 
“Naked City’ (U) and “Perilous 
Waters” (Mono) (2d wk). Fancy 
$13,000 after. smash $22,000 last 
week. 

20th Century (20th Cent.) (3,000; 
40-70)—“Remember Mama” (RKO) 
(2d wk). Trim $7,000 in 5 days. 
Last week, good $11,000. 


Clock’ Ticks Off 
$12,500 in Cincy 


Cincinnati, April 13. 
Four holdover clicks are racking 
up almost as much biz this round 
as three new bills. Newcomers are 








quered” (Par) (3d wk), back at pop 
prices was only $8,500 after $11,000 
for second. 

Mayfair (Hicks) 


(980; .35-55)— 
“Bill and Coo” 


(Rep) and “Mr. 
Reckless” (Par). Above average 
$7,000. Last week, “Song of 
Heart” (Rep), $9,700 in 10 days. 

New (Mechanic) (1,800; 20-60)— 
“Gentleman’s Agreement” (20th) 
(3d wk). Simmering down at sturdy 
$10,000 after good second week at 
$13,800. 

Stanley (WB) (3,280; 25-75)—“To 
the Victor” (WB). Modest $13,000 
or near. Last week, second of 
“April Showers” (WB), mild 
$7,700. 

Town (Rappaport) (1,500; 35-65) 
—‘“Remember Mama” (RKO) (3d 
wk). Continuing strong at $9,500 
after sock $13,200 for second. 


Cooper Rousing $21,000, 
Frisco; ‘Scudda’ $22,000, 
‘Heart’ Stout With 7G 


San Francisco, April 13. 

Continuance of rain is credited 
with helping business here cur- 
rently. Promised lift of brownout 
also is calculated to bolster trade. 
Pacing field is “Unconquered” 
with big week at Paramount. 
“Scudda Hoo” shapes nice at Fox 
while “Remember Mama” con- 
tinues husky in second stanza at 
Gate. “Song of Heart” shapes to 
land nice biz at the United Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,844; 65- 
85)—“‘Remember Mama” (RKO) 
(2d wk). Husky $21,000, near first 
week pace. Last week, big $26,000. 

Fox (FWC) (4,651; 60-95) — 
“Scudda Hoo” (20th). Nice $22,000. 
Last week, “Alias a Gentleman” 
(M-G) and “10th Ave, Angel” 
(M-G), $17,500. 

Warfield (FWC) (2,656; 60-85)— 
“3 Daring Daughters” (M-G) (2d 
wk). Nice $12,000 in 6 days. Last 
week, husky $22,000. 

Paramount (Par) (2,646; 60-85)— 
“Unconquered” (Par). Back at pop 
scale, Gary Cooper opus looks big 
$21,000 or over. Last week, “April 
Showers” (WB) (2d wk), fine $14,- 
500. 

Esquire (Blumenfeld) (952; 55- 
85)—“‘Naked City’ (U) (4th wk). 
Hot $7,000. Last week, $9,300. 

State (Par) (2,133; 60-85)—‘“Mir- 
acle 34th Street” (20th) (reissue). 
Thin $5,000. Last week, “Goona 
Goona”’ (Indie) and “Africa Speaks” 
(Indie) (reissues), okay $8,500. 

St. Francis (Par) (1,400; 60-85)— 
“Big Clock” (Par) (2d wk). Trim 
$15,000. Last week, hefty $25,500 
in 10 days. 

Orpheum (2,448; 





(Blumenfeld) 


55-85)—“‘Mating Millie” (Col) (2d 





paced by “Big Clock,” which is 





big at Palace and several lengths 
in front of “Relentless,” also vel- 
vety. “To the Victor” is trailing 
at disappointing pace in the big 
Albee. 
Estimates for This Week 

Albee (RKO) (3,100; 50-75)—“To 
the Victor’ (WB). Thin $10,000, 
lowest here in months. Last week, 


(Continued on page 16) 


‘Sitting’ Pretty $28,000, 
D.C.; ‘Naked’ Hot $22,000 


Washington, April 13. 

Cool weather is helping main- 
stem boxoffice here, with general 
average holding well at a season 
when cherry blossoms normally 
take their toll at the turnstiles. 
Best bet in current stanza is “Sit- 
ting Pretty’ ’at Loew’s Capitol. 
“Naked City” also looks nice at 
Loew’s Palace. “I Remember 
Mama” shapes solid in second week 
at RKO Keith’s. 

Estimates for This Week 

-Capitol (Loew's) (2,434; 40-80)— 
“Sitting Pretty” (20th) plus vaude. 
Sturdy $28,000 to lead town. Last 
week, ‘3 Daring Daughters” (M-G) 
plus vaude, okay $20,000. 

Columbia (Loew’s) (1,263; 44-70) 
—‘‘Gentleman’s Agreement” (20th) 
(m.o.). Fine $10,000 for third con- 
secutive midtown week. Last week, 
“Bride Goes Wild” (M-G) (2d run), 
above average $9,000. 

Keith’s (RKO) (1,939; 44-80)—“I 
Remember Mama” (RKO) (2d wk). 
Still big at $15,000 or better. Last 
week, husky $19,000. 

Metropolitan (WB) (1,163; 44-70) 
“Sign of Ram” (Col). Mild $7,500. 
Last week, “Relentless” (Col), hot 
$13,000 in 8 days. 

Palace (Loew’s (2,370; 44-74) — 
“Naked City” (U). Nice $22,000 or 
over. Last week, “Gentleman’s 
Agreement” (20th) (2d wk), big 
$21,000. 

Warner (WB) (2,154; 44-74)—“To 
the Victor” (WB). Nice $15,000. 
Last week, ‘April Showers’: (WB) 
(2d wk), trim $12,000. 


eA. <A ta 


Estimates Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, ie., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 














Bette’s ‘Winter’ No Hot B way Number, 
$31,000; Oscared ‘Farmer's NSG 136, 
‘Saigon'-Mills Bros.-Rich Oke 656, 2d 


Rainy weather and near prox- 
imity of state income tax deadline 
are blamed for the slump in busi- 
ness at Broadway firstruns this 
week although a decline was ex- 
pected after the smash Easter 
week. Heavy rain Sunday (11) and 
part of Monday (12) plus showers 
yesterday (Tues.) did the most 
damage. Many theatres also re- 
ported offish business last Friday 
(9) and a slump Monday. Fact 
that only two pictures were 
brought in during the stanza also 
indicated there were too many 
longruns. 

Having to open in the face of 
these unfavorable factors is hurt- 
ing opening week- of “Winter} 
Meeting” at the Warner. It looks 
nice $32,000, but not up to stand- 
ard of other Bette Davis starrers. 
Other newcomer is reissue of 
“Farmer’s Daughter,” only a fair 
$13,000 at the Palace on first week 
ending next Friday (16). 

Second week of “Saigon” with 
Mills Bros. and Buddy Rich band | 
at Paramount was caught by this} 
downbeat, being $65,000, or $30,- | 
000 below initial session. Other-| 
wise, Broadway is solidly holdover | 
or extended-run with such pictures 








| Buddy Rich orch, 
| topping stageshow (3d wk). Second 
| session ending last (Tues.) night 
i slipped considerably 


in 22d week ended last Monday 
(12) night; 21st week $26,000. Stays 


on. 

Palace (RKO) (1,700; 60-$1.20)— 
“Farmer’s Daughter’ (RKO) (re- 
issue). Not doin® well even for an 
oldie, brought in to cash in on 
Academy award for Loretta Young, 
femme star of pic. Looks only fair 
$13,000 in first week ending next 
Friday (16). Continues. Second 
week of “Tarzan and Mermaids” 
(RKO) only $16,000. 

Paramount (Par) (3,664; 55-$1.50) 
—‘Saigon” (Par) plus Mills Bros., 
Dean Murphy 


from first 
week’s figure to land solid $65,000; 
first week big $95,000. Stays only 
three weeks. 

Park Avenue (U) (583; $1.20- 
$1.50)—“Mill on Floss” (Indie) (re- 
issue) (3d-final wk). Current stanza 
ending today (Wed.) is down to 
$6,000 or possibly less after good 
$8,000 for second week. “The 
Mikado” (U) (reissue) opens tomore 
row (Thurs.). 

Radio City Music Hall (Rocke- 
fellers) (5,945; 70-$2.40)—‘‘Remem- 
ber Mama” (RKO) and stageshow 
(Sth wk). Continues stoutly at 


off sharply. | $120,000 albeit way down from 


Typical of how business has} 
slipped is the Music Hall where 
“Remember Mama” with stage- 
show is down to $120,000 in fifth 
week, still fine, but $23,000 lower 
than fourth round. Even the stal- 
wart “Naked City” with Tex Ben- 
eke band and Slate Bros. is 
sagging in sixth week at Capitol to 
$85,000. While as big as some first 
weeks at this house, it is $16,000 
below the fifth frame. 

Roxy is bringing in ‘“Scudda 
Hoo” with Ed Wynn heading stage- 
show today (Wed.) after five great 
weeks with “Sitting Pretty” and 
stagebill. Also opening today is 
“Duel in Sun” and “Here Comes 
Trouble” at State after three 
strong weeks with “B#,’s Daugh- 
ter.” 

“Are You With It?” is being 
given a special preem today (Wed.) 
to help launch the U. S. Security 
Loan drive at Winter Garden. 
Regular run_ starts tomorrow 
(Thurs.) “Arch of Triumph” also 
gets a gala preem next Monday (19) 
at Globe. 

Estimates for This Week 

Ambassador (Siritzky) (1,200; 70- 
$1.50) — “Volpone” (Indie (16th 
wk). Still making money «. $6,500 
in current frame ending tomorrow 
(Thurs.) after $7,200 in 15th week. 





Holds again. 
Astor (City Inv.) (1,300; 80-$1.80) 
—‘Blandings”’ (SRO) (3d _ wk). 


Third stanza ending today (Wed.) 
off a bit at $38,000 after nice $43,- 
000 for second week. Stays on. 
Bijou (City Inv.) (650; 85-$1.30)— 
“Mr. Orchid” (Lopert) (3d-final 
wk). Third frame of 5 days is down 
to $3,000 after $5,000 for second, 
both disappointing. “October Man” 
(EL) opens tomorrow (Thurs.). 
Capitol (Loew’s) (4,820; 70-$2.20) 
—‘“‘Naked City” (U) with Tex Ben- 
eke orch, Slate Bros. heading stage- 
bill (6th wk). Present session end- 
ing today (Wed.) continues stout at 
$85,000, albeit way down from re- 
cent smash weeks; fifth round was 
big $101,000. Goes seventh week, 
with “Homecoming” (M-G) due in 
next. 
Criterion (Loew’s) (1,700; 60- 
$1.25)—“All My Sons” (U) (3d wk). 
Third frame ending next Friday 
(16) is slowing up to $30,000 or a 
bit less but still fine profit; second 
was fancy $35,000. Continues. 
Globe (Brandt) (1,500; 70-$1.20) 
—“Close-Up” (EL) (2d wk). Initial 
holdover stanza ending next Friday 
is off at $12,000 after fairly good 
$17,500 opener. “Arch of Triumph” 
(UA) opens April 19 with gala 
preem for “Crusade for Children.” 
Golden (Siritzky) (769; 70-$1.50) 
—Lost One” (Col) (3d wk). Sec- 
ond round ended last Sunday (11) 
night held nicely at $11,000 after 
big $12,500 first week. Set for ex- 


great $143,000 for fourth session. 
Stays a sixth. ‘State of Union” 
(M-G) is set to follow. 

Rialto (Mayer) (594; 35-85)—~ 
“Smugglers” (EL) (3d wk). Third 
round ending next Friday (16) is 
off at $7,000 after $8,500 for sec- 


ond. “Alias a Gentleman” (M-G) 
opens on Saturday (17). 
Rivoli (UAT-Par) (2,092: 60- 


$1.25)—‘“‘Miracle of BelHs’” (RKO) 
(Sth wk). Fourth frame wound up 
| last Monday (12) night at $20,000, 
|off from solid $29,000 of third 
| week. Stays on, with “Letter From 
| Unknown Woman” (U) likely to 
follow. 

Roxy (20th) (5,886; 80-$1.50)— 
“Scudda Hoo” (20th) with Ed Wynn 
heading stageshow that includes 
Hollace Shaw, Dick and Dot Remy. 
Opens today (Wed.). Fifth week 
of “Sitting Pretty” (20th) and 
stagebill headed by Al Bernie and 
Betty Bruce was down sharply in 
fifth week at $70,000, but still 
profit. Fourth week, with same 
stageshow plus Art Mooney orch, 
was great $115,500. 

State (Loew’s) (3,450; 43-$1.10)— 
“Duel in Sun” (SRO) (2d run) and 
“Here Comes Trouble” (UA) (ist 
ruu). Open today (Wed.). Third 
wer*® of “B. F.’s Daughter” (M-G) 
slipped to okay $15,000 after fancy 
$23,000 in second. 

Strand (WB) (2,756; 75-$1.50)— 
“April Showers” (WB) with Claude 
Thornhill orch, Morey Amsterdam 
heading stageshow (3d-final wk). 
Way down in final session at $36,- 
000 or less after good $44,000 in 
second. “To the Victor” (WB) and 
or Calloway orch open Friday 
Victoria (City Inv.) (720; 70- 
$1.50)—“The Search” (M-G) (4th- 
final wk). Third stanza ended last 
(Tues.) night was very good $21,- 
000 after $26,000 for second. Stays 
over again. 

Warner (WB) (1,499; 90-$1.50)— 
“Winter Meeting” (WB) (2d wk). 
First week ended last (Tues.) night 
was nice $32,000, with uneven 
crix ‘appraisal hurting. Fourth 
week of “Robin Hood” (WB) (re- 
issue) was $12,000. 

Winter Garden (UA) (1,312; 60- 
$1.20)—“Are You With It?” (U). 
Preems today with all-star show 
headed by Donald O’Connor to 
help launch Security Loan drive. 
Regular run open to public starts 
tomorrow (Thurs.). Third week (6 
days) of “Man of Evil” (UA) was 
below $4,000 after $6,500 for sec- 
ond, both mighty thin. 


‘Showers’ Perks Up Port., 
$9,500; ‘Bishop’s’ 19'4G 
Portland, Ore., April 13. 


Downtown exhibitors are con- 
vinced this week that the publi¢ 








tended run. 

Little Carnegie (Indie) (460; 95- 
$1.20)—“Jenny Lamour” (Vog) 
(6th-final wk). Present week end- 
ing next Friday (16) still hoiding 
well at $7,000 after great $8,000 in 


fifth frame. “Wine of Love” 
(Indie) opens Saturday (17). 
Mayfair (Brandt) (1,736; 70- 








include the U. S. amusement 








(Continued on page 16) 


tax, 


$1.50)—“‘Gentleman’s Agreement” 
(20th) (23d wk). Dipped to $17,700 


will put it on the line if they show 
good pictures. Batch of nice pic- 
tures will give downtown houses 
one of their best weeks in months. 
Estimates for This Week 
Broadway (Parker) (1,832; 50-85) 
—‘“April Showers” (WB) and 
“Capt. Boycott” (U). Fine $9,500. 
Last week, “Black Bart” (U) and 
(Continued on page 16) 
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Big Bally Boosts ‘Casbah’-Stage Boff 
$30,000, Hub; ‘Clock’ Smash $33,000 





Boston, April 13. + 


Helped by smash bally, including 

ersonal appearance of Tony Mar- 
tin opening day, “Casbah” is soar- 
ing to a great session at RKO 
Boston. “Big Clock,” at Met, looks 
to be best new item in town, but 
“Naked City,” day-dat2 at the State 
and Orpheum remains sock in sec- 
ond round. “I Remember Mama” 
likewise is big at Memorial on 
third. Others shape moderate. 


Estimates for This Week 

Astor (Jaycox) (1,300; 40-80 — 
“Mourning Becomes Electra” 
(RKO) (3d wk). Night biz mainly 
responsible for good $12,000 after 
about $14,000 for second. 

Boston (RKO) (3,200; 50-$1.10)— 
“Casbah” (U) plus Shirley Ross, 
Johnny Morgan, Acromaniacs, 
others on stage. Hypoed by per- 
sonal appearance of Tony Martin 
on first day and big bally soaring 
to great $30,000. Last week, 
“Blonde Savage” (EL) plus Horace 
Heidt orch, others, $38,000. 

Exeter (Indie) (1,300; 45-75) — 
“Ninotchka” (M-G). and “Woman’s 
Vengeance” (U) (reissues). Moder- 
ate $6,000. Last week, “Ideal Hus- 
band” (20th) and ‘“‘Green for Dan- 
ger” (EL) (2d wk), $3,500. 

Fenway (M-P) (1,373; 40-80) — 
“Unconquered” (Par) Back at reg- 
ular scale, so-so $7,000. Last week, 
“Sitting Pretty” (20th) and “Docks 
New Orleans” (Mono) (m.o.) (2d 
wk), $8,000. 

Kenmore (Indie) (700; 40-80)- — 
“Beauty and Beast” (Indie) (3d 
wk). About $2,000 after nice $2,500 
second. 

Memorial (RKO) (3,000; 40-80 — 
“Remember Mama” (RKO) (3d 
wk). Great $24,000 after $28,000 
for second. Another week is prob- 
able. 

Metropolitan (M-P) (4,367; 40-80) 
—“Big Clock” (Par) and “Bill and 
Coo” (Rep). Smash $33,000. Last 
Week, “April Showers” (WB) and 
“Inside Story” (Indie), $22,500. 

Orpheum (Loew) (3,000; 40-80)— 
“Naked City” (U) and “Fabulous 
Joe” (Col) (2d wk). Great $23,000 
after wow $33,000 for first. 

Paramount (M-P) (1,700; 40-80)— 
“Unconquered” (Par). Second time 
here but now at pop scale okay 
$17,000. Last week, “Sitting Pretty” 
(20th) and “Docks New Orleans” 
(Mono) (m.o.) (2d wk), $16,500. 

State (Loew) (3,500; 40-80) — 
“Naked City” (U) and “Fabulous 
Joe” (Col) (2d wk). Huge $14,000 
after wow $24,000 in first. 


‘Naked’ Torrid $17,000, 
L’ ville; Ladd Lusty 156, 
‘Verdoux’ No Dice 46 


Louisville, April 12. 
“Naked City” is setting the pace 
this week at Loew’s State, way out 
in front at great figure. “Saigon” 
at Rialto looks nice if not sock. 


“Monsieur Verdoux” is weak at 
ational. 


Estimates for This Week 


Brown (Fourth Avenue) (1,200; 
45-65)—"Scudda Hoo” (20th) and 
Challenge” (20th) (m. o.). Fair 
$4,000. Last week, “Call North- 
side (20th) and “Campus Honey- 
moon” (Rep), neat $4,500 on m.o. 

Kentucky (Switow) (1,200; 30-40) 
= Fugitive” (RKO) and “Slave 
Girl” (U), Strong $3,500. Last 
week, ‘Sierra Madre” (WB) and 
Love Trouble” (Col), $3,200. 

‘ Mary Anderson (People’s) (1,100; 
45-65) — “Robin Hood” (WB) (re- 
issue). Lively $8000. Last week, 
one Showers” (WB) (2d wk), big 


es ational (Standard) (2,400; 45- 
- Mons. Verdoux” (UA). Chap- 
4 is not drawing with this. Slow 
4,000 looks about all. Last week, 
up aan’s Vengeance” (U) and 


Pirate’s Mont o 
$4,500. erey’ (U) (2d wk), 


Rialto (FA) (3,400; 45-65)—"Sai- 
5 (Par). Stout $15,000-or more 
te a 2 starrer. Last week, 
a 00” ii = 
lenge” (20th), $13,000. ‘vice 
mae (Loew's) (3,000; 45-65)— 
— City” (U) and “Here 
one es Trouble” (UA). Great $17,- 
m or over. Last week, “3 Daring 
aughters” (M-G) and “Return 
Whistler” (Col), $14,000. 
“pean (FA) (1,000; 45-65)— 
Me : Starr (20th) and “Frontier 
rshal” (20th) (reissues). Perky 
Last week, “Ideal Hus- 
(20th) and “Let’s Live 
(20th), about same. 





band” : 
Again” 


Key City Grosses 


Estimated Total Gross 
This Week ....... $2,654,000 
(Based on 23 cities, 209 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year .......$3,196,000 
(Based on 22 cities, 197 thea- 


Si. Leo Shap Elomed 
On Coal Stoppage, But 
‘Senator’ Fai $19,000 


St. Louis, April 13. 
Biz at main street cinemas has 
dipped again but “Senator Was In- 
discreet,” one of two new films is 
faring well at Loew’s to lead city. 
“To the Victor” is runnerup but 
not big at Fox. Coal strike, with 
resulting layoffs in factories here, 
is showing its effect by the dip at 
boxoffice. Weather has been spot- 
ty, being near 78 degrees Wednes- 


day, hottest for that date in 77 
years, and the mercury fell to 38 
degrees the next morning. 

Estimates for This Week 
Ambassador (F&M) (3,000; 50-75) 
—‘“Gentleman’s Agreement” (20th) 
(2d wk). Trim $18,000 after $23,000 
initial week. 

Fox (F&M) (5,000; 50-75)—‘“To 
the Victor” (WB) and “I Became a 
Criminal” (WB). Barely good $18,- 
000. Last week, “Big Clock” (Par) 
and “Speed to Burn” (Par), $16,000. 











Loew’s (Loew) (3,172; 50-75)— 
“Senator Indiscreet” (U) and 
“Alias a Gentleman” (M-G). Fat 
$19,000. Last week, “A Double 


Life” (U) and “10th Ave. Angel’ 
(M-G), $20,000. 

Missouri (F&M) (3,500; 50-75)— 
“April Showers” (WB) and “Re- 
lentless” (Col) (m.o.). Nice $14,000. 
Last week “Bishop’s Wife” (RKO) 
and “Scudda Hoo” (20th) (m.o.) (3d 
wk). $9,500. 

Orpheum (Loew). (2,000; 50-75)— 
“Double Life’ (U) and “10th Ave. 
Angel” (M-G), (m.o.). Fine $7,500. 
Last week, “3 Daring Daughters” 
(M-G) and “Woman from Tangier” 
(Col). (m.o.), $8,000, 

St. Louis (F&M) (4,000; 50-75)— 
“Unconquered” (Par) (3d wk). Trim 
$7,500 following nice $10,000 sec- 
ond stanza. 

Shubert (Ind) (1,500;. 40-60)— 
“Women in Night” (FC) and “Last 
of Redmen” (Col) (2d wk). Okay 
$8,000 after good $9,000 initial 
session. 


‘Daughters’ Takes Top 
Money in Prov., $27,000 


Providence, April 13. 

Fairly healthy spurt all around 
here, with State’s “Three Daring 
Daughters” getting top coin. In 
second week and still going strong 
is RKO Albee’s “Remember Mama.” 
Majestic’s “Gentleman’s Agree- 
ment” also looks neat on second 
frame. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Remember Mama” (RKO) (2d wk). 
Still a powerhouse at $17,000. First 
week was wow $21,000. 

Carlton (Fay) (1,400; 44-65)— 
“Sitting Pretty” (4th downtown 
week). Healthy $5,000. Last week, 
swell $8,000. 

Fay’s (Fay) (1,400; 44-65) —“Cour- 
age of Lassie” (M-G) (reissue) and 
vaude on stage. Oke $7,000. Last 
week, “Jiggs, Maggie in Society” 
(Mono) and vaude on stage, same. 

Majestic (Fay) (2,200; 44-65)— 
“Gentleman’s Agreement” (20th) 
(2d wk). Fairly neat $15,000. Last 
week, snappy $19,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Fun On Weekend” (Mono) 
and “Scandal in Paris” (Rep). So- 
so $7,500. Last week, legit show. 

State (Loew) (3,200; 44-65)—‘S | 
Daring Daughters” (M-G) and “Re- | 
turn Whistler” (M-G). Solid $27,- | 
000. Last week, “Tarzan’s Secret | 





Treasure’ (M-G) and “Tarzan’s | 
N.Y. Adventure” (M-G) (reissues), | 
fair $15,000. | 


Strand (Silverman) (2,200; 44-65) | 
—‘Saigon” (Par) and “Caged Fury”’ 
(Par) (3d wk). Started Sunday 


(11). Second week was fairly good 





$10,000 while opener was $16,000. 


‘McCoy’ Killer 156, Mont’l 


Montreal, April 13. 
Town is full of holdovers. “Killer 
McCoy,” at Capitol, is standout of 


new arrivals and should get two 
weeks. “Mourning Becomes Elec- 
tra” teed off Monday (12) at upped 
prices in His Majesty’s. 

Estimates for This Week 


Palace (C.T.) (2,578; 30-45-62)— 
“Gentleman’s Agreement” (20th) 
(3d wk). Nice $9,000. Last week, 
$15,000. 

Loew’s (C.T.) (3,115; 35-47-67)— 
“Unconquered” (Par) (3d wk). 
Smart $12,000. Last week, good 
$16,500. 

Capitol (C.T.) (2,610; 30-45-62)— 
“Killer McCoy” (M-G). Solid $15,- | 
000. Last week, “Wild Irish Rose” 
(WB) (2d wk), $13,000. 





Princess (C.T.) (2,270: 30-40-53) 


—“T-Men” (EL) and “Linda Be | 
Good” (EL). Socko $10,000. Last | 
week, “Lost Moment” (U) and/ 


“Campus Honeymoon” (Rep), strong | 
$9,000. | 

Imperial (C.T.) (1,916; 30-40-50) | 
—“Garden of Allah” (Indie) and | 
“There Goes Heart’ (Indie) (re- | 
issues). Routine $5,000. Last week, 
“Flame” (Rep) and “Last Frontier 
Uprising” (Rep), same. 

Orpheum (C.T.) (1,119; 30-40-60) 
—"“Boom Town” (M-G) (reissue). 
Okay $3,500. Last week, “Spanish 
Main” (RKO), $4,500. 

His Majesty’s (C.T.) (1,595; 75-$1) 
—‘Mourning Becomes. Electra” 
(RKO). Opening day started slow- 
ly. Last week, not using films. 


Showers’ $13,000 
Tops Rainy Indpls. 


Indianapolis, April 13. 
By strange coincidence April 
showers have put the damper on 
new entries at deluxers generally 





L.A. Not Excited Over ‘Los Angeles’ 
$75,000: ‘Victor’ Tame 416, Cooper 
Lusty 44G, ‘Naked’ Goes 5th, Oke 226 


Los Angeles, April 13. 
Firstrun biz is on the medium 
side this frame. “Unconquered,” 
playing at pop prices, looks stand- | 
out and sturdy $44,000 at two Para- 
mount theatres. Reissue combo of 
“Lost Horizon” and “Adam Had 


Four Sons” also is hitting a good | 
stride at around $30,000 in four | 
smallseaters. 
“To the Victor” shapes to get 
well below average at $41,000 in | 
three houses. “Old Los Angeles” 
looks to land only slow $25,000 in 
five situations even though 
reemed in city bearing its title. 
Top holdover coin is going to 
“Sitting Pretty” with stout $54,500 
in four sites, second frame. “Re- 
member Mama” is over average at 
$36,000 if not hefty on initial hold- 
over round, two houses. Fifth and 
final week of “Naked City” shapes 
to get $22,000 in five spots, good 
considering length of run. “Fugi- 
tive” is tapering off to $14,000 in 
third session, two locations. 
Estimates for This Week 


Belmont (FWC) (1,532; 60-$1)— 
“Old Los Angeles” (Rep) and “In- 
side Story” (Rep). Slow $3,000. Last 
week, “Bambi” (RKO) (reissue) and 
“Western Heritage” (RKO) (2d wk- 
6 days), $2,100. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1)—“Lost 
Horizon” (Col) and “Adam Had 
Four Sons” (Col) (reissues). Fancy 
$5,500. Last week, “Song of Heart” 
(Mono), $3,100. 

Carthay Circle (FWC) (1,518; 60- 
$1) — “Gentleman’s Agreement” 
(20th) (3d wk). Thin $3,500. Last 











this week, one exception being 
“April Showers,” which is dandy 
at the Circle to top town. ‘“Gen- 
tleman’s Agreement” is just fair 
in second stanza at Indiana. “High 
Wall” looks under par at Loew’s. 
Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65)—“‘April Showers” (WB) and 
“Devil’s Cargo” (FC). Dandy 
$13,000. Last week, “Call North- 
side” (20th) and “Campus Honey- 
moon” (Rep), hep $13,800. 

Indiana (G-D) (3,300; 44-65)— 
“Gentleman’s Agreement’ (20th) 
(2d wk). Modest $9,500 on top of 
terrific $19,000 first week. 

Keith’s (G-D) (1,300; 44-65)— 
“Belle Starr” (20th) and “Frontier 
Marshal” (20th) (reissues). Modest 
$5,400 in 8 days. Last week, “Sit- 
ting Pretty” (20th) (m.o.), dandy 
$6,500. 

Loew’s (Loew’s) (2,450; 44-65)— 
“High Wall” (M-G) and “Captains 
Courageous” (M-G) (reissue). Mild 
$10,000. Last week, “Sign of Ram” 
(Col) and “Return Whistler” (Col), 
solid $12,000. 

Lyric (G-D) (1,600; 44-65)—“Call 
Northside” (20th) and “Campus 
Honeymoon” (Rep) (m.o.) Fair 
$5,500 in 6 days. Last week, “Prince 
of Thieves” (Col) and “Lady Sur- 
renders” (U), $6,500. 





week; oke $5,400. 
Chinese (Grauman-WC) 


60-$1)—“Sitting Pretty” (20th) and | 
| 


“Challenge” (20th) (2d wk). Robust 
$16,000. Last week, wow $18,800. 

Culver (FWC) (1,145; 60-$1)— 
“Los Angeles” (Rep) and “Inside 
Story” (Rep). Dull $3,500. Last 
week, “‘Bambi’”’ (RKO) (reissue) and 
“Western Heritage” (RKO) (2d wk- 
6 days), $2,500. 

Downtown (WB) (1,800; 60-$1)— 
“To Victor” (WB). 
Last week, “April Showers” 
(2d wk), off sharply at $9,600. 

Downtown Music Hall (Blumen- | 
feld) (872; 60-$1)—“Lost Horizon”’ | 
(Col) and ‘Four Sons” (Col) (re- 
issues). Good $12,500. Last week, 
“Song Heart” (Mono) and “Where 
North Begins’ (SG), $7,100. 

Egyptian (FWC) (1,538; 60-$1)— 
“Bride Goes Wild” (M-G) (3d wk). 
Off to $3,500 in 3 days. Last week, 
light $7,300. 

El Rey (FWC) (861; 60-$1)—“Los 
Angeles” (Rep) and “Inside Story” 
(Rep). Thin $3,000. Last week, 
“Bambi” (RKO) (reissue) and 
“Western Heritage” (RKO) (2d wk- 
6 days), $2,300. 

Esquire (Rosener) (685; 85-$1.20) 
—‘“To Live in Peace” (Indie) (2d 
wk). Good $4,000. Last week, neat 
$5,600. 

Four Star (UA-WC) (900; 60-$1) 








‘Bride’ Not So Wild 


Pittsburgh, April 13. 

Leaders this week will be “Bride 
Goes Wild” at Penn and “Big 
Clock” at Stanley, running about 
neck-and-neck with “Bride” show- 
ing best. Couple of other new en- 
tries are going nowhere, “Pan- 
handle” at Fulton and twin bill of 
“I Love Trouble” and “Wreck of 
Hesperus” at Senator. “Naked 
City” at Harris and “Miracle of 
Bells” at Warner are winding up 
runs and still rather strong in 
third weeks. 


Estimates for This Week 


Fulton (Shea) (1,700; 44-76)— 
“Panhandle” (Mono). Lucky to get 





even $5,000, not forte here. Last 
week, second of “Scudda Hoo!” 
(20th), nice $6,000. 

Harris (Harris) (2,200; .44-76)— 
“Naked City” (U) (3d wk). Con- 
tinues to show strength but limited 
to 5 days this week, then goes to 
Senator. Stout $8,000, excellent. 
Last week, big $14,000. 

Penn (Loew’s-UA) (3,300; 44-76) 
—"“Bride Goes Wild” (M-G). Laugh 
picture looks strong $18,500 or 





‘Clock’ Fast $19,000, ‘Panhandle’ $5,000 


$18,500, Pitt Pet: 


more. Last week, “Unconquered” 
(Par), at pop scale, okay $13,000, 
considering 5 weeks film ran pre- 
viously downtown. 

Ritz (Loew’s) (800; 44-76)—‘“Un- 
conquered” (Par) (m.o.). Meat and 
potatoes for this smallseater, nice 
$4,000. Last week, “Buckskin 
Frontier” (Col) and “American 
Empire” (Col) split with “Tarzan’s 
Treasure” (M-G) and “Tarzan Ad- 
venture” (M-G) (reissues), $2,000. 

Senator (Harris) (1,750; 44-76)— 
“Love Trouble” (Col) and “Wreck 
Hesperus” (Col). Firstrun twinner, 
mild $1,500 in 5 days. Last week, 
“Farmer’s Daughter” (RKO) and 
“Spiral Staircase’ (RKO reissues) 
$3,000 in 6 days, under hopes. 

6 days, under hopes. 

Stanley (WB) (3,800; 44-76)—"“Big 
Clock” (Par). Very good $19,000, 
best here in long time. Last week, 
second of “April Showers” (WB), 
$7,500 in 5 days. 

Warner (WB) (2,000; 44-76)— 
“Miracle Bells” (RKO) (2d wk). 
Despite notices, this one’s been 
doing very well to finale at $8,000 
on top of nice $12,000 last week. 





(2.048: | issue) 


—“Fugitive” (RKO) (3d wk). Near 
$5,000. Last week, okay $6,100. 

Guild (FWC) (968; 60-$1) — 
“Naked City” (U) (5th wk). Oke 
$2,500. Last week, $3,600. 

Hawaii (G&S- Blumenfeld) (1,- 
106; 60-$1)—“Lost Horizon” (Col) 
and “Four Sons” (Col) (reissues). 
Fast $7,500 or near. Last week, 
“Song Heart” (Mono), $2,600. 

Hollywood (WB) (2,756; 60-$1) 
“To Victor” (WB). Slow $13,000. 
Last week, “April Showers” (WB) 
(2d wk), $8,900. 

Hollywood Music Hall (Blumen- 


|feld) (475; 60-85)—“Lost Horizon” 


(Col) and “Four Sons” (Col) (re- 
issues). Pleasing $4,500. Last 
week, “Song Heart’ (Mono), slow 
$2,400. 

Iris (FWC) (828; 60-85)—“Naked 
City” (U) (5th wek). Down to 
$2,500. Last week, okay $3,600. 

Laurel (Rosener) (890; 85)—‘‘La 
Boheme” (Indie) and “Manon Les- 
caut” (Indie). Geod $2,000. Last 
week, “Furia” (FC) (4th wk), nice 
$1,400. 

Loew’s State (Loew-WC) (2,404; 
60-$1)—“Sitting Pretty” (20th) and 


| “Challenge” (20th) (2d wk). Aver- 
|! age 18,000. Last week, nice $24,- 
| 200. 


Los Angeles (D’town-WC) (2,097; 
60-$1)—“‘Bride Goes Wild” (M-G) 
(3d wk). Only $5,000 in 3 days. 
Last week, light $12,400. 

Loyola (FWC) (1,248; 60-$1)— 
“Sitting Pretty” (20th) and “Chal- 
lenge” (20th) (2d wk). Solid $9,000 
or near. Last week, fine $10,500. 

Orpheum (D’town-WC) (2,210; 
60-$1)—“‘Los Angeles” (Rep) and 
“Inside Story” (Rep). Fair $12,000. 
Last week, “Bambi” (RKO) (re- 
and “Western Heritage” 
(RKO) (2d wk)-6 days), $6,700. 

Palace (D’town) (1,226; 60-$1)— 
| “Fugitive” (RKO) (3d wk). Nice 
| $9,000. Last week, $12,700. 
| Pantages (Pan) (2.812; 60-$1)— 
| “Remember Mama” (RKO) (2d wk). 
Good $19,500. Last week, $23,500. 
| Paramount (F&M) (3,398; 60-$1) 
|—“Uneonquered” (Par). Hearty 


| $27,000 or near. Last week, “Bish- 
Slow $16,000. | op’s Wife” (RKO) (2d wk), $11,500, 


(WB) | 
451; 60-$1)—“Unconquered” (Par), 


Paramount Hollywood (F&M) (1,- 


Rousing $17,000. Last week “Bish- 
op’s Wife” (RKO) (2d wk), $9,300. 

RKO Hillstreet (RKO) (2,890; 60- 
80)—‘“‘Remember Mama” (RKO) 
(2d wk). Good $16,500. Last week, 
below average at $20,600. 

Ritz (FWC) (1,370; 60-$1)— 
“Naked City” (U) (5th wk). Near 
$6,000. Last week, good $7,800. 

Studie City (FWC) (880; 60-$1)— 
“Naked City” (U) (5th wk). Finales 
at $2,500. Last week, nice $3,700. 

United Artists (UA) (2,100; 60-$1) 
—‘‘Naked City” (U) (5th wk). Nice 
$8,500. Last week, neat $11,000. 

Uptown (FWC) (1,719; 60-$1)—~ 
“Sitting Pretty” (20th) and “Chal- 
lenge” (20th) (2d wk). Sharp $11,- 
500. Last week, very fancy $14,300. 

Vogue (FWC) (885; 60-85)—“Los 
Angeles” (Rep) and “Inside Story” 
(Rep). Modest $3,500. Last week, 
“Bambi” (RKO) (reissue) and 
“Western Heritage” (RKO) (2d wk- 
6 days), $3,200. 

Wilshire (FWC) (2,296; $1)— 
“Bride Goes Wild” (M-G) (3d wk). 
Off to $3,000 in 3 days. Last week, 
light $6,500. 

Wiltern (WB) (2,300; 60-$1)—“To 
Victor’ (WB). Mild $12,000. Last 
week, “April Showers” (WB) (2d 
wk), $8,400. 


- 
Many K.C. Spots Albeit 
‘ Dp: 
Agreement’ Big $23,000 
Kansas City, April 13. 
Main biz on theatre row is be- 
ing done by “Gentlemen’s Agree- 
ment” this stanza with film hav- 
ing bangup sessions at the Tower- 
Uptown-Fairway combo, and will 
stay a second week. “Mating of 
Millie” at Midland is okay. The 
Main street houses, Midland, Para- 
mount and Roxy, are having some 
tough competition this stanza from 
the street-repair job which takes 
street cars and other traffic off the 
main drag. 

Estimates for This Wéek 
- Esquire (Fox Midwest) (820; 45- 
65)—“Sitting Pretty” (20th) (m. o.). 
Average $4,000. Last week, “Black 
Narcissus” (U) and “Silver Queen” 

(Continued on page 16) 
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Wednesday, April 14, 1948 





With 


Concern over the domestic mar- 
ket and satisfaction with the re- 
sults obtained by Motion Picture 
Export Assn. throughout,the world 
were expressed here Friday (9) by 
Motion Picture Assn. of America 
prexy Eric Johnston, following 
confabs with producers and labor 
chiefs on world conditions and 
Hollywood production outlook. 

Johnston also made some esti- 
mates on what to expect in foreign 
revenues, and echoed producer 
sentiment that the British tax set- 
tlement was a moral victory for 
Hollywood in that it averted tax- 
ation, no matter how low, that | 
would have plummeted out of sight | 
eventually. 

On the export organization, he 
said, “We organized MPEA to deal 
with areas behind the*Iron Curtain 
and other areas where we had to 
deal on a monopolistic basis. Vari- 
ous industry people said it couldn’t 
be done because the film companies 
couldn’t stick together. But they 
have stuck together, and the whole 
industry is now doing business as 
an export company in 13 countries. 

Foreign Profits Grow 

“We didn’t make a net profit in 
these countries before the war, but 
now we are showing one. AS a 
matter of fact, we paid $1,000,000 
in dividends last year from these 
markets and have paid $500,000 so 
far this year,” he-continued. Situ- 
ation in a number of countries was 
reviewed, and Johnston stressed 
that the important angle was to 
keep exhibiting in these markets, 
even though the U. S. lost money, 
so that when they open up Yank 
pix will still be in demand. 

“This industry is spending bet- 
ter than $500,000 a year—actual 
out-of-pocket expenses in addition 
to production and _ distribution 





} 


MPEA Rolling, 
Now to Build Bigger U. S. Audience 


Hollywood, April 13. struction helps British labor, re- 





monies—to exhibit in these coun- | 
tries. We can’t go on that way for- | 
ever. We have therefore joined 
with the newspaper, magazine and 
radio people in urging passage of 
the Smith-Mundt Bill to appropri- 
ate $15,000,000 with which to buy 
blocked currencies in certain areas. 
This money will be of great help 
to us. And joining with the other 
industries gives us official govern- 
ment recognition as a news and 
propaganda medium.” 

Regarding foreign revenue, 
Johnston said, “It fs a tough pic- 
ture. It means fewer dollars for 
the industry but it keeps us on 
world screens. The British tax was 
onerous. It meant that our indus- 
try would have $40,000,000 to $50,- 
000,000. impounded in England all 
the time. 

“But far more important was the 
principle of the tax. It was some- 
thing completely new. It had hever 
been tried anywhere in the world, 
this ad valorem duty on estimated 
earnings. When I went to England 
in February I tried to explain to 
Sir Stafford Cripps the vicious 
principle of the tax. Then they 
wanted to reduce it to 25%. We 
wouldn't go for that. Then they 
wanted 1%. But we had the ex- 
ample of the 1% tax imposed by 
Britain on admissions in its’ own 
theatres after World War I, which 
has gone skyhigh since. We held 
out for no tax at all, and that was 


ee 


Johnston stressed that Holly- 
wood will receive $17,000,000 from 
England regardless of the fiuctu- 
ation of the British pound, plus 
earnings of British films in the 
U. S., which he said he hopes will 
be $7,000,000 or $8,000,000 this 
year, as against last year’s esti- 
mated $4,000,000. ‘“‘They have some 
good pictures,” he said. “I have 
seen some of them. I have heard 
of others. I think British pictures 
should do better here than they did 
last year.” 

“Loew’s Hose” 

He also described how unremit- 
ted sterling can be spent for vari- 
ous commodities and services in 
sterling areas. These are not 
necessarily the kind of goods and 
services used in the film business, 
with $5,000,000 earmarked as reve- 
nue from abroad annually on these 
deals. He told of one such setup, 
described later by one of the cor- 
respondents present as ,.‘Loew’s 
Hose,” to wit: 

Metro buys Swedish wood pulp 
and ships it to Italy, where it’s 
made into rayon. That becomes 
hose, or whatnot, and Metro splits 
the profits 50-50 with the foreign 
companies. Or Paramount builds 
a hotel in London, securing a 
hard-to-get building permit first 
from the British government. Con- 


MPAA Plans 


lieves England's hotel shortage, 
and brings in free-spending Amer- 
ican tourists. Par gets the oper- 
ating profit—up to’a certain point, 
of course. This is a four-year 
agreement, subject to review after 
two years. , 

His answer to the usual question 
about whether he’s going to run 
for a political office: “I can’t an- 
swer that. I don’t know. Weil, 
I’m going to do the best I can in| 
this job, and as long as I’m in it} 
I will not have any political am- 
bitions.” 


ai 








Danish Producer Sees | 
Few U.S. Pix Made There 


With Denmark still badly short | 
of dollars, at least two more years 
are required before the country re- 
turns to normalcy according to 
Danish film producer-director -Carl 
Dreyer, currently in New York 
on his first visit to the U. S. 
He pointed out, however, that 
current theatre attendance is 
exceeding prewar business. The 
public has always “preferred 
American pictures” although it 
warmly patronizes the few Danish 
films turned out by the local in- 
dustry. | 











‘Over 35’ 


Continued from page 3 


under the age of 30 years. Results 
almost as surprising had emerged 
previously from similar surveys 
made by Dr. George Gallup’s Au- 
dience Research Institute. 


It’s a problem which was first 
presented shortly before the war 
but never yet grappled with. At 
that time, first surveys on the sub- 
ject-were made but the war came 
along and boom times with it—so 
that action was postponed. Various 





toppers, however, now feel that 
the hurdle is too pressing to stall | 
any longer. 

Surveys are causing a drastic | 
change in thinking. Whereas, for 
the past year, there’s been a good 
deal of brain-cudgeling how to 
bring in the 55,000,000 persons who 
duck all pix entertainment, it’s not | 
been predicated specifically on age | 
brackets. Now, the thinking will | 
go along those lines with strenuous 
efforts made to determine what’s 
needed to attract the oldsters. 


Broader appeal in story material 
is one of the approaches which 
some execs think may held. There’s 
another school that believes care- 
ful testing will show that a wider 
variance in stories with some 
aimed specifically for older pa- 
trons may help. A change in the 
“boy-meets-girl” recipe to the 
buildup of some other human rela- 
tionship formula for a fair number | 





| lion, “triple the pre-war figure.” 


Inside Stuff—Pictur 
National City Bank of New York did a piich on the film industry in 
full-page ads in Time and other mags last week. It was one of the 


series the bank runs entitled “America the Provider——,” pluggi 
foreign facilities of the institution. plugging the 


Ad tossed off a lot of “popular” statistics regarding the industry. It 
pointed up for filmites Eric Johnston’s remark that the picture business 
probably knows less about itself statistically than any other business of 
comparable size in America. Among figures used, for instance, is the 
100,000,000 average weekly attendance. That’s a statistic (like the 
90,000,000 weekly that was formerly used) that’s always tossed around 
by industry Rotarians without having the slightest basis of solid re. 
search. It may well be a true estimate—although most researchers 
think it is probably too high—but certainly it has never been proved 
Variety has for years tried to chase down.its source, only to find that 
one person has quoted it from another in an endless round-robin. Dr 
George Gallup’s Audience Research Institute puts the weekly figure at 
about 60,000,000. 


National City ad also states that total capital investment in produc- 
tion, theatres and distribution is about $2.6 billion in the USS. and 
another half billion abroad, B.o. receipts, it states, stand at $1.8 bil- 

Since no one ever had any accurate— 
or near accurate—idea of the “pre-war figure,” it’s hard to tell how 
close to correct the present figures are. They’re all undoubtedly 
equally as vague as to origin as the 100,000,000 weekly attendance 
Johnston, in the past couple years, has considerably hypoed the quest 
for knowledge by setting up a research bureau in the Motion Picture 
Assn. of America, but only the merest surface has been scratched so far. 





A new brartch manager for one of the majors in the Colorado area 
is dealt a terrific lacing in the current bulletin of Allied Rocky 
Mountain Independent Theatres. It’s claimed that reports have reached 
ARMIT that the b.m. is “traveling the territory making exhorbitant 
demands for mediocre releases and is using a brand of salesmanship 
which went out “of style several years ago.” 


Bulletin continues that a recent statement to an independent ex- 
hibitor allegedly made by the b.m. was that his firm’s pictures would 


play that town whether that particular exhib bought them or not. It’s 


added parenthetically that “the implied threat was that if the exhibitor 


Dreyer-is here primarily to at- |0f pix may be one outcropping of | did not buy, then a competitive house would be promoted.” 


tend the forthcoming preem of | 
his film, “Day of Wrath,” due 
shortly at the Little Carnegie, 
N. Y. Distributed in the U. S. by 
George J. Schaefer Associates, the 
picture was completed by Palla- 
dium Films in 1943. The pro- 
ducer-director has several ideas for 
possible production in the U. S., | 





the poser. 

Some execs feel that careful | 
checking of foreign-lingo, semiz' 
documentaries, “adult” films and | 
other product deviating from the 
norm should be made to determine 
whether the same heavy proportion 
of youngsters is attracted to these. 
If not, Hollywood may swing fur- 


and during his stay he’ll naturally |ther in that direction. 


discuss them. 


| _ Kay Thompson 


Continued from page 1 
$21,000 and $25,000 and 50% of 
the receipts beyond that. 

Miss Thompson is runner-up to 
Milton Berle who, during his run 
at the now-shuttered Carnival, in 
one week hit around $10,500 on a 
deal which gave him a $7,500 
guarantee and 50% of the take 
over $42,000. However, both these 
marks will be eclipsed when the 
Ritz Bros. open at the Harem, 
May 6, at $12,500 weekly. 

















A hearty bit of the first week’s 


Advertising copy is expected to 
take some -keen inspection. Re- 
cently, there have been a number 
of huddles of ad-pub staffers grap- 
pling with the problem of attract- 
ing that 55,000,000. One such was 
the meeting of Paramount ad-pub- 
bers in Chicago in which the prob- 
lem received plenty of attention. 
Problem of age will now play a big 
part in those meets. 

Ad copy may take considerable 
revamping and testing to deter- 
mine whether the space which 
draws youth, drives away the “over 
35’s.” Surveys to determine the 
question will probably be shaped. 














business at the Herbert Jacoby- 
Max Gordon cafe came from car- | 
riage trade who hadn’t been re-| 








ported in niteries in as long as 15 
years. Headwaiters from other 


Swedish Prod. 


Continued from page 5 jae 
All film production has been halted 








spots, casing Le Directoire, nodded 
to people that hadn’t been -fre- 
quenting clubs for more than a 
decade. 

The same phenomenon occurred 
this past winter at the Versailles 
with the Edith Piaf engagement. 
During the height of the biggest 
snowstorm since the blizzard of ’88, 
when virtually every cafe in town 
was empty, there were people 
waiting in the snowstorm to get 


into the place. 











| Co's Inventory | 


Continued from page 5 
estimates too difficult. The drop in 
net is. mainly .due, Schneider 
opined, because of “too many high 
cost pictures in steck which have 
to be liquidated.” 

British situation will have an im- 
portant bearing on Columbia’s 
earning position, company exec 
said. Just how much money will be 
forthcoming from Britain is one of 
the uncertainties which cloud the 
future, according to Schneider. 
Company. however, had embarked 
on a course in which it will try to 
get out its costs and profits with- 
out counting on British revenues. 

Columbia will probably make 
some films in England under the 
settlement, Schneider said. Touch- 
ing on Hollywood, he depicted the 
industry as “changing radically” in 
the past five years since income 
taxes skyrocketed. “It’s very dif- 
ficult to hire people on salary be- 
cause they’ve been forming their 
own production companies.” 

Quizzed on how Columbia was 
treating television, Jack Cohn, ex- 
ecutive veepee, answered: “We’re 
working on television all the time.” 
A department handling video has 
been organized, he explained, and 
almost continuous negotiations 
have been pushed for sale of video 














with the exception of a few shorts. 

Labor unrest coupled with gener- 
ally unfavorable economic condi- 
tions as well as smaller theatre at- 
tendance will result, according to 
Molander, in production of no 
more than 40 to 42 films by the 
Swedish industry this year. Be- 
fore the war he noted that the 
annual output approximated about 
30 pix, but postwar production 
jumped to between 40 an@ 50. Now 
it’s tapering off chiefly due to pres- 
sure from pic patrons who are de- 
manding better quality fiims. 

His own firm, Molander revealed, 
will turn out no more than 12 or 
13 features this year preferring to 
concentrate upon “quality rather 
than quantity.” 

Turning to the remittance situa- 
tion, Molander said that a 50% 
freeze is now in effect but trade 
delegations are huddling with the 
U. S. State Dept. and there’s a pos- 
sibility more favorable terms may 
result for American distributors. 
His studio deal with Selznick, in- 
cidentally, in which the latter will 
presumably use up his own frozen 
funds, will make available in addi- 
tion to space a variety of techni- 
cians including cameramen and 
complete lab facilities. 


WB-SPG Parleys Start 


After series of delays, arbitra- 
tion proceedings between Warner 
Bros. and Screen Publicists Guild 
under the union contract’s wage 
reopening clause start tomorrow 
(Thursday) at the American Ar- 
bitration Assn. SPG is asking for 
a straight 30% tilt but likelihood 
is that award will average around 
15% as set by previous cases with 
other film companies. 

Arbitrators are Edward K. Hess- 
berg, WB attorney; Aaron Schneid- 
er, regional director the white col- 
larite union; and Mitchell M. Ship- 
man, impartial member appointed 











rights to Columbia films. 


by the AAA. 


In reference to the foregoing, ARMIT argues “it is exactly that 
sort of thing which has already put into the courts. And 
it is exactly that kind of talk which could keep - - - - - - in the courts 
for a long time to come.” Inside organization notes that its purpose 
is to “expose” the branch manager and threatens that his stay in the 
area won’t be a happy one if he fails to change his tactics. 





Federal Copyright Office is now issuing a newly refurbished series 
of catalogs covering pertinent info on titles of both motion pictures 
and dramas and works prepared for oral delivery filed with the bureau. 
Half-yearly numbers for the January-June, 1947, period, have already 
been printed and are on sale for $1.50 each. 


Motion picture catalog contains alphabetical listing of titles to all 
types of films registered for copyright during the first half of ’47. Addi- 


tionally, it details type of film, producer, when made, running time, 
credits and cast. 


Catalog on dramas and works for oral delivery contains similar data. 
It also contains cross-references from titles, editors, translators and 
othér contributory authors. Copyright office is touting both catalogs as 
more complete than any other lists now in the field. 





With judicious additions from the footage originally left on the cut- 
ting-room floor, Enterprise prexy Charlie Einfeld states he has created 
almost “an entirely new film” on “Arch of Triumph” from that which 
was tradescreened for exhibitors and the tradepress. New footage, 
which extends the running time eight minutes to a total of 128 minues, 
is designed to lighten the film and play up more the romantic theme 
between stars Ingrid Bergman and Charles Boyer. 

Film cost between $4,000,000 and $4,400,000. It will have to gross 
at least $6,500,000 in the world market before Enterprise hits the 
break-even point. Einfeld, who came east for his mother’s funeral 
services last week, plans to remain in New York for the charity preem 
of “Arch” at the Broadway Globe Monday (19) before heading back to 


Variety Club Takes Over Miami 


to make a motion picture based on 
the story of the boys ranch near 
Belton, Texas, which has been un- 























steak house close to the Roney- 
Plaza, with 750 to attend, strictly 
stag. George Jessel gets in Fri- 
day from Hollywood to m.c. the 





der the wing and support of Tent 
17 of Dallas. Plan is for the tents 
to get in back of the picture as they 
did “Variety Girl,” made last year 
by Paramount, with theatres play- 
ing it giving special-performance 
receipts to local tents and Wanger 
cutting the international in on the 
profit. This will probably be 
adopted Thursday. ; 

It has also been decided to limit 
the number of associate members 
in all tents to a point where the 
number does not threaten to over- 
shadow the showfolks. It will also 
be voted to give a runnerup cita- 
tion this year to the tent which 
is chosen second in the “Human 
Heart” charities awards. 


On Thurs@ay and Friday, the 


show and will also be given a gold 
life membership card in the Va- 
riety International for the efforts 
he has made in its behalf. 

Former Governor. Harold Stas- 
sen will be the principal speaker 
at the banquet, with Morton Dow- 
ney and a score of talent heading 
the entertainment. Prior to the 
banquet Warners will toss a cock- 
tail party for all guests at the Ro- 
ney. Affair is getting great news- 
reel coverage, with Paramount 
having two men here lensing it all 
and tossing it into the newsreel 
pool. Sunday and Monday will be 
getaway days. 

















| 


a‘ | 
committee of judges chairmanned | Ninotchka 


by Arthur Ungar, editor of DamLy 


VaRIETY, with Red Kann and Jay |“ 


Emanuel as associates, will get 
the reports on the charitable work 
of the various tents during’ the 
years and make the decisions. Also 
on Friday there will be an elec- 
tion of international officers, with 
O’Donnell chosen by acclamation 
for another term despite his effort 
to go into’ retirement. There will 
probably be contests for posts of 
first and second international chief 
barkers. Also on Friday next 


year’s convention city will be cho- 
sen. San Francisco now has the 
jump. 

On Saturday comes unfinished 
business and the humanitarian 
awards banquet. 


This will be at a 





Continued from page 5 a= 


'as it’s being presented by ‘“reac- 
tionary M-G-M.” 

Grosses have continued to break 
records throughout. Italy. On the 
first Sunday the film played in 
Rome, truckloads of farmers came 
\in from the provinces to see it. 
It’s now playing six Rome theatres 
day-and-date on a secondrun basis, 
with payees lined up at all houses 
throughout the day. : 

Italian Ministry of Information 
announced that it had decided to 
reject the Soviet note because “the 
picture, which was forbidden by 
the Fascist (Mussolini) govern- 
ment, is now to be shown in a free 
and democratic country.” 
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“BIGGEST SUNDAY 


Wednesday, April 14, 1943 


VARIETY 1s ° 





SINCE SINBAD'AT 
BROADWAYS PALACE, [Gilat 4 : 
NY... H£LO OVER! a 


and 
BIGGEST BUSINESS IN MONTHS j 


AT GRAND, CHICAGO... 4420 OVER! 








ae ae 













and 


SENSATIONAL AT THE RIALTO, | 
SALT LAKE CITY... H£L0 OVER! 


First three épeninas click to Top Tarzan 
<i Business across the board... as Dave ] 
is Edwards, Genl. Mgr. of Joseph Lawrence | 
Theatres keys exhibitor comment: ‘Finest 
Tarzan we have been privileged to play! 


Excellent opening and audience reaction!"* 


“Sol Lesser wea, EDGAR RICE BURROUGHS’ 





| 


ifeldalare! 


WEISSMULLER : BRENDA JOYCE 
a ond von LINDA CHRISTIAN Produced by SOL LESSER + Directed by ROBERT FLOREY 


“Original Story and Screenplay by CARROLL YOUNG 


o¥- R110 Pm On ele] a medal -ma@ual-le-18 1a mela - 


ted by EDGAR RICE BURROUGHS 
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VARIETY 








Picture’ Grosses 








PORTLAND, ORE. 


(Continued from page 11) 

“The Flame” (Rep), great $11,600. 

Mayfair (Parker) (1,500; 50-85)— 
“Jungle Book” (Indie) and “Fender 
Years” (20th). Okay $5,500. Last 
week, “Bill and Ceo” (Rep) and 
“Inside Story” (Rep), $3.600. 

Music Box (H-E) (1,000; 50-85)— 
“Gentieman’s Agreement” (20th) 
(m.o.). Big $5,000. Last week, 
“Scudda Hoo” (20th) and “Girl 
Tisa’ (WB) (5 days) (2d wk) (m.o.), 


$2,200. 

Oriental (H-E) (2,000; 50-85)— 
“Bishop’s Wife” (RKO), day-date 
with Paramount. Solid $7,000. Last 
week. “Gentleman’s Agreement” 
(20th) (5 days) (2d wk), okay $3,200. 

Orpheum (H-E) (1,750; 50-85)— | 
“Sitting Pretty” (20th) and “The | 
Challenge” (20th) (2d wk). Sock 
$9,500. Last week, $10,800. 

Paramount (H-E) (3,400; 50-85)— 
“Bishop’s Wife” (RKO), also Ori- 
ental. Torrid $12,500. Last week, 
“Gentleman’s Agreement” (20th) 
(5 days) (2d wk), $6,200. 

Playhouse (H-E) (1,200; 50-85)— 
“Good Old Days” (Indie) (reissue). 
Fair $1,500. Last week, “Farmer’s 
Daughter” (RKO) and “Crossfire” 
(RKO), (reissues), nice $2,300. 

United Artists (Parker) (895; 50- 
85)—“‘Three Daring Daughters” 
(M-G) (2d wk). Terrific $11,500. 
Last week, $13,800. 

Guild (Parker) (427; 50-85)— 
“Black Bart” (U) and “Bill and 
Coo” (Rep) (m.o.) So-so $2,000. 
Last week, “Sierra Madre” (WB) 
and “Campus Honeymoon” (Rep) 
(m.o.), $1,800. 


Despite Snow, ‘Sitting’ 
$27,500, 3 Denver Spots 


Denver, April 13. 
“Sitting Pretty,” is standout here 
this week, packing three theatres. 
An inch of wet snow on Sunday 
(11) cut into grosses generally. 
Estimates for This Week 


Aladdin (Fox) (1,400; 35-74)— 
“Double Life” (U), after week at 
Denver, Esquire. Fine $4,000. Last 
week, “Scudda Hoo” (20th) and 
“Docks New Orleans” (Mono) 
(m.o.), $3,000. 

Denham (Cockrill) (1,750; 35-70) 
—‘“Unconquered” (Par) (2d wk). 
Thin $9,000. Last week, $9,500. 

Denver (Fox) (2,525; 35-74)— 
“Sitting Pretty” (20th) and “Tend- 
er Years” (20th), day-date with Es- 
quire, Webber. Big $20,000. Last 
week, “Double Life” (U), $17,500. 





5 New Pix Cheer Det.; 
‘Millie’ Mighty $21,000, 
‘Bells’ Peals Loud 276 


Detroit, April 13. 

With five new films preemed 
this week, Detroit biz is on nice 
upbeat. “Miracle of Bells” at the 
Michigan and “Mating of Millie” 
at the Palms, loom standout this 
session. “Naked City” also is 
strong at the Fox. “Bride Goes 
Wild,” at Adams, looks smart also. 
“Mourning Becomes Electra” con- 
tinues building up at Art Cinema. 
“Alias a Gentleman” shapes 
moderate at Downtown. Spring- 
like weather is aiding all spots, 
this round. 

Estimates for This Week 


Adams (Balaban) (1,740; 70-95)— 
“Bride Goes Wild’ (M-G) and 
“Western Heritage” (RKO). Smart 
$14,000. Last week, “10th Ave. 
Angel” (M-G) and \ “Louisiana” 
(Mono), $10,000. 


Art Cinema (Marten) (459; 74 
$1.20)—“Mourning Becomes Elee- 
tra” (RKO) (3d wk). Spurted back 
to $10,000 after $9,000 is -second 
week. Both are virtual capacity. 

Broadway - Capitol (United De- 
troit) (3,309; 70-95)—“April Show- 
ers” (WB) and “Girl Tisa” (WB) 
(m.o.). Fair $10,000. Last week, 
“Robin Hood” (WB) (reissue) and 
“I Became a Criminal” (WB) (2d 
wk), neat $14,000. 

Downtown (Balaban) (2,863; 70- 
95)—“‘Alias a Gentleman” (M-G) 
and “Man From Texas” (EL). Mod- 
erate $9,000. Last week, “3 Daring 
Daughters” (M-G) and “Jiggs, 
Maggie In Society” (Mono) (2d wk), 
thin $8,000. 

Fox (Fox - Michigan) (5,100; 70- 


95)—“Naked City” (VU). Stout 
$27,000. Last week, “Sitting 
Pretty” (20th) and “Challenge” 


(20th) (2d wk), strong $18;000. 
Michigan (U-D) (4,039; 70-95)— 
“Miracle of Bells” (RKO). Socko 
$27,000. Last week, “April Show- 
ers” (WB) and “Girl Tisa” (WB), 


$24,000. 

{U-D) (2,716; '70-95)— 
“Mating of Millie” (Col) and “In- 
side Story” (Rep). Great $21,000. 
Last week, “Unconquered” (Par) 
(2d wk), big $16,000. 

United Artists (U-D) (2,976; 70- 
95)—“Double Life” (U) and Wreck 
Hesperus” (Col) (3d wk). Trim 
$13,000 after smash $17,000 pre- 
vious week. 








Esquire (Fox) (742; 35-74)— 
“Sitting Pretty” (20th) and “Tender 
Years” (20th), also Denver, Web- 
ber. Fancy $4,000. Last week, 
“Double Life” (U), fine $4,500. 


Orpheum (RKO) (2,600; 35-74)— 


“Remember Mama” (RKO) (2d wk). 


Nice $13,500. Last week, big $19,- 


000 
“Sign of Ram” (Col) and “Return 


Whistler” (Col). Fine $11,000. Last | of an “Oscar” week here. They’re 
Agreement” 


week, “Gentleman's 
(20th) (2d wk), $10,000. 


off 
Rialte (Fox) (878; 35-74)—“Gen- | larly fast. start and will top 
tleman’s Agreement” (20th), after | field with a smash session but 
two weeks at Paramount and week | Ronald Colman p: 


each at Esquire, Webber. Fair $3,- 
000. Last week, “Black Narcissus” 
(U) and “Secret Beyond Door” (U) 
(m.o.), same. 

Taber (Fox) (1,967; 
“Women in Night” (FC) and 
“Flame of New Orleans” (FC). Nice 
$12,000. Last week, “Mummy’s 
Ghost” (Indie) and “Mummy’s 
Tomb” (Indie), $10,600. 

Webber (Fox) (850; 35-74)— 
“Sitting Pretty” (20th) and “Tender 
Years” (20th), day-date with Den- 
ver, Esquire. Good $3,500. Last 
week, “Gentleman’s Agreement” 
(20th), $2,500. 


SAN FRANCISCO 


(Continued from page 11) 
wk). Good $12,500. Last week, 
strong $18,600. 

United Artists (Blumenfeld) (1,- 
207; 55-85)—‘“Song of Heart” 
(Mono). Nice $7,000 or near. Last 
week, “Man of Evil” (UA), $6,500 


in 6 days. 
(400; 65-85)— 





Clay (Roesner) 
“Beauty and Beast” (Indie) (7th wk). 
Solid $2,500. Last week, $2,900. 

Larkin (Roesner) (400; 65-85)— 
“Furia” (Indie) (4th wk). Okay $2,- 
700. Last week, $3,100. 

United Nations (FWC) (1,149; 60- 
85)—“Sitting Pretty” (20th) (3d 
wk). Hefty $7,000. Last week, about 


same. nino 


Paramount (Fox) (2,200; 35-74)— | off 


OSCAR WEEK IN MPLS., 


Minneapolis, April 13. 
What with “Gentleman’s Agree- 
ment” and “A Double Life” 


Estimates fer This Week 
Century (Par) (1, 600; 
“Unconquered” (Par) 


Last week, “So Well Remembered” 
(RKO), $6,500. 

Gepher (Par) (1,000; 44)—“Bad- 
lands of Dakota” (indie) 


E 


issues.). Light $3,000. Last week, 
“Frankenstein” (U) and “Dracula” 
(U) (reissues), $3,300. 

Lyceum (Schreiber) (1,900; 90- 
$1.80) “Mourning Becomes Elec- 
tra” (RKO). Roadshow date fin- 
ished near end of week below 
hopes. Thin $6,000. House not 
using firstrun films this week. 


Northside” (20th) (4th wk). A big 
winner, winding up at neat $5,000 
after good $6,500 in previous canto. 
Radie City (Par) (4,400; 50-70)— 
“Gentleman’s Agreement” (20th). 
Profiting via Academy awards and 
looks to hit huge $25,000. Last 
week, “Unconquered” (Par) (2d 
run) (2d wk), satisfactory $11,000 
after fine $18,000 first stanza. 
RKO-Orpheum (RKO) (2,800; 
50-70)—“‘Remember Mama” (RKO) 
(2d wk). Delivering in big way, 
being fancy $12,000 after big 
$17,000 initial week. 
RKO-Pan (RKO) (1,600; 50-70)— 
“Fighting 69th” (WB) and “Valley 
of Giants” (WB) (reissues). Good 





Lyrie (Par) (1,000; 50-70)—‘Call| “Remember Mama” 


at $8,500. Last week, “The Fugi- 
tive” (RKO), okay $8,500. 
State (Par) (2,300; 50-70) — 
“Double Life’ (U). Ronald Col- 
man’s award boosting this ome sky- 
ward to $14,000. Last week, “High 
Wall” (M-G), big $12,000. 

Uptown (Par) (1,000; 44-60)— 
“Meant for Me” (20th). First nabe 
showing. Satisfactory $4,000. Last 


week, “Voice of Turtle” (WB), 
$4,200. 
World (Mann) (350; 50-85)— 


“The Fugitive’ (RKO) (m.o.). Mod- 
erate $1,500. Last week, “Song of 
Heart” (Mono), $2,500. 


Bishop’s’ Torrid $21,000 
In Seattle; ‘Clock’ $8,000 


Seattle, April 13. 

“Bishop’s Wife,” day-date in two 
houses, will pace the city this ses- 
sion, being sock in both theatres. 
Big advance bally on “The Big 
Clock” is paying off at Palomar. 

Estimates for This Week 
Blue Mouse (H-E) (800; 45-80)— 
“Sitting Pretty” (20th) and “Whis- 
pering City” (EL) (m.o.). Great $6,- 
000. Last week, “Corsican Broth- 
ers” (EL) and “South of Pago” 
(EL) (reissues), fairish $2,800. 
Fifth Avenue (H-E) (3.039; 45- 
80)—“Bishop’s Wife” (RKO). Big 
$12,000. Last week, “Gentleman’s 
Agreement” (20th) (2d wk), good 
$7,000, in 6 days. 
Liberty (J & VH) (1,650; 45-80)— 
“3 Daring Daughters” (M-G) (2d 
wk). Smash $11,500 after wow 








Hughes-Odium 


Continued frem page 3 


28% of the stock while his brother, 
Jack, controls another 10%. 
Hughes, conceivably, could be 
dealing with some syndicate con- 
trolling a large block. 

Se far as U is concerned both 
William Goetz, veepee, 
and Nate J. Blumberg, prexy, flat- 
ly deny the reports. There’s no 
evidence that these rumors were 
other than spontaneous generation 
caused by the vacuum in real news. 

Deal on Republic is far from 
likely and denied by all available 
sources. Hughes would not only 
have to buy out Herbert Yates, 
president and board chairman of 
Republic, but also tke stock inter- 
ests held by William German in 
behalf of the Jules Brulatour es- 
tate. German and Yates agditively 
hold control but not one without 
the other. Yates is currently in 
New York on visit. 

Negotiations between Hughes 
and Floyd B. Odlum, board chair- 
man of Atlas, folded last week 
when the former abandoned four 
months’ dickerings to buy 929,000 
shares of RKO common. At no 
time, it’s said, did they ever get 
past the talking stage and nothing 
was ever put on paper. At one 
point, it’s reported, Hughes wanted 
to trade part of his holdings in 
Trans-World Airlines for part of 
Atlas holdings but negotiations 
finally settled into a pattern of a 





$14,700 in opener. 

Music Box (H-E) (850; 45-80)— 
“Gentleman’s Agreement” (20th) 
(m.o.). Good $4,500. Last week, | 
“April Showers” (WB) and “Rail- | 
roaded” (EL) (2d wk), $3,200 in 5 | 


days. 

Music Hall (H-E) (2,200; 45-80)— 
“Bishop’s Wife” (RKO). Also 
Fifth Ave. Sock $9,000. Last 
week, “Alias a Gentleman” (M-G) 
and “High Tide’ (M-G) (2d wk), 
fair $5,000. 

Orpheum (H-E) (2,600; 45-80)— 
“Naked City” (U) and “Caged 
Fury” (Par) (2d wk). Neat $8,500. 
Last week, big $14,700. 

Palomar (Sterling) (1,350; 45-80) 
—“Big Cleck” (Par) and “Inside 
Story” (Rep). Fine $8,000. Last 
week, “Flame” (Rep) and “Slippy 
McGee” (Rep), $6,800. 

Roosevelt (Sterling) (800; 45-80) 
—‘‘Double Life” (U) (2d wk). Trim 
$4,000 or near. Last week, $4,800. 

Parameunt (H-E) (3,039; 45-80)— 
“Pittsburgh” (Indie) and “Green 
Hell” (indie). Thin $5,000. Last 
week, “Sitting Pretty” (20th) and 
“Whispering City” (EL) okay $9,- 
200 in 6 days. 


KANSAS CITY 
(Continued from page 13). 


(Indie) (reissue), okay $5,000 in 8 
days. 


Midland (Loew’s) (3,500; 45-65)— 





LIFE’ LIVELY $14,006| stats Rinenas*oas wee 


erately -good $15,000. Last week, 
“Three Daring Daughters” (M -G) 
and “Heading for Heaven” (EL), 


teeing | $18,000 in 8 days. 


Orpheum (RKO) (1,900; 45-65)— 
“Remember Mama” (RKO) (24 
wk). Big re Holds. Last 

Parameunt (Par) (1,900; 45-65)— 


$8,000 after nice $13,000 first 


tne | “Unconquered” (Par) (2d wk). Oke 
big. | $8.% 


Rexy (Durwood) (900; 45-65)— 
“Private Life Don Juan” (FC) and 


(m.o.) Here after two solid Radio| C@therine the Great” (FC) (re- 
35-74)— | City weeks. Still virile at $7,000. 


issues). Just @ver average at 
$4,000. Last week, “Africa Speaks” 
(Indie) and “Goona Goona” (In- 
die) (reissues), $3,500. 
Tower - Uptewn 


—*"Gentleman’s Agreement” (20th). 
Best biz in town at $23,000, big, 
and certain to hold. Last week, 
“Sitting Pretty” (20th) (2d wk), 
nifty $15,000. 


CINCINNATI 


(Continued from page 11) 
(RKO), sock 





$19,000. 

Capitol (RKO) (2,000; . 50-75)— 
“Remember Mama” (RKO) (m.o.) 
Rosy $9,500. Last week, “B. F.’s 
Daughter” (M-G), okay $10,000 in 
8 days. 

Grand (RKO) (1,400: 50-75)— 
“Relentless” (Col). Perky $10,500. 
Last week, “Robin Hood” (WB) 
(reissue) (2d wk), $6,000. 

Keith’s (City Inv.) (1,542: 50-75) 
—“Naked City” (U) (2d wk). Hotsy 
$9,500 in wake of last week’s great 
$15,500, season’s second highest 
grosser. Holds again. 

Lyrie (RKO) (1,400; 50 - 75 
— “April Showers” (WB) (m.o). 
Pleasing $5,500. Last week, 





- - Fairway (Fox | “any 
“Trail of Vigilantes” (Indie) (re- | Midwest) (2,100, 2,043, 700; 45-65) 


straight cash deal. 

In its last stages, Wright came 
to New York in an effort to get 
things moving towards an agree- 
ment. But Odlum and Hughes 
couldn’t agree on price and neither 
would move their figure. Hence, 
the blowoff. 

While Hughes is now scanning 
the field, Odlum, on his part, is 
reported equally determined to 
liquidate his RKO holdings. Pro- 
tracted talks with Hughes pre- 
vented him from considering other 
offers, number of which were made 
in the course of the maneuvers. 
It’s likely he'll turn his attention 
to these and other feelers in the 
near future. 

Originally, Hughes wanted to 
throw his picture “Vendetta” on 
the scale as part of the purchase 
price at a valuation of between 
$2,000,000 and $3,000,000. It’s said 
to cost him $2,100,000 plus a write- 
off of $90,000. Odlum, however, 
refused to go for the ition. 


Odlum, in behalf of Atlas, 
countered with a suggestion that a 
share of the profits on completed 
but unreleased pix above mventory 
listiig be included in the deal. 
Hughes, im turn, balked at the 
proposal. 





Pix in Hungary 


ontinued frem page 3 


ceived official confirmation of the 
action from their field staff but at- 
tributed this to the fact that the 
Hungarian move is still in the 


ge manager 

the field staff. It will make allow- 
ance for certain “local editing” but 
won't stand for any alteration of 
a picture’s theme. As soon as it’s 
evident that a film has ben tam- 


ee hearings alleged 
Communism in Hollywood. These 
include such stars as Robert Tay- 
lor, Gary Cooper, Adolphe Men- 
jou, etc. Hungarian government, 
however, has permitted such films 
to be shown as “Going My Way” 
and “Bells of St. Mary’s,” despite 
the usual objection of Russian- 
dominated countries to any pix 

themes. 





“Scudda Hoo” (20th) (m.o.), fairish 


$4,500. 

Palace (RKO) (2,600; 50-75)— 
“Big Clock” (Par). Big $12,500. 
Last week, “April Showers” (WB), 
same. 

Shubert (RKO) (2,100; 50-75)— 
“Sitting Pretty” (20th). Holding 
on moveover for third downtown 








sesh. Still strong at $7,000 after 
boff $9,000 last week. 


With a production schedule 
10 films to be made over a five 
year period, Independent Artists 
is lining up a “revolving” fund in 
New York to future 


with his wife, Rosalind Russe|] 
and Dudley Nichols in the indie 
organization. Revolving credit 
would be in addition to eoin al- 
ready made available by a Chieago 


In New York for several 
Brisson will also establish Aoscype 3 
fices and appoint an eastern rep- 
resentative. He declared his com- 
pany’s initial venture, a Rosalind 
Russell starrer, “Velvet Touch.” 
was brought in $500,000 cheaper 
than any major studio could have 
done due to its stars, top execs 
etc., coming in on a “share” basis. 
It’s slated for RKO distribution 
next fall. IA is also grooving three 
more pix for RKO distribution. 
Outfit’s next. picture is to be 
produced and directed by Nichols, 
Currently the firm has four com- 
pleted scripts all earmarked for 
high budgets. They’re “Madly in 
Love,” original comedy by Miss 
Russell; “New Model,” auto indus- 
try story by Harry Kurnitz and 
Collier Young; “Lucky Penny,” by 
Mindret Lord and Jack Rubin, 
with sereenplay by Allen Rivkin 
and Laura Kerr, plus “Vanity II,” 
by Frank Horn and Milton Merlin. 

IA is also projecting a biopic to 
be made in Denmark on his fath- 
er’s life (Carl Brisson, the singer) 
as well as a “super-western” based 
om the career of Barney Barnato, 
South African diamond pioneer, 
Exteriors of the latter would be 
made in South Africa with frozen 
British pounds financing opera- 








50% Rentals 


Comtinued from page 5 


will do only $500,000, while neither 
of the latter twe will cross the $1,- 
000,000 mark. 

“If exhibitors want lower per- 
centage terms on our good films,” 
this sales biggie said, “let them un- 
derwrite our entire production 
costs for the season. They won't 
do that, of course, and, by the same 
token, we must make up for the 
bad ones on our good films, or 
we'll be out of business. This can 
mean only one thing—that we make 
not only a profit on the big ones, 
but something extra to take care of 
films which never meet their pro- 
duction costs.” 

Distrib attitude still is, no mat- 
ter what rental asked, that the 
exhib squawks will follow. “Maybe, 
asked 60% and then came 
to 50%, we'd get less com- 
- the way several put 








iif 


was 

At any rate, main line of sales 
strategy is fixed to make domestic 
returns pay for the negative. Tac- 
tics will be to test the ‘big ones in 
a number of trial rums with ac- 
If the boxof- 





indie producers but none of these 
have been finalized yet. Closest to 
the inking stage is a contract for 
| Louis de Rochemont to turn out 
several documentary pix yearly for 


M-G release. It still has several 
minor legal entanglements that 
must be out. Other 
pending deals are with John Ford's 
Argosy Pictures and Horizon Pic- 
tures (Sam Spiegel and John Hus- 
ton). 

Four of the first six Roach pix 
are to be in color. “Little Circus,” 
first on the list, is expected to be 
available sometime in October. 
Deal marks the first association of 
Roach with Metro since the latter 
distributed his “Our Gang” come- 
dies. 

Reach Studie Active 
Hollywood, April 13. 

Hal Roach studio, idle for several 
months, resumes activity May 7 
with the start of “Bastille,” which 
Walter Wanger will produce for 


and Boris Morros will roll “Babes 
in Toyland” for United Artists dis- 





tribution. 
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| COLUMBIA PICTURES presents 
: : 

HAYWORTH - WELLES | 

9k [apy fiom SHANGHAL 

with Everett SLOANE and Glenn ANDERS» Screenplay and Production by Orson WELLES | 
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Cohn’s C 


because of the umexpected delay. 
Some form of increased compensa- 
tion will be granted him in the in- 
terim by the board. Under the 
terms of the agreement between 
Cohn and the committee, Col’s 
prexy is to receive added compen- 
sation the past year and the period 
until a new pact is signed regard- 
less of action on the five-year con- 
tract. That pay boost doesn’t de- 
pend, in any sense, on approval by 
stockholders. 
Col Prez Withdraws Offer 

Statement by Cohn, issued short- 
ly after the meeting, declared: 
“Despite the overwhelming vote 
cast in favor of the contract I am 
unwilling to proceed with the con- 
summation of a contract which may 
cause even a small minority of 
stockholders to feel that their in- 
terest would be better served by 
some other type of deal. Accord- 
ingly I have withdrawn my offer 
embodied in the contract now be- 
fore the Board of Directors.” 

Cohn cited the fact that out of a 
total of 638,352 shares of common 
outstanding, 469,184, or over 73%, 
voted to approve. Only 27,199, or 
slightly more than 4%, voted to 
disapprove, while 22% or 149,969 
failed to vote. 
,Contract would have upped his 
pay to $3,500 weekly plus $300 for 
expenses. Additionally, he had the 
right to buy 75,000 shares of com- 
mon at a price of $16 in graduated 
quantities. Terms would have been 
retroactive to March, 1947. 

Columbia stockholders’ meet 
which okayed contract for Cohn 
stretched through several hours as 
Javits and William Jackman, gen- 
eral manager of the. Investors 
League, duelled with Grant, over 
features of the five-year pact. 
While Javits insisted that the stock 
options was levying “a tribute from 
helpless stockholders who can’t do 
anything about it,” Grant asserted 
that Cohn “came up with the worst 
possible contract under the circum- 
stances.” 

At several points, Javits broadly 
hinted at future litigation if the 
deal was sanctioned. Cohn already 








Continued 





has 20% of Columbia’s common 
stock and options for 75,000 more 
shares would “dilute other stock- 
holders’ interests” by giving Cohn 
He also con- 
tended that the vote would not rep- 
resent stockholders’ real feelings, 
since the independent stockholders 
had been “hammered into signing 


an additional 11%. 


proxies.” 


Javits demanded the right to 


send letters to stockholders ex 


plaining the opposition side = 
e 


“then see what the vote is.” 
chorused the usual argument o 


dissident stockholders that no film 
job was so essential as to warrant 
“the unusually high compensation.” 


Tags Circumstances ‘Peculiar’ 


Without offering any evidence, 
Javits tagged the facts surrounding 
negotiations as “peculiar” because 
directors repping the company 
in the dickering, had suggested 
Grant as Cohn’s lawyer—‘a lawyer 
representing adverse interests to 
He also contended that 
the meeting was not properly held, 
since the quorum included proxies 
of both Cohn and other officers and 
The vote 
itself was attacked on the same 


theirs.” 


directors of Columbia. 


ground. 


Grant presented a powerful fac- 
tual defense of the pact. He went 
down the lisi of production heads 
and presidents of other majors to 
show that Cohn was low man in 
compensation when options and 
were 
taken into consideration. For the 
past 16 years, Grant declared, Cohn 
had received no pay boost what- 
soever, while other biggies, both in 
and out of the company, were be- 


profit-sharing proyisions 


ing steadily raised. 


When tentative terms of the con- 
tract had been fixed Jast November, 
Grant said, price for Cohn to pay 
on his options was fixed at $16 per 
share, though Columbia common 
This illus- 


was then selling at $11. 


ompromise Col Pact 


from page 5 


whether there is represented an 
undercurrent of stockholder dissat- 
isfaction,” he said. “If we're not 
satified, we won’t go ahead.” 

Straight pay boost was no an- 
swer, Grant added, because it 
would do Cohn little good (because 
of taxes), while increasing the bur- 
den of the company disproportion- 
ately. A cut on profits was tossed 
out because it might result in fan- 
tastic sums paid out. Hence, the 
stock options. Grant scoffed at 
fears of stock dilution, stating that 
Cohn had no intention of holding 
the stock, but, rather, of selling the 
options and taking his profit. 

Prior to the squabble over Cohn’s 
contract, all directors of Columbia 
were re-elected for another year. 
They are Harry and Jack Cohn, Abe 
Montague, Schneider, Spingold, 
Stralem and Blancke. 











Metro Salesmen 
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requisite under current conditions 
to find a different method of mar- 
keting pictures,” he said. Metro 
has found that allowing all filnfs to 
stand on their own merits at the 
boxoffice via the scale is the most 
equitable means of seiling and the 
company consequently will con- 
centrate on that method as much 
as possible. 

Exec training course, Rodgers 
explained, is based on the success 
Metro has had in explaining itself 
|and the industry to various civic 
organizations through Maurice N. 
Wolf, former Boston district man- 
ger. Crediting M-G exhib relations 
chief H. M. Richey with the idea, 
Rodgers said that Wolf has spoken 
before some 120 different Rotary 
clubs and other civic groups with- 
in the last year, hitting some 
12,000 people. He expressed the 
conviction that Wolf’s speeches re- 
sulted in the attraction of many 
new patrons for films. 

Second step in evolving the 
training course was the experi- 
ment began six months ago via 
three men brought to N.Y. from 
various branches to sit in on sales 
cabinet meetings. After six weeks’ 
huddies in N.Y., the men were sent 
out on the road to assist the vari- 
ous branch staffs and to call on 
exhibs. That experiment met with 
such success, Rodgers said, that it 
was decided to institute an overall 
training course. 

Metro plans to select some 12 to 
18 men from the exchanges every 
“\|year. They'll be brought to the 
homeoffice and given a thorough 
backgrounding in the company’s 
business via huddles with every- 
one from prexy Nicholas M. 
Schenck down. “The men will 
thus know every policy of our com- 
pany and every reason for that 
policy,” Rodgers said. Plan, which 
was first discussed at the, recent 
Metro district managers on 
the Coast, goes into effect immedi- 
ately, with the men to be selected 
on the basis of how they’ve carried 
out their assignments in the past. 

In deciding to be “more aggres- 














f 


scale, Rodgers declared such ac- 
tion demonstrates the company’s 


ing, during all this talk of reces- 
sion, to let our pictures stand on 
what they’re capable of earning at 
the boxoffice.” He voiced 
couragement at the fact that some 


via the scale. 

Rodgers outlined the product he 
and the division managers had 
seen during their recent trek to 
the studio, expressing certainty 
M-G films, along with promising 
product from other companies, 
would give business the shot in the 
arm it now needs. M-G sales top- 
per also stressed the need for more 
exhibitors to take advantage of 
trade screenings, declaring that 
“when a man can see a picture in 


trated the fairness of the deal,| advance, he will know better how 


Grant declared, since 


it’s cus- 


to merchandise it, which will mean 


sive” in selling films on a sliding 


confidence in the future of the in- 
dustry, since “we're perfectly will- 


dis- 


exhibs still prefer to “barter” for 
pictures when they can buy them 


tomary for an option price to be 
several points below the market 
quote. 

Outlining the history of negotia- 
tions, Grant disclosed that they 
had been going on for two years 
without any satisfactory arrange- 
ment before he was called in. Com- 
mittee of four “had most carefully 
considered the deal,” and, as a mat- 
ter of law, was not required to sub- 
mit it to the stockholders for their 
approval. “Our intention is to ex- 
amine the proxies carefully to see 








more for all concerned.” 

Metro is still selling competi- 
tively throughout the country and 
has found the system working out 
“very well,” Rodgers said. He ex- 
plained that Metro hasn’t neces- 
sarily profited any more but that 
bidding opens up product to ex- 
hibs who otherwise wouldn’t have 
a crack at it. He said there would 
be no more cuts in the M-G sales 
staff, declaring the staff is now 
streamlined and “down to rock 
bottom” in personnel. 


20th’s Pub-Ad Dept 
Revamped for New 
Pub-Service Pitch 


Jumping the gun on the film in- 
dustry public relations campaign 
now being prepped by both the 
Motion Picture Assn. ‘of America 
and the Theatre Owners of Ameri- 
ca, 20th-Fox ad-publicity chief 
Charley Schlaifer has redesigned 
his entire department with a new 
look. New setup is grooved to sell 
20th films and the industry gener- 
ally to both exhibs and the public 
at a more intense pitch, in order to 
overcome the bad publicity accord- 
led the industry in the last few 
| months. 


Schlaifer emphasized that his 
ideas will not compete with the 
TOA and MPAA pub relations cam- 
paign, but should, in effect, help it. 
He emphasized, however, that he 
believes the time has. come for the 
industry to stop selling itself 
wholesale and sell itself on a retail 
basis. Because of the general pre- 
dilection towards panning Holly- 
wood and Hollywood product that’s 
arisen recently, it’s not enough any 
more to sell the industry on a gen- 
eral basis, such as the “Movies Are 
Your Best Entertainment” slogan 
used some years ago. “Now,” he 
said, “we must go out and name 
pictures, showing specifically how 
and why they’re good entertain- 
ment.” 


In line with this, Schlaifer is set- 
ting up a special service bureau in 
the homeoffice under the super- 
vision of Earl Wingart, which is to 
work hand-in-glove with the field 
staff. Thus, if an exhib asks a 20th 
field exploiteer fore«certain infor- 
mation on the industry to tie into 
a campaign, or if he needs some 
stills on old pictures or old stars to 
run a contest of some kind, 20th 
will get them for him. This idea is 
a result of the successful use made 
of the special service bureau 20th 
set up to handle requests for infor- 
mation the Sunday following the 
Academy Award citations this year. 

Another new idea instituted by 
Schlaifer is the establishment of a 
special “advertising preview” serv- 
ice on all 20th films. A mailing- 
piece designed for some 200 key 
theatre operators throughout the 
country, the “preview” furnishes 
information far in advance of re- 
lease date of a picture, and includes 
various stories on the film, stills 
and rough ads. Service is designed 
as a long-range, advance planning 
guide for exhibs in setting up cam- 
paigns and should be specially use- 
ful, according to Schlaifer, in those 
cases where sudden bookings or 
ion of release dates unavoid- 








occur. 





U. K. Lend-Lease 
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film financing, Wilson declared he 
added by DeMille when he returns 
to the Coast. Film also stars Lor- 
etta Young, 1947 Academy Award 
would unhesitatingly use his re- 
quisitioning powers in order to ac- 
complish maximum production. 
Meanwhile the National Film Pro- 
duction Council, with Wilson as its 
chairman, will review at future 
meetings the use now being made 
of studio space. The Board of 
Trade head has scoffed at hints 
that the industry’s present diffi- 
culties are due to the recent tax 
settlement. 

In spiking these suggestions, Wil- 
son said, “In the early weeks of 
this year we paid $50,000,000 an- 
nually for the privilege of seeing 
‘Hellzapoppin’ for the third time 
and ‘Ben-Hur’ for the 23rd with no 
way of stopping the dollar drain 
except by resorting to cinema 
closures.” Present difficulties have 
been arising not from the tax 
agreement, but are a hangover 
from the recent unsettlement which 
the government topper hopes will 
be brought to a quick agreement as 
a result of the pact. 

An earlier session of the Cine- 
Technicians on Saturday (10) ap- 
proved a resolution that the gov- 
ernment finance indie producers 
as well as start a plant to turn out 
raw stock. Fear that the U. S. ma- 
jors might cut local film-men out 
of the production pie was expressed 
by the association’s general secre- 
tary George Elvin who told mem- 
bers: ‘We do not want our studios, 
or the vast majority of them, to be 
acquired by American producers.” 








Continued 


Gioventu Perduta 
role of the investigator whose 
feigned love becomes true. Carla 
del Poggio does nicely as the de- 
voted sister of Stefano, and Franca 
Maresa is adequate as Maria, the 
young victim. 

Film was shot in authentic in- 
teriors, in the manner of Roberto 
Rossellini and Louis De Roche- 
mont, but photography by Carlo 
Montuori is class A work, as if done 
in the studio. Carlo Rustichelli 
wrote the only song, “Hawaii,” at- 
tractively sung by Diana Borghese. 

Quat. 






Caecia Tragica 
(Tragic Chase) 


(ITALIAN) 
Rome, March 30. 
Titanus release of ANPI production. Stars 


Andrea Checchi, Vivi Giol, Massimo Girotti, 


Carla del Poggio. Directed by Giuseppe De 
Santis. Original story by De Santis, Carlo 
Lizven!, Alberto Rem-Picci; screenplay, De 
Santis, Michelangelo Antonioni, Umberto 
Barbaro, Cesare Zavattini; camera, Otello 
Martelli; music, Giuseppe Rosati. At Ku- 
ropa and Galleria, Rome. Running time, 
a6 LLNS, 

AIBOEUD . c cocccseveccectcctes Andrea Checchi 
“Lili Marlene’’..secsssecessss++++ Vivi Giol 
Michele. .....secccesseeee- Massimo Girotti 
GIOVANNA..ccrcccecceccess Carla del Poggio 
PCASANL...cccccercccceeseres Vittorio Duse 
“The Lame’’,..ccccecees Umberto Sacripanti 
FORME «cbc ov 0060588000021 re eOee Rigsone 
Driver. .cocscccocceccesesess -..-Boleo Lulilli 

a © 


This film won the award for the 
best Italian pic at the last Venice 
exhibition. Produced by ANPI (Na- 
tional Assn. of Italian Partisans) 
its Communist purposes are obvi- 
ous. Aside from the political angle, 
film is on technical and artistic 
side one of the best n:ade here 
since liberation. In U. S. it may 
do well for arthouses and selected 
situations. 

Story deals with bandits, fascists, 
and collaborationists against a 
peasant background. A truck, 
carrying millions of liras for agri- 
cultural works, is attacked by out- 
laws and the money stolen. Peas- 
ants form together to arrange a 
general chase of the bandits. After 
many ups and downs, bandits are 
finally besieged in their refuge. 
Personal elements are brought in 
as a pair of innocent lovers are in- 
volved, with further complications 
from the bandit chief and his mis- 
tress. 

Although “Tragic Chase” is the 
first film made by Guiseppe De 
Santis, direction is absolutely un- 
erring. Young director has bal- 
anced realism and refirement with 
masterly adroitness in an elebo- 
rate, intellectual work of extremely 
European taste. Characters, well 
projected, are rendered equally 
well by leading and supporting 
players. Otello Martelli’s lensing is 
firstclass, as are sets by Carlo 
Egidi. Giuseppe Rosati’s score 
backs the drama very effectively. 

Quat. 


Musie I Morker 


(Music in Darkness) 
(SWEDISH) 
Stockholm, March 16. 


Terra Film release of Lorens Marmstedt 
production. Stars Mai Zetterling, Birger 
Malmsten; features Olof Winnerétrand, Hil- 
da Borgstrom, Naima Wifstrand, Douglas 
Hage, Bengt Eklund, John Elfstrom, Bibi 
Skoglund. Directed by Ingmar HKergman. 
Screenplay by Dagmar Edqvist, based on 
her novel, ‘‘Musik i Morker.”’ Camera, 
Goran Strindberg; music, Erland von Koch. 


At Royal, Stockholm. Running time, 88 
MINS, 

EMQTIG.......servcccccegecees Mal Zetterling 
Bengt Vyldecke....cee.-+.. Birger Malmsten 
MMO Prien. icccicicccded Olot Winnerstrand 
Mrs. Schroder...,........Naima Wifstrand 
Agneta ced 006s b bees eC botpecane Bibi Skoglund 
LOVIS.++seeeees eececerreres liilda Borgstrom 
Kruge sbeb008 wo y ty Tere Douglas Hage 
Es 66s 4.00400060064 Gunnar Bjornstrand 
BODO. oo cccccccceccccesccucees Bengt Eklund 
A DUNE MANercccovesecrssces John Elfstrom 





Film version of Dagmar Edaqvist’s 
best-selling novel, “Musik I Mor- 
ker,” has emerged as one of the 
best Swedish pictures in years. It’s 
a surefire grosser in Scandinavia 
and has good b.o. potential in the 
international market as well. Pic- 
ture picks up added values in the 
fine performances of co-stars Mai 
Zetterling and Birger Malmsten. 

Yarn relates the career of 
Malmsten as a blind pianist. He’s a 
victim of a military training acci- 
dent. After failing to gain admis- 
sion to the musical academy in 
Stockholm he’s forced to eke out a 
drab existence as an entertainer in 
a cheap cafe. But life takes on a 
brighter aspect when a former ac- 
quaintance (Miss Zetterling) real- 
izes she loves him. 

Picture’s underlying romantic 


theme is ably pointed up in the 
well-written script by Miss Edq- 
vist from her book. Unknown to 
the public only a year ago, Malm- 
sten shows genuine promise in por- 








traying the sightless musician. As 
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from page 8 
his girl friend and later hi 
Miss Zetterling stands out = 


meaty role. Supporting pla 
are good, with John Elfstrom poe 
Douglas Hage particularly register. 
ing in minor parts. 
ngmar Bergman has dir 

brilliantly while camerawork “of 
Goran Strindberg and Erland von 
Koch’s musical direction maintain 
a general excellence. Producer 
Lorens Malmstedt, long noted for 
his b.o. clicks, has delivered again 
in “Musik I Morker.” Wing. 





Rendezvous in 
Salzkammergut 
(Songs) 
(AUSTRIAN) 


Sascha Film Distributing Co 


Vienna Mundus Yaa of 


Film production Stars 
Herta Mmyen and Inge Konradi; features 
Hans Holt, Josef Meinrad, Elisabeth Mare 
kus, Theodor Danegger, Harry Fuss. Die 
rected by Alfred Stoeger. Screenplay, Aldo 
von Pinelli; camera, Ludwig Berger: musie 
and mudgical direction, Robert Stolz: sets 
Fritz Jueptner-Jonstorf. At Apollo, Vie nna. 
Running time, 095 MINS, ? ; 





Catchy music of Robert Stolz is 
the saving grace of “Rendezvous in 
Salzkammergut.” Picture’s score is 
Stolz at his best with three of the 
jnumbers guaranteed to entrance 
audiences throughout the world. 
'Trio includes “A Little Joddler,” 
“You Need Only a Comrade” (“Du 
Brauchst Nur Einen Kameraden’”) 
and “Never Was the Night So 
Beautiful” (“Nie War Die Nacht So 
Schoen’’), 
Story is an illogical yarn built 
around two girl secretaries who 
lose $9.50 at the races and are 
forced to walk all the way from 
Vienna to St. Gilgen. Scripters 
took some poetic license at this 
point for the sum lost wouldn't 
cover the fare for the six-hour rail- 
road ride in the first place, 
Eventually the gals reach their 
destination falling in and out of 
love en route. Some of the scenes 
are admittedly amusing, but on the 
whole the plot is pretty far-fetched, 
Stars Herta Mayen and Inga 
Konradi aren’t particularly photo- 
genic. Hans Holt and Josef Mein- 
rad are adequate in their support. 
Ludwig Berger’s camerawork is 
not up to par, nor is the sound 
either, for that matter. However, 
with careful editing and repairs 
the picture might appeal to some 
U.S. audiences. Maas. 











Foreign Film Reviews 


(Unlikely for Anglo-U. S. Market) 











“I Miserabili’” (‘Les  Miscrables’’) 
(ITALIAN). Lux release of Carlo Ponti 
production. Stars Gino Cervi, Valentina 
Cortese, Hans Hinrich; features Andreina 


Pagnini, Aldo Nicodemi, Luigi Pavese. Di- 


rected Ly Riccardo Freda. Screenplay, 
Mario Monicelli, Riccardo Freda and Ste- 
fano Vanzina from novel by Victor Hugo; 
camera, Rodolfo Lombardi; music, Ales’ 


sandro Cicognini. At Supercinema and 
Odescalchi, Rome, Running time, 180 MINS, 





This seventh adaptation of Vic- 
tor Hugo’s classic has been pro- 
duced with no stinting of cash, 
and in regard to sets, costumes and 
lensing is of the best continental 
standard. But yarn remains of 
doubtful interest, as it’s too well 
known, and is without any attempt 
to adapt it to modern taste. Cast, 
besides, is generally unimpressive, 
except Hans Hinrich, who plays 
Javert with force. 

Pic is divided into two episodes, 
“Caccio all’uomo” (“Manhunt”) 
and “Tempesta su Parigi’”’ (‘Storm 
Over Paris’), each running 90 
minutes. The second is the better. 
Export values are modest, because 
other pix of the same inspiration 
were produced in the last 15 years 
in France, U. S. and Mexico. 


“] Fratelli Karamazov” (‘‘The Broth- 


érs Karamazov’) (ITALIAN). Fincine 
release of Comiran production. Stars Fosco 
Giachetti, Elli Parvo, Mariella Lotti, An- 
drea Cheecchi; features Giulio Donnini, Lame 
berto Picasso, Franco Scandurra, J’aola 
Veneroni. Directed by Giacomo Gentilomo. 
Secreerplay, Gentilomo, Gaspare Cataldo, 
Alberto Vecchietti, Giorgio Pala from nov el 
by Dostoievaky; camera, Giuseppe J.a Torres 
music, Renzo ‘Rossellini. At Fontana. dl 


Trevi, Rome, Running time, 116 MINS. 








Adapted from  Dostoievsky’s 
novel, this film has dtamatic an 
spectacular appeal to Italian and 
Latin - American audiences, but 
may find uncertain acceptance in 
the U. S. market. It isn’t Russian 
enough for arthouse filmgoers an 
not popular enough for large ex- 
ploitation. Cast is good, especially 
Giulio Donnini, who gives a highly 
impressive portrayal as Smerdia- 
kov. Technical credits are aoa 

wat. 
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Metro’s Yankee-Doodle 
Bally on ‘Search’ To 
Offset ‘Foreign’ Pic Hex 


, cognizant of the problem 
Pita ll in selling its “Search” in 
this country, Metro has embarked 
on a specialized merchandising 
campaign *on the picture. Film's 
distribution is being handled by 
the domestic sales staff but under 
the direct supervision of Loew’s 
International prez Arthur M. Loew. 
has appointed Seymour 
sales chief . the aoe: 
’. 16m department, as specia 
Faison on the film with the domes- 
tic distribs. ; 

With the apparent antipathy of 
fiimgoers outside the key cities | 
against foreign-made films, one of | 
Metro’s chief problems is to re-| 





move the foreign-made stigma | 
from “Search,” which was pro-| 
duced in Switzerland and the | 


American zone in Germany. All | 
Metro publicity on the picture has | 
stressed that it’s an “American- 
made” film, albeit produced 
abroad. In addition, the company is 
now spotlighting the appearance 
in the cast of Montgomery Clift 
above others with foreign-sounding 
names. 

With the film having received 
unanimously fayorable reviews in 
the N. Y. daily newspapers and na- | 
tional magazines. Metro is spotting 
further bookings on the film care- | 
fully so that word-of-mouth can | 
permeate to other cities. Only two 
other bookings set so far are May 
27 in Washington and May 28 in 
Los Angeles. Other dates will’ be 
chosen carefully in key cities, with | 
no bookings contemplated for 
small towns until much later. 








E. M. Loew Robbed of $600 

: Boston, April 13. 

E. M. Loew was held up in Back | 

Bay here this week and robbed of | 

a $1,000 diamond ring and $600 in 

tash. He was in a parked car with 

the cashier of his Strand theater, 

from whom the gunmen got a dia- 
mond watch and ring. 
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Ticket Offices: Airlines Terminal * Rockefeller 
Center * Hotel New Yorker * 120 Broadway 
Hotel St. George 


AMERICAN 
AIRLINES 











nz Luxurious DC-4 Super “SKY,COACH™ 
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Also special fights on the temens Douglas DC-3's, 
TELEPHONE CIRCLE 6-3001 
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EALING AUSSIE FUTURE 
UP TO LONDON BOARD 


Sydney, Apri! 7. 

Whether Ealing will continue 
Aussie pic production after the 
completion of ‘Eureka Stockade” 
will be decided in London shortly 
by the Ealing board of directors, 
following a report to be submitted 
by Maj. Reg Baker, managing di- 
rector, who has just returned home 
after an extensive o. 0. of Aussie 
production. 

J. Arthur Rank became a 50/50 
partner in the Greater Union 
Group, which includes the Greater 
Union cinema loop, British Empire 
Films and Cinesound and Page- 
wood studios. Norman B. Rydge 
heads the Greater Union Group. 

Apart from “Stockade,” there is 
nothing doing at the moment in 
the local production field. And 
there’s nothing new lined up. U.S. 


distribs have shown no inclination | 


to invest in home made pix. 


Reiner, Gillham Setting 


Havana Preem of ‘Duel’ 


Manny Reiner, Latin American 
and Far Eastern sales chief for 
Selznick Releasing Organization, 
planed to Havana _ yesterday 
(Tues.) to set plans for the preem 
of “Duel in the Sun” at the new 
Warner Bros. showcase in the Cu- 
ban capital. Robert Gillham, SRO’s 
ad-pub topper, will join Reiner 
later in the week. 

Both Reiner and Gillham will 
stay in Havana several weeks. 
When latter returns to New York, 
Reiner goes to Mexico City to blue- 
print Latin American release of 
“Paradine Case.” Reiner will be 
away for a number of months, 
spent trekking south to Rio de 
Janeiro, Buenos Aires and interme- 
dicte sectors. 














Par Stock 


Continued from page 3 











court, Par said that its pards were 
more anxious to sell than buy. It’s 
not likely that the stock will be 
used for large-scale acquisitions 
such as that of Liberty Films and 
Rainbow Productions since there’s 
no indie producing outfit in the 
field of that magnitude. 

With 25,400 shares acquired in 
March, Par now holds in its treas- 
ury a total of 501,633 shares at 
the $11,500,000 valuation. Par has 
thrown approximately $15,000,000 
of its surplus into stock buys since 
the policy was initiated 18 months 
ago. Some $3,500,000 worth of ac- 
quired common was spent for Lib- 
erty and Rainbow. 

March purchases cost some $500,- 
000. In February, company cor- 
ralled 32,000 shares at somewhat 
lower prices. 








Location Shooting 


Continued from. page 9 











a story of Quakers on an Indiana 
farm. If possible, he said, he will 
shoot the film on an actual farm 
in Indiana. 

Films That ‘Preach’? 


Questioned about charges from 
indie exhibitors that Hollywood is 
turning out too many pictures that 
preach, rather than . entertain, 
Capra declared he was fully in ac- 
cord with the belief that entertain- 
ment should be the “primary fac- 
tor” in a picture. ‘We can’t avoid, 


though,” he said, ‘‘making pictures 
about what goes on around us.” 


With production costs still high, 
Capra declared the main stress is 
now being put on trimming shoot- 
ing time through better prepara- 
tion. He noted that he saved $450,- 
000 on “State” by bringing it in 15 
days under schedule, labeling the 
savings a “sizable item.” He dis- 
agreed with opinions of other pro- 
ducers that time could be saved 
through fuller rehearsal of the 
east, which might prevent constant 
retakes. Most time is lost, he 
averred, in lighting and setups. 

Capra noted that under Para- 
mount’s takeover of Liberty Films, 
all his future productions would be 
released through Par. Liberty’s 
trademark, though, will be kept in- 
tact. Par, of course, will finance 
alf his films, once a mutual agree- 
ment has been reached between the 
company and Liberty execs (Capra, 
George Stevens, William Wyler and 
Sam Briskin) on subject matter 
and budgets. 


Film Biz’s 56 Italo Gift 


Foreign managers of film com- 
pany members of the Motion Pic- 
ture Assn. of America have voted 
to give 3,000,000 lira ($5,000) for 
the restoration of the Campo Santo 
in Pisa, Italy, in a goodwill gesture 
to the Italian people. 

Campo Santo, a burial site dat- 
ing back to the 13th Century, was 
hit by an American shell during 
the war. 








SAG Contracts | | 


Le 2 Continued from page 4 =! 








| Films’ new Playhouse, in Washing- 


Lopert's D.C. Art House Makes 


‘Gth Link: Other Theatre News 


With 





the opening of Lopert+ 


ton, April 27, the foreign film dis- 
tributing company will have a total 
of six houses in various eastern 
keys showcasing its product im- 
ports. Prexy Ilya Lopert pointed 
out Monday (12) that his firm 
may acquire more théatres from 
time to time depending upon the 
practicability of either building or 
leasing new spots. 





reduction of length of term con- 
jtracts; (5) reform of option sys- 
tem to correct abuses to make op- 
|tions more equitable to actor; (6) 
lright of actor to perform in other 
|branches of amusement industry, 
such as radio and television, and 
retain fees paid him for such serv- 





ices; (7) ban against bringing 
pressure against contract player by 
forcing him into obviously in- 
ferior roles. 

The eighth proposal, only one 


| which Guild report said producers 
indicated they’d agree to, was a 


demand that individual players be | 


given _ contractual guarantees 
against civil litigation by studios 
in event the Guild strikes. 





| product received adequate playing 


ithere would be no need for the 


Lopert noted that where his 





time from exhibs in various cities 


company to launch its own house. 
As an example he cited a booking 
arrangement with Herbert Rose- 
ner’s chain of eight art theatres on 
the west coast. Meanwhile Metro’s | 
“The Search” is slated as the tee- 
off film for the Playhouse. Latter, | 
|in which the Lopert firm reported- 


\ly has a 50% interest, has been | 
' 
| 


in the process of reconstruction | 
| for almost a year. 
Lopert’s other houses include | 
|the Little, Washington; Avenue 
| and 55th St. Playhouse, N. Y.; | 
| Midtown, Buffalo, and Art Cine- | 





part of Phil Isley circuit which 
also includes two other nabe thea- 
tres here. Crest is a 1,200-seater. 
The 1,000 - seat Avenue replaces 
the Rita which shutters. 





Indiana 932-Seater Nearly Ready 


Fort Wayne, Ind. 
Mallers Bros., circuit operators, 
will open their new 932-seat Lake 
theatre in Warsaw, Ind., about 
June 1, 





Marién, Ind., Drive-in Due 
Marion, Ind. 
Marcuccilli Bros. will build 
Highway Drive-In on outskirts of 
Marion. Will open about May l1. 





Newport News Drive-In 
Newport News, Va. 
Green Acres Drive-In, Newport 
News, Va., will open about May 15. 





WAC Starts 1,450-Seater 


Los Angeles. 
Ted Jones, Western Amusement 


" - } . 2 . . lan 
| Producers committee comprises | ma, Detroit. Firm is said to have a|Co. prexy, broke ground for a 


|Boren, Y. Frank Freeman, L. K. 
| Sidney, Edward Muhl, Fred Meyer, 
Allen Wilson, Herbert Freston, 
B. B. Kahane, Leon Goldberg, 
Marvin Ezzell, Hal Roach, Jr. The 
SAG Board includes Ronald Rea- 
gan, chairman; Louise Beavers, 
Charles Bickford, Lee Bowman, 
George Chandler, Paul Harvey, 
William Holden, Gene Kelly, Cliff 
Lyons, George Murphy, Walter 
Pidgeon, Tyrone Power, Ann 
Revere, Larry Steers, Tudor Wil- 
liams, John Dales, Jr., Pat Somer- 
set and Lawrence W. Beilenson. 


Members of SAG are also being 
notified that the Board is joining 
with the 4A’s in recommending 
that actors don’t accept work in 
telefilms for less than Guild mini- 
mums. 











Arthur Loew 


Continued from page 3 














company also hasn’t yet been es- 
tablished. 

Loew has been anxious to enter 
film production for several years. 
He was reportedly reluctant to take 
over at the top of the international 
company following his discharge 
from the Army in 1945, preferring 
to go into production then. He 
was talked into returning, though, 
by Loew’s prexy Nicholas M. 
Schenck. Loew was also report- 
edly offered Schenck’s job several 
times in the past, with Schenck 
wishing to become board chairman, 
a spot now unfilled. He turned 
down the offers, however, report- 
edly because of constant disagree- 
ments with policies established by 
the top Metro studio echelon on 
the Coast. 

Loew joined the-—-company, 
founded by his late father, Marcus 
Loew, after his graduation from 
New York Univ. He entered the 
export department of the old 
Metro Pictures Corp., which was 
bought by Loew’s, Inc., in 1920. 
In 1927 he was elected first veepee 
of the company. After serving as 
a. major in the Army during the 
war, he returned to take over as 
prez of Loew’s, International. Since 
then he has paced the industry 
abroad by being the first to in- 
augurate theatrical distribution of 
16m product and the first to im- 
port into the U. S. foreign-made 
productions, such as Wechsler’s 
“Last Chance” and the French- 
made “It Happened at the Inn.” 

Loew was also the first to put 
any money from.an international 
distrib organization into a _ pre- 
production deal, when Loew’s In- 
ternational invested $300,000 in 
Wechsler’s “Search,” now current 
at the Victoria, N. Y. If he joins 
Wechsler in production, it’s be- 
lieved the two will concentrate on 
films like “Search,” shooting them 
abroad, but vesting them with 
American names, and as much 
American lure as_ possible to 
groove them for the U. S. market. 

Loew’s alliance with his brother 
David in domestic production 
could result either in his joinins 
Enterprise Productions, in which 
David Loew is partnered with 
Charles Einfeld, or in the estab 
lishment of a new indie outfit. H 
is already partially tied in wit 
Ent since ali that company’s proc 
uct is distributed overseas b: 





|25% interest in the Midtown, Buf- 
|falo. A number of prominent | 
| theatrical and film execs are stock- | 
| holders in Lopert films. Trade re- | 
port has it that the company ulti- | 
mately envisions a chain of some 
300 coast-to-coast art houses. 

Lopert and his attorney, Sey- | 
mour Peyser of Phillips, Nizer, | 
Benjamin & Krim, shove off at the 
end of the month for the Conti- 
nent. Lopert is.carrying with him 
the Oscar-awarded “Shoe Shine,” 
Italian-language prize-winning pic 
which he’ll present to officials of 
ENIC, producing company, in 
Rome. Lopert will also close deals 
for U. S. distribution of both 
French and Italian pix. 

Peyser will stop off in London 
for huddles with execs of the J. | 
Arthur Rank org. He acts as at- | 
torney for Rank’s VU. S. outfit | 
which his law associate, Robert 
Benjamin heads. Duo expect to 
return early in June. 








New Houston House 
Houston. 
Bob. Blevins plans construction 
of a theatre which will play Span- 
ish films as well as English pix. 











Isley Opens 2 Dallas Nabes 
Dallas. 
Two new deluxe nabe houses, 


1,450-seat film theatre on Sunset 
blvd. in Pacific Palisades district. 
Same company starts construction 
shortly on another new house, a 
750-seater, in Lone Pine. 

Western Amusement operates 55 
houses in So. California, Arizona 
and Oregon. 





New $75,000 Louisiana House 


New“ Orleans. 
The new $75,000 Wakea theatre 
opened recently at Vivian, La. 
House is owned by L:. W. Watts and 
T. F. Keasler, who run _ several 
houses in Louisiana and Texas, 
It’s an 800-seater. 
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Alusays -- 
THE SHOWMAN’S FRIEND 
in Los Angeles 


500 Modern Rooms 


with bath and radio 
“Everything New but the Name" 


ALEXANDRIA HOTEL 


Fifth at Spring @ Los Angeles 
FRANK WALKER, General Manager 
Formerly at Olmsted, Cleveland, O. 








Crest and Avenue, opened here as 
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IN PERSON 
TEX BENEKE 
and His Orchestra 

Extra! 
THE SLATE BROS. 


Stars of 
“Winged Victory” 
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RADIO CITY MUSIC HALL 


Rockefeller Center 
IRENE DUNNE in George Stevens’ Prod. of 





“| REMEMBER MAMA" 


Barbara Osear Philip 
BEL GEDDES @ HOMOLKA @ DORN 


Produced by HARRIET PARSONS 
Spectacular Stage Presentation 





Color by TECHNICOLOR 
A 20th Century-Fox Picture 


ROXY 71h ave. & sotn 





2 MORE FOR WINDUST AT WB 


Hollywood, April 13. 
Bretaigne Windust, who directed 
“Winter Meeting” for his first pic- 
ture direction, is to do two more. 
Bette Davis-starrers for Warners. | 
The titles aren’t set. 

He’s on a term deal with the 











Loew’s International. 





studio. 


Academy Award Winner 


# LORETTA YOUNG 


Best Actress Of The Year for her performance is 


‘The FARMER’S DAUGHTER’ 
‘PALACE 
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Corwin Buy Out Blumenfeld 
Interests in L. A.; Exchange Items 





Hollywood. + 


Joe Blumenfeld, who invaded | 


Los Angeles exhibition field from | 
San Francisco several years ago, | 
has bowed out of operations here. | 
His interest in two theatres in the| 
four-theatre Music Hall pool was | 
bought out by Sherrill Corwin and} 
Sol Lesser. Also involved in the | 
buy was Blumenfeld’s interest in | 
the United Artists theatre in San 
Francisco. Deal involved approxi- 
mately $500,000, it is reported. 

Although Corwin and Lesser are 
partners in other local theatre cir- 
cuits, their Music Hall deal is) 
separate and will be a private oper- | 
ation. Pair plan to buy additional | 
theatre holdings, ultimately estab-| 
lishing a new theatre chain in this 
territory. 

fouses involved locally in the! 
buy are the Los Angeles Music| 
Hall and the Hollywood Music Hall. 
Latter, seating 475, will be en-| 
larged to, 1,300 seats. Buy by Cor-! 
win and Lesser covers Blumenfeld’s | 
leases on the two properties and} 
included a portion of United Art- 
ists’. interest’ in the operation. 
Other two theatres in the pool, the | 
Hawaii and Beverly Hills Music | 
Hall, are owned by Al Galston and | 
Jay Sutton. Four-theatre opera-| 
tion and policy of firstrun pictures | 
will remain the same. 





Budd Rogers on RP Board 

Budd Rogers, distribution veepee 
of Realart Pictures, named a mem- 
ber of that company’s board of 
directors. Rogers is also on Uni- 
versal’s. board. 

Realart is a reissue outfit which 
took over a 10-year block of U's 
oldies last year at a_reported price 
of $3,000,000. 





Rocky Mt. Allied Views Combine 
Denver. 

Agenda of Allied Rocky Moun- 
tain Independent Theatres’ con- | 
vention here May 18-19 includes a | 
proposal of some members to set 
up a film buying and booking com- 
bine. ARMIT points out that at 





Mrs. Alberta Pike Boyd resigned | theatre, Hastings, Neb., and bought 


as publicity director for Fox the- 
atres to be manager for the newly- 
formed Red Roeks Assn., non-profit 
group sponsoring concerts by Den- 
ver Symphony orchestra at Red 
Rocks and “Pops” concerts at Elich 
amusement park this summer. 





} Minn. Town Ups License 
: Minneapolis. 

With municipalities needing ad- 
ditional revenues, towns in this 
territory are boosting theatre li- 
eense fees. Most recent is Man- 
kato, Minn., which upped the li- 
eense from $25 to a top of $200 
annually. — 

First Drive-In outside of Twin 
City area of this territory will be 
built at Rochester, Minn. Permit 
has been granted to Sid Balman of 
Minneapolis. 


Davidson, N. C., House Sold 
Charlotte, N. C. 

Davidson theatre, Davidson, pur- 
chased by a new Charlotte organi- 
zation from S. T. Stough and F. C. 
Stough. The 470-seater will be re- 
modeled. 

Charter for Northmeck Theatre 
Corp. granted by Secretary of 
State, Raleigh. Incorporated by T. 
A. Little, Frank H. Beddingfield, 
and T. B. Autrey, all of Charlotte. 
Little is prexy of new firm 

. and Beddingfield, secretary-treas- 
urer, both being partners in B. & 
L. Theatres Corp. which operates 
a circuit in Carolinas, Virginia and 
Georgia. : 

Hank D. Hearn, operator of Ex- 
hibitor’s. Service here, acquired 
New theatre, Black Mountain, N. C., 
from A. J. Terrell. 


Yovan’s Shift 
Zeva Yovan, formerly assistant 
manager at Loew’s, Indianapolis, 
appointed manager of Loew’s Or- 
pheum, St. Louis. 








Abrams New FC Indpls. Chief 

George Lefko, formerly Indian- 
apolis branch head for Film 
Classics, named sales head in De- 
troit, replacing Fred Bonnem re- 
signed. Sam Abrams, salesman, 
upped to Indianapolis manager. 





Victim of St. Loo Holdup Okay | 


St. Louis. 
Eugene Ablen, 23, treasurer of 
Fanchon & Marco’s Fox here, who 
was shot by a holdup man, has re- 
covered and is back on job. 
Mark Jay Steinberg, son of man- 


ager for St. Louis Republic ex- 
change, now booker for Eagle-Lion 
here. 

Zeva Yovan, former assistant 
manager at Loew’s, Indianapolis, 
named manager of Loew's Or- 
pheum here. 





Zion Sunday Show Halted 
Chicago. 
After 1,000 Zion, Il., people | 
turned out for religious cult city’s | 
first Sunday picture show, they | 
were disappointed when a warrant | 
was served on Onnie Bridges, head | 
of Zion Theatre Corp., charging | 
violation of ordinance on Sunday | 
recreation. 
Bridges said he would start a | 
petition demanding repeal of Sun- 
day blue law, his claim being that 
other business firms are allowed to 
operate on the Sabbath and that 
amusements are discriminated 
against. 








Rochelle, Caplane RKO Winners 

Winners for March in RKO The- 
atres’ “Stunt of Month” competi- 
tion were Morris Rochelle, of RKO 
Strand, Far Rockaway, N. Y., and 
Lawrence Caplane, of RKO Grand, 
Columbus, O. Both got Showman- 
ship Certificate and $25 checks for 
originating and executing the most 
outstanding ideas. 





Rep Dallas Manager Quits 
Dallas. 

Norman J. Colquhoun, Republic 
manager here for five years, re- 
signed after being offered the 
Chicago territory. He did not 
want to move there. 

Mr. 
sold their Ervay theatre here to 
P. G. Cameron and then bought the 
Lucas from Cameron. 

L. D. Montgomery bought the 
Mary Jan theatre at Oakwood from 
L. A. Adcock. 








Knudsen Sells State, Hastings 
Omaha. 
C. P. Knudsen sold his State 


the State at Red Cloud, Neb. 





Silverman Made Col. Salesman 
Pittsburgh. 
| Frank Silverman upped from 
head shipper to West Virginia 
salesman for Columbia. replacing 
Sid Goldberg, who resigned to en- 
ter business for himself in N. Y. 
Leo Wayne resigned sales berth 
| with Monogram on account of ill 
| health. 
Ben Brown’s new manager at 
the Soisson, Connellsville is his 








Ask Sup. Ct. to Take 
Jurisdiction in Suit 
Washington, April 13. 

Two Texas theatre circuits and 
the major film companies yester- 
day (12) asked the U. S. Supreme 
Court to take jurisdiction in a 
change-of-venue angle featuring a 
treble damage suit against them 
by Tivoli Realty, Inc. Tivoli, which 
operates a theatre in Dallas, is 
suing for treble damages of $750,- 
000 for alleged anti-trust viola- 
tions. Defendants in the suit are 
Interstate Circuit; Texas Consoli- 
dated Theatres, Paramount, Loew’s, 
RKO, Warners, Columbia, United 
Artists and Universal. Tivoli is 
operated by I. B. Adelman and 
Harry Sachs, both formerly execs 
with Interstate. 

Tivoli, instead of bringing suit 
in Dallas, filed its action in the 
state of Delaware, where most of 
the defendant companies are regis- 
tered. The district court in Texas 
ruled this could not be done since 


| it would involve umnecessary ex- 


pense and nuisance. On appeal, 
the circuit court agreed that it 
would -be a nuisance, but that the 
Federal courts had no right to tell 
Tivoli where it should bring its 
suit. 


The defendants are asking the 
Supreme Court to take jurisdiction 
and tell the lower courts that they 
have the right to limit the suit to 
Texas. 


Par Ups Justin Herman’s 
Shorts From 6 to 12 in 48 


Justin Herman, who has been 





making six shorts a year for Para-| 
mount in New York, will turn out 


12 in 1948 under an expanded deal. 
Formerly a writer and producer in 


Par’s Gotham briefies department, 
aad Mire. 1. BR. Roherteen Herman for the past several years 


has been turning out the “Pace- 
maker” series on an independent 
contract basis. 


Herman generally shoots the pix 
in groups 6f three at a time and 
thus will put a trio before the 
cameras in Mahattan this month. 
Initialer will star Jinx Falkenburg 
and Tex McCrary, radio chatter 
couple, and will feature model 
agent Harry Conover, a bunch of 
Conover gals and photog George 
Hurrell, in a pic on the inside of 
modeling. 


Second in the group will present 
ether chirper Monica Lewis, col- 
umnist Ed Sullivan and disc jockey 
Martin Block in a “true life” 
dramatization of Miss Lewis’ dis- 
covery and climb. Third pic will 
be shot against a circus back- 
ground at the “Ringling Bros.-Bar- 
um Bailey show in Madison Square 
Garden, N. Y. 


In the meantime, Herman con- 





son-in-law, Alex Levin. 





Herbst Joins N. J. Chain 
Lee Herbst resigned from J. J. 
Theatres, Inc., to join booking dept. 
of Trenton-New Brunswick Thea- 
tres Co. Latter is being operated 
by a committee of reps of RKO 
Theatres and Walter Reade Circuit. 


Ohie Spot te Planck Theatres 
Loudonville, O.: 
Sale of the Ohio theatre here, to 
Planck Theatres, Inc., announced 
by R. A. Momm, who operated 
house since 1935. 








Pictorial Lands 10 Small Pix 

Pictorial Films, Inc., a Pathe In- 
dustries subsid, picked up world 
non-theatrical distribution rights 
to 16m versions of 10 Edward 
Small productions. Company ex- 
pects to release prints next July. 


Butler Salt Lake Pix Club Head 
Salt Lake City. 

Warren D. Butler, manager of 
Lyric here, named prexy of Motion 
Picture Club, Salt Lake City, sue- 
ceding C. Clare Woods at recent 
election. New slate includes Clif- 
ford Davison, RKO branch man- 
ager, veepee; Frank H. Smith, Par 
manager, treasurer; Fred F. We- 
mar, National Screen manager, 
secretary. 








New Drive-In for Raleigh 
Raleigh. 
A new Drive-In, under construc- 
tion on the Hallsboro road, will be 
| completed shortly. M. H. Davis 
and P. J. Barnes are owners. 





| 
‘Des Moines Drive-In Set for May 





| Des Moines. 

| City’s first Drive-In likely will 

,open in May on Army Post Road. 

,It has capacity for 500 cars. Will 
be operated by Tri-States The- 

.atre Corp. and Midwest Drive-In | 

| Theatres. , 


tinues shooting additional  se- 
quences in the picturization of the 
McCrary as they prepare for ar- 
rivat of their baby, expected in the 
autumn. Pic is intended to show 
how a modern couple go about 
getting ready for a baby’s arrival 
during the efitire period of Miss 
Falkenburg’s pregnancy. 





J. P. Winter’s New WE Spot 


Julius P. Winter, former con- 
traet manager at Paris office of 
Western Electric Co., named vee- 
pee of Western Electric of Italy. 


He’s now in N. Y. for confabs 
with Westrex execs before leaving 
for Rome. Winter is commander of 
American Legion in Paris and 
Knight of Legion of Honor. 


DeMille on Cuts 


Continued from page 9 


winner, which will be used to hypo 
sales. 


Referring to his dispute with the 
American Federation of Radio 
Actors, DeMille said he was set to 
testify before the House Labor 
Committee May 11 on legislation 
“to protect the right to work.” 
DeMille was barred from the 
airlanes by AFRA after the pro- 
ducer refused to pay a union as- 
sessment. Losing out in three Cal- 
ifornia courts, DeMille’s case 
against AFRA is currenty pending 
in the U. S. Supreme Court. 

His current film, “Unconquered,” 
is edging up to “Going My Way” 
as the all-time record grosser at 
Paramount, DeMille said. Counter- 
ing critics of the picture who said 
it was “corny,” DeMille said the 





in the hearts and quite a bit in my 
pictures.” 


| 











Lawson Contempt Trial 


Continued 


as former U. S. district attorney, 
he had prosecuted similar cases 
involving the House Un-American 
Activities Committee. William 
Hitz, assistant U. S. district attor- 
ney, prosecuting the Lawson case, 
contended before the appeals court 


that Justice Curran had never ac- 
tively participated in the prosecu- 
tion of previous cases, maintaining 
only a supervisory role. 

Meanwhile, questioning of the 
jury panel was continued by both 
sides. Kenny directed his queries 
along the line of the right of free- 
dom of speech and political opin- 
ion and the citizen’s right to ques- 
tion any invasion of his constitu- 
tional privileges. He also directed 
a number of questions to bring out 
that a large percentage of “the 
veniremen were past or present 
Government employees. Hitz con- 
fined himself to routine questions 
concerning the prospective jurors’ 
affiliations with alleged Communist 
groups. 

Lawsen eon Sidelines 


As court recessed Lawson 
watched quietly from the sidelines. 
Much more subdued than when he 
appeared before the House Un- 
American Activities Committee 
last October, Lawson was unaccom- 
panied by any member of his fam- 
ily or any of the other Hollywood 
10 under indictment for contempt. 
He sat aloof from the legal wrang- 
lings, not consulting at any point 
with any of the battery of lawyers 
representing him. 


Earlier, attorney Kenny predicted 
the Lawson trial would take two 
weeks, déspite expressed hopes of 
Government lawyers that it could 
be terminated within a week. 
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Hitz, who won a contempt of 
Congress conviction against Ger- 
ald Eisler last year stated that he 
planned to call few witnesses, prin- 


cipally Un-American Activities 
Committee chairman J. Parnell 
Thomas and committee counsel 


Robert E. Stripling. Prosecution’s 
case could, however, be drawn out 
by lengthy cross-examination by 
defense attorneys. 

Kenny, who was denied the right 
of any cross-examination or ques- 
tioning during the Un-American 
hearings, is undoubtedly champing 


|at the bit to have his day in court 


with Thomas and Stripling. Latter, 
incidentally, was present through- 
out today’s session. 

Kenny revealed that he had sub- 
poenaed prints of every film on 
which Lawson had ever worked, 
and would make an effort to have 
one or two of the outstanding ones 
screened for the jury. 


Mayer and Schary Subpoenaed 


He also-.stated that both Louis B. 
Mayer, Metro boss, and Dore 





Schary, RKO topper, subpoenaed 
as defense witnesses, have been 
promised 72 hours notice to ap- 
pear. It was later learned that 
Schary plans to be here Wednes- 
day (14) in the hope of getting his 
witness stint over quickly have 
been changed. He'll wait until 
called. 


Shadow of things to come was 
cast by Charles Katz, defense at- 
torney, who made a strong plea 
that intimidation of “topflight 
Government officials” by the 
House Un-American Committee 
had made it impossible for the 
rank and file of Government em- 
ployees to serve on a jury with 
“the pervading threat against their 
economic lives.” in the event of 
a conviction, this would undoubt- 
edly be one of the ace cards in 
the motion for appeal. 


Complete defense lineup is as 
follows: — Robert W. Kenny, Ben 
Margolis, and Morris Cohen, all of 
Los Angeles; Martin Popper, D.C., 
Samuel Rosenwein, N.Y.; and Bart- 
ley Crum, who was not present 
today because of speaking tour, 
but is said to be expected later in 
the week. Carrying the ball for 
the Government’s case are assist- 
ant district attorney Hitz and as- 
sistant D. A. Oliver Dibble. 





Dramatists Suppert SWG 
The Dramatists Guild voted last 
week to give financial support to 
its affiliate Screen Writers Guild 
in its proposed lawsuit against the 





| 


studios for alleged blacklisting of 
film writers. The action was taken 
by the Dramatists Guild council 


“great American public is true to| after Robert Ardrey, representing 
corn. You'll find it on the ground, !the SWG, had explained the back- 
ground of the case and outlined 
the SWG's attitude regarding the 








from page 3 


Thomas probe and the subse 
studio firings. nooquemt 

The legit group was told a 
the SWG’s hiring of Thur 
Arnold to handle the legal case 
against the studios, at a fee of 
$25,000. Some 70% of this amount 
is being paid by the SWG and the 
balance is being raised by private 
contributions. 


‘Hollywood on Trial’ Book 
(Deemed Too Biased) 
To Help Finance ‘The 10’ 


“Hollywood on Trial” is a graph- 
ic and at times colorful descrip- 
tion of the House un-American Ac- 





tivities committee's hearings in 
Washington last fall on alleged 
“Communism in Hollywood.” 


Penned by Gordon Kahn, one of 
the 19 so-called “unfriendly wit- 
nesses,” in collaboration with the 
16 indicted for contempt of Con- 
gress, the book offers plenty of 
food for thought on the modus op- 
erandi of the committee and its 
possible future implications to the 
democratic processes in the coun- 
try. 

As with too many writers with 
an individual axe to grind, how- 
ever, Kahn leans too far to the 
other side in attempting to sock 
acrgss his point that the indicted 
10 were “railroaded.” He thereby 
dissipates much of the beok’s im- 
pact. He repeatedly refers to 
statements made by committee 
members during the hearings as 
“undocumented,” but follows these 





lalmost immediately with undocu- 
jmented statements of his own. 
|There are no shadings of grey in 
| the book—the committee is painted 
jall blaek and the 10 are white- 
!washed with equally broad brush- 
strokes—and therein lies the book's 
chief failing. 


Even those readers who might 
disagree entirely with the com- 
mittee’s . actions, for example, 


would disagree with Kahn in his 
satiric reference to the more con- 
iservative, albeit Jiberal, element in 
Hollywood, as represented at the 
hearings by Ronald Reagan and 
Robert Montgomery. Because these 
witnesses failed to uphoid entirely 
the 10, Kahn eatechises them along 
with Adolphe Menjou, Gary Cooper 
and other so-called “friendly wit- 
nesses.” 


Otherwise, the * book punches 
home its poimt that the 10 were 
within their constitutional rights 
in refusing to answer the ‘$64 ques- 
tion” as to whether or not they 
were members of the Communist 
party. By no subtle inference, 
Kahn plays consistent variations on 
the theme that the hearings might 
well mean an end to all so-called 
“idea” pictures. Top film execs, 
moreover, including Motion Pic- 
ture Assn. of America prez Eric 
Johnston, are brought within his 
gunsight for their alleged sellout 
to the committee in blacklisting 
the “unfriendly” witnesses. 


Withal, the book would have 
been much more effective if Kahn 
had played it straight instead of 
striving for satire. If his charges 
are true, then it’s a serious matter 
and should have been treated se- 
riously, in closer keeping with the 
thoughtful foreword penned by 
Thomas Mann and the numerous 
quotes frgm Thomas Jefferson. 

Book was published Monday (12), 
to coincide with the opening of the 
trial of the indicted 10, by Boni & 
Gaer, N. Y. ($2.75; $1 paper edi- 
tion). All domestic royalties and 
profits from abroad are to be chan- 
neled into a fund set up to provide 
legal counsel for the 10 For that 
reason, the book is copyrighted in 
the name of Herbert Biberman, one 
of those_to go on trial, who's in 
charge of the fund-raising acitvi- 
ties. Stal. 





Japan Moves to Purge 
Pic Industry of Reds 


Tokyo, April 13. 

A move has gotten. under way in 
Japan’s film industry to purge Com- 
munist employees. First step may 
be a mass discharge by Toho Mo- 
tion Picture Co., this country’s big- 
gest. Toho is reported anxious to 
clean the reds out of the company 
union and also to cut expenses— 
which have put the company in the 
financial red. 

One report here is that 200 Reds 
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control the union at Toho. a 
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GIVEAWAY BUG AT FEVER 


Loot-By-Loot Breakdown 


Exclusive of studio and theatre audience participation shows, 
the loot of which is largely carried off by residents of the vicinities 
of New York, Chicago and Hollywood, some of the big-money 
giveaways waving small fortunes under listeners’ noses are: 





ABC 
Program Gimmick Giveaways 
Abbott & Costello Letters on “I want to Merchandise (added to ‘weekly) 
Kid show help fight juvenile de- now worth $30,000, including 


linquency because...’’ 


$4,000 plane, house trailer, dia- 





a 
Bride & Groom 





mond ring, live white baby 
Pygmy elephant, radios, gas 
range, two-week trip. 
25-word letters on “I All cash: $1,000 first prize, $500 
like Bride & Groom be- second prize; 10 of $50, 25 of $20, 
cause...’’ 100 of $10. 











s 


, ei ee 
Betty Crocker 


Husbands nominate 





Weekly trip to N. X. 


wives as ‘‘Ideal Home- 
maker of the Week’’ 








ee aT : 
Breakfast in H wood 
(PEO } 
ing because...’’ 


Letters on “I use P&G 
products for houseclean- 


$50,000 in cash, topped by $25,- 
000 first prize. 





4 » 
Drew Pearson Letters on 


“How te 


20,000 total value: $5,000 first 














Make Democracy prize, four Kaiser-Frazers, four 
Live”’ $250 cash, 15 $100, three spe- 
cial $500 awards, others in ca8h, 
Mayor of the Town Finish last line of song: $5,000 cash first prize; 1,273 
‘Just follow your star other prizes in cash and mer- 
and wherever you are chandise including Chevrolet 
vue? sedan, $500 silver fox, radio- 
phono, etc. 
Speak Up, America Rest letters comment- Tucker auto each week. 
ing on current topics 
discussed on program 
Stop the Music Guess ‘‘mystery tune’’ Merchandise, built up each 
week, now $13,000 in value, in- 
cluding car, 38-day 8S. Am. 
cruise, $1,000 bond, $1,000 watch, 
$1,000 fur coat, $1,000 ring, 


house trailer, radio-phono, etc. 








CBS 
Although CBS shows have had contests, too (Lipton Tea just finished one), 
there are none current except run-of-the-mill premium offers. 
MUTUAL 


Heart's Desire 
they want most 


Letters telling what 


Usually five a day rewarded 
with merchandise, trips, etc. 





Nick Carter 





Queen for a Day Letters on 


cause...’ 


Best four-word jingles 
about cleansing product 
and Seismotite 
“I'd like to 
be Vacation Queen be- 


20 Ford sedans, $2,500 in cash 
awards, 





“Trailer caravan vacation to 
the best vacation centers on the 
North American continent.’’ 





Stop Me If You Heard 


This One gon you know”’ 


Nominate ‘‘funniest per- 


‘Surprise prize,’’ which can be 
anything from a burnt match to 





a car or airplane. 
True or False Add-a-line jingle con- More than 1,000 prizes totaling 
test over $25,000 in value, including 
two-week trip to Las Vegas, 
$1,000 Adirondack log. cabin, 


house trailer, etc. 





RFD America 
farm quiz 


Questions to be used in 


Farm equipment. 





Tom Mix 


Name-a-dog contest 


1,000 prizes, including car, 
bikes with built-in radio, etc. 





Tell Your Neighbor 
bor 


r 


Nominate a good neigh- 


Household furnishings. 
\ 





NBC 


Road to Life 
Life Can Be Beautiful 
Pepper Young 


Joyce Jordan | 


Letters on “I Use P&G 
products for household 
cleaning because...’’ 


$50,000 ‘‘treasure hunt’’; 
000 top prize. 


$25,- 





Ma Perkins 


Letterg on ‘*To me, that 
Oxydol Sparkle means 





$15,000 first prize, $5,000 second, 
50 of $100, 500 of $20, etc. 





Pepper Young’s Family 


Choose name for girl on 


$1,000 a year for life or $20,000 





Camay wrapper in lump sum; $1,000 second 
prize; $750 third, $500 fourth, 
etc. 

People Are Funny Qualify to guess an- Three-bedroom house in San 
swer to riddle by donat- Fernando Valley, Cal., completely 
~ ing to CARE, writing furnished; Kaiser car; choice of 


“inspirational letter’’ to 


accompany 


job in Southern California. 
~ 





Right to Happiness oy. 


Nominate ‘‘cutest baby"’ 


Five contests weckly, with $1,- 


and tell why ‘‘Ivory Soap 000 first prize, 10 of $250, 100 of 





When a Girl Marries 


is her beauty soap’’ 


$25, etc. 





Letters on serve $10,000 in cash prizes. 
Birdseye peaches be- 
cause..."* ‘ 




















Bergen Gets Lost: 
156 Time Rebate 


Last Sunday’s (11) disappearing 
act of the Coast-orginating Edgar 
Bergen NBC show, due to tele- 
phone line trouble, marked the 
first time within memory of web 


execs that a complete half-hour 
program vanished into thin air be- 
Cause of technical difficulties be- 
yond their control. As a rule 
Such snafus have lasted but a few 
minutes. (Last Sunday’s Jack 
enny show, emanating from Palm 
nes. also ran into telephone 
he trouble, but was only off the 
air for two minutes.) 
Bergen fadeout cost the network 
approximately $15,000, which is 
et of the rebate to Chase 
o aeeen (Standard Brands) for 
a alf-hour time. However, NBC 
orneys may raise an issue, ques- 


(Continued on Page 34) 


Paul White to ‘Tell All’ 


ten White, wartime news chief 
Diego Mone. is now living in San 
wan » MAS a novel in the works 
. ch friends (who’ve had a 
eae of early chapters) say 
wo ses to be “The Hucksters” 
- € radio news world. 

Whiter volisher already has paid 
~via an advance royalty. Just 
he the tome will hit the 

Stalls, however, wasn’t learned. 











BATES GRABS OFF KOOL 
$1,000,000 BILLINGS 


Ted Bates agency last week 
grabbed off the $1,000,000 Brown 
& Williamson account on Kool and 
Life cigarets which BBD&O re- 
linquished when it inherited the 
$10,000,000 American Tobacco 
billings. A considerable chunk of 
the $1,000,000 goes into radio spots. 

Simultaneously B & W _ an- 
nounced launching of a campaign 
to hypo Life ciggie sales, adding 
an approximate $250,000 more to 
the account. Campaign as a start 
will be limited to the New York 
area, with emphasis put on radio, 
magazines, newspapers and car 
cards. 

Additional three-a-week sponsor- 
ship of 7 am, news on WNBC, 
starting today (14) marks initial 
radio splurge for Life ciggies. 


Alan Young’s 2-Way Deal 


Alan Young, who has finished 
up for Texaco in a reshuffle of its 
programming and network switch, 
is currently in New York prelimi- 
nary to teeing off a two-way Tadio- 


television season in the fall. 
Under the Jimmy Saphier ban- 





‘ner, a deal is cooking for Young 


to team up with Dorothy Lamour 
in a half-hour radio musicomedy. 
He’s also in Manhattan to case the 
video picture and to line up poten- 
tial sponsorship of his own TV 
package property. 


RIGH BUT RADIO 


Miss Hush and the Walking Man 
set a bad precedent, say a growing 
number of radio execs. The “Truth 
or Consequences” hooplas, with 
their spectacular rating and pub- 
licity payoffs, have touched off the 
most widespread prize contest and 
giveaway epidemic on record. 
Many feel it’s approaching the 
critical stage, that it’s unhealthy 
for radio advertising in general— 
an artificial stimulant to listening 
and buying; that it’s giving people 
a feeling that radio’s a big lottery, 
and it isn’t helping to raise broad- 
casting standards. 

Total coin being poured into 
prizes and giveaways is difficult to 
tabulate, owing to the fact that the 
great bulk of merchandise given 
away is donated by manufacturers 
for free plugs. But it takes only 
a glance at the current list of offer- 
ings via network shows to guess- 
timate that the overall outlay is a 
multi-million dollar figure. Fifty 
thousand dollars on a contest bar- 
relhead is nothing rare—and that 
is sponsor’s hard cash—while con- 
tests offering $1,000 jackpots, plus 
myriad autos, houses, washing ma- 
chines, radios, two-week vacations, 
etc., are virtually a dime a dozen. 

Seen As Passing Fad 

There are industry execs who re- 
gard the fad as only a recurrence 
in a cycle—contest sprees come 
and go, they say—and, look at all 
the superduper prize competitions 
advertised in magazines and news- 
papers. There are others who see 
it as symptomatic of a phase the 
films went through, with “bank 
nights,” free dishes and screeno as 
come-ons, and the underlying 
cause, these say, is a crying need 
for improvement in radio fare. If 
broadcasters put on good programs, 
it wouldn’t be necessary to trade 
on people’s weakness for trying to 
get something for nothing, it’s 
argued. 

Still others blame it all on the 
easy tendency to imitate—if the 
other guy can make it pay off, why 
can’t we?—but abhor it as tending 
to destroy sponsor identification 


(Continued on page 34) 


Budget-Pruning 
Time on Shows 


Hollywood, April 13. 

Lots of program budget-pruning 
going on here. 

CBS apparently has some mis- 
givings about its $10,000 sponsor 
price tag on the new Mickey 
Rooney “Shorty Bell’ Sunday 
night. stanza, which preemed a 
couple weeks back as a sustainer. 
The network is now cutting around 
the edges to get the price under 
five figures in the hopes of landing 
a fast sale. 

Another show to take a price 
whacking is Old Gold’s_ gold- 
plated special, with Frank Morgan, 
Don Ameche and Frances Lang- 
ford—that is, if it’s carried over 
into the fall. OG is unhappy about 
its rating at the present $17,500 
scale and has been’ shopping 
around for a new property. 


WILLSON IN SEPARATE 
DEAL ON COMMERCIAL 


Unusual deal has been pacted by 
Meredith Willson in connection 
with his forthcoming show for 
General Foods’ Jello account on 


ABC network. 

In addition to his own half-hour 
musical, Willson has negotiated a 
separate deal on the Jello com- 
mercial, which will be treated as 
a “package operation.” Thus the 
Willson-conceived “talking chorus” 
commercial will get a three-way 
ride—on his own show, the “mr. 
ace & JANE” comedy show which 
will also plug Jello and a third 
GF program being lined up for the 











same account, 


EVERYBODY GETS | 


87, Hike in CBS Biz for First 
Quarter in 48 Seen Payoff On 
Nets’ Package Show Philosophy 





Reprising a Lament 

Last year Variety published 
the following box. It still 
stands. 

“Tomorrow (Thurs.) the Pea- 
body Awards will be presented 
at a luncheon in New York 
given under the auspices of 
the Radio Executives Club. 
Who gets what is, of course, 
widely known around Man- 
hattan at this moment, but the 
press has been hamstrung by 
that favorite enemy of jour- 
nalistic enterprise—the re- 
lease date. Variety, for one, 
observes this release date with 
distaste for the device which 
bottles up an obvious ‘trade 
story’ of considerable piquan- 
cy in connection with the 
awards this year. 

“In advance let it be said 
that the Peabody selections 
this year, on the whole, are 
good ones. This has not al- 
ways been true.” 


‘Leave Us Alone, 
Pixers Tell CBS 


On Documentary 


CBS Documentary Unit has 
completed the research phase for 
its upcoming 60-minute probe into 
the economic and sociological as- 
pects of the film industry—an am- 
bitious undertaking marking the 
first time that one medium has so 
conscientiously examined another. 

Already, on the basis of CBS re- 
search work, the project has cre- 
ated considerable curiosity in all 
film circles, and alarm in some 
quarters. The network is primarily 
concerned in doing a completely 
objective study of the film indus- 
try in terms of what it means in 
the fabric of American life. 

In its fact-finding period CBS 
got plenty of cooperation from the 
Eric Johnston office which, in fact, 
gave an off-the-cuff endorsement 
of the whole project. On the other 
hand, some of the film brass ap- 
proached for data took a “why- 
don’t-you-let-us-alone?” attitude of 
viewing with alarm. Latter reac- 
tion came mostly from the admin- 
istrative end. Talent interviewed 
liked the idea. 

Project is one of two on mass 
media which will come under the 
Documentary Unit’s scrutiny. The 
magazine field —with particular 
accent on the Henry Luce dynasty 
—is next on the agenda. 


HIRES BACKS DOWN ON 
EXTRA QUARTER HOUR 


Hires, which was all set to ex- 
pand its Sunday afternoon CBS 
15-minute musical to a half-hour at 
the end of this month, has had a 
sudden change of heart. Client 
asked the network for a release 
from the additional quarter-hour 
commitment. Show is currently 
heard, from 5:15 to 5:30 and plan 
was to acquire the preceding 15- 
minute segment. 

Hires pointed out it was a case 
of retaining the quarter-hour for- 
mat, or cancelling out altogether. 


JOHN KUCERA TO BIOW | 


John Kucera, formerly with 
Foote, Cone & Belding, has joined 
the Biow agency as head time 
buyer. He started work Monday 
(12). 

Before joining FC & B. where 
he was assistant to Hubbell Rob- 
inson, Kucera was with NBC and 
then as time buyer and business 
manager of the radio department 

















of Young & Rubicam. 


* CBS reports that for the first 


three months of 1948, it is 8% 
ahead in sales over the correspond- 
ing period last year. Which is 
considered “great guns,” coming 
as it does in a period of uncer- 
tainty and economic cutbacks that’s 
gripped the radio industry. 


Of deeper significance, however, 
is the chief factor for the upbeat— 
the sale of CBS packaged program 
properties which has not only 
swelled network coffers but today 
puts CBS in the enviable position 
of operating the most successful 
programming mill in the business. 


Sale last week of the Goodman 
and Jane Ace comedy show to Gen- 
eral Foods—marking the 12th CBS 
property to land _ bankrolling— 
once more threw into sharp focus 
the William S. Paley-Frank Stan- 
ton concept of longrange thinking 
designed eventually to fill the “for 
sale” gaps, retain its hold on cur- 
rent clients and attract new spon- 
sors to the network. 


Thus the CBS package show 
philosophy, underwritten by the 
most ambitious planning and ex- 
pensive layout in network history, 
has paid off during the past year 
(and accounting for the 8% hike) 
by the sale of the “mr. ace & 
JANE” comedy; ‘My Friend Irma”; 
Arthur Godfrey, both as a night- 
time personality via the Lipton Tea 
“Talent Scout” show and the day- 
time Chesterfield program; Abe 
Burrows; “Suspense” (which Auto- 
Lite will sponsor in the fall); 
“Strike It Rich,’ plus such sundry 
personalities as Ed Murrow and 
Eric Sevareid. 


Convinced that, eventually, its 
program philosophy will translate 
itself into multiple sale, CBS isn’t 


(Continued on page 34) 


Burridge Butler's 
Will Foils ABC Bid 


Chicago, April 13. 

ABC’s long cherished plan to 
buy WLS so that its o0&o WENR 
could become a fulltime outlet in 
Chi has suffered the stymie 
supreme from Burridge D. Butler, 
ho died March 30 in Phoenix. 

nder terms of his will, made pub- 
lic here last week, WLS cannot be 
sold before 1958. 
Station, which shares time with 
WENR, will be controlled by the 
Burridge D. Butler Memorial 
Trust of Chicago, which also will 
manage the Prairie Farmer and 
Butler’s holdings in KTUC, Tuc- 
son. Income will go to the Chicago 
Community Trust for distribution 
to charities, with 20% earmarked 
for orphanages outside Chi. No 
change in operation or manage- 
ment is contemplated and the 
properties can’t be sold for 10 
years. 

Trustees are Gus Holt, veepee 
of WLS and the Prairie Farmer; 
|'Thomas Murphy, general counsel 
land veepee of both companies; 
| J. E. Edwards, secretary of both 
companies; Fred Orlemann, treas- 
urer and business manager of 
Prairie Farmer; Arthur Page, ‘as- 
sociate ed of Prairie Farmer and 
farm program director of WLS; 
and George Cook, treasurer of 


(Continued on page 34) 


Lyle Van’s Fia. Station 


Lyle Van, human - side - of - the 
newscaster at WOR, N. Y., is now 
_a broadcaster. FCC last week 
| granted him a license for a full- 
j time, 250-watt station at Deland, 
'Fla., 45 miles north of Orlando. 
‘Station, under call letters of 
| WDLF, probably will be on the 
air by early summer. May be a Mu- 
| tual affiliate. 
| ’ Van says he will stay on at WOR 
and run WDLF by remote control. 
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Edith Sulkin Back to CBS; 


NBC Must Cook Up 10 Strawhat 
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Sustainers for Summer Subs 





Twelve of NBC’s nighttime bank- 
rollers are retaining their half- 
heur segments through the sum- 
mer months, but with replacement 
shows that are currently being 
lined up, while 10 others are taking 
a hiatus, returning the time to the 


Into Documentary Unit 


Edith Sulkin, who was chief of 
the CBS Listening Post during the 
war and who recently wrote the 
“Continent in Limbo” bdok about 
Europe, has rejoined CBS for as- 
signment as a Documentary Re- 
porter in the web’s Documentary 
Unit. 

She succeeds Ruth Ashton, who 
switched a few weeks back to CBS 
television. 





There have been persistent reportsin the trade during the 
two weeks that Henry R. Luce, owner of the Time-Life-Fortune 


empire, would be interested in negotiating a 
of WOR, N. Y., one of the biggest coin earners amon 
America, with annual billings in excess of $4,000,000. 


deal for the purchase 
& stations in 


However, the station’s profitable earnings, it’s claimed. icy’ 
real motive for the reported Luce interest in Sieuletna th isn't the 


The mag magnate wants a television station; all existing ¢ 


the metropolitan N.Y. area have 


almost set to preem its video arm, it would provi 


ready-made tele operation. 


€ station, 


hannels j 
been gobbled up, and with WOR 


de Luce with a 


web. That means NBC has 10 Jack Straus, of the Macy store clan, who owns the station, claims 
strawhat sustainers to cook up he, for one, hasn’t been approached on any deal and that if Luce 
and at least six of these are al- 


ready in the preparation stage. 
Lineup goes like this: Shows go- 
ing off, with clients keeping the 
time and whipping up commercial 
replacements are Fitch (Phil Har- 
ris and Alice Faye _ vacation); 
Lucky Strike (Jack Benny goes to 


‘Junior Miss 
Radio 0.0. 


municated to him. ; 
he ‘bought into the ABC—then 


also bowed out of the picture. 


when Chet LaRoche was exec veepee. 


There are some in the trade who would like to see 
re-entry into radio as a bigscale operator. 


harbors any desires to acquire the station, they haven't been com- 


Luce had a brief fling in radio ownership a few years back when 


the Blue—network, at the time 
When LaRoche exited, Luce 


Luce make a 
These people argue that 


England); Edgar Bergen (replace- ~ the Luce publications have long revealed an anti-radio bias in their 
ment is the Robert Shaw Chorale); la Coll c editorial coverage and that once Luce comes to grips with the 
Fibber & Molly, Bob Hope, Red manifold problems attending a radio operation he may be inclined 
Skelton, Duffy’s Tavern, Jimmy to change his tune. 


Durante (Pat O’Brien is the re- 
placement); Al Jolson (Nelson 
Eddy subs); Eddie Cantor (it'll be 
the regular program but without 
Cantor); Burns & Allen (Leonard 
Sillman’s “New Faces” goes in); 
Sealtest (replacement is the regu- 
lar show without Jack Carson), 
and Chesterfield Supper Club 
(Sammy Kaye is the replacement). 

The following will take a hiatus: 
Cavalcade of America, Dennis Day, 
Great Gildersleeve, Fred Allen, 
People Are Funny, Life of Riley, 
Truth or Consequence, July Ca- 
nova, and Kay Kyser. 

Thus far NBC has lined up the 
following summertime sustainers 
(though what goes where hasn’t 
been decided as yet: A program 
to showease new writing talent; 
First Piano Quartet; a minstrel 
show; a comedy stanza with Slap- 
sie Maxie Rosenbloom, which was 
auditioned Monday night (12); a 
musical featuring Norman Clou- 
tier’s orch, and a political round- 
robin public service show which 
will provide equal time for opposi- 
tion parties. 


ABCs Strawhat 
Roster Shapes Up 


Four new shows, three of them 
dramats, will hit ABC’s kilocycles 
within a month in a prelude to 
summer strawhat scheduling. Web 
also has decided to give the Frank 
Cooper-packaged “Comedy Writers’ 
Show” a fling in the choice Bings- 
day spot, Wednesdays at 10, which 
Cresby will exit for the summer 
June 2. 

Air version of the Ben Hecht- 








KLZ’s Topnotch News Woman 


LUCILLE HASTINGS 


Miss Hastings is KLZ’s women’s 


news editor and three-times winner 


of first place in the National Press 
Women's contest for the best pre- 
pared radio newscast. 


KLZ, DENVER. 








Indie Rebellion To 


Get Full Airing On 
Eve of NAB Meet 


A persistent campaign by indie 
broadcasters, spearheaded by 
WNEW’s (N. Y.) Ted Cott, for more 
equitable representation of non- 
network stations on the National 


evoked a promise from NAB prexy 
Justin Miller that the indies’ de- 
mands will get a formal hearing 
next month on the eve of NAB’s 
Los Angeles convention. 

Cott, on the basis of Miller’s as- 
surance, said he would withdraw a 
petition placed in _ circulation 
among indie broadcasters several 
weeks ago demanding that NAB 
by-laws be amended to create two 
directors - at - large representing 
non-net stations, of which there are 
about 400 in NAB. 


Miller agreed, Cott reported, to 
give the NAB indie station com- 
mittee headed by Cott an inning 
before the NAB board May 15 and 
expressed hope that the differences 
on representation might be recon- 





Charles MacArthur hit, “Front 
Page,” with Dick Powell starred, 
also has been given the nod. After 
being tentatively considered for the 
7:30 Sunday segment 
“Stop the Music,” stanza was 
tabbed for May 6 debut in the 8 
p.m. Thursday slot, “Candid Micro- 
; phone”’ to be shifted from that 
riod to 9:30 same night. ‘. 

As initially planned, “The Clock” 
will be pulled out of the Thursday 
sequence for the 7:30 Sunday pe- 
riod. Program veepee “Bud” Barry 
decided late last week to bracket a 
Carlton Morse-scripted “I Love 
Adventure” series with “Clock” in 
the 7-8 hour Sunday slot now oc- 
ecupied by the Detroit Symphony. 
New sequencing will preem April 
25. Where symph will land, if any- 
where, is still undecided. 

“Go for a House,” giveaway quiz 
emceed by John Reed King and 
packaged by Bob Jennings (also 

kager of “Mr. President”) has 

nm pacted for Groucho Marx’s 
pre-Crosby spot, 9:30 Wednesdays. 


CBS Will Have Time on Its 
Hands in 7-8 Summer Stet 
As Campbell, P&G Scram 


CBS will find itself singing the 
“time on my hands” refrain 
through the summer months, so 
far as the 7 to 8 p.m. cross-the- 
board strawhat roster is concerned. 
That’s because Campbell Soup is 
taking an eight-week hiatus on its 
brace of 15-minute Monday- 
through-Friday programs — “Club 
15” and Ed Murrow. Continuity, 
however, won't be disturbed by 
CBS, which will sustain a news 
program in the Murrow 7:45-8 slot 





‘during hiatus time. 


Also, Procter & Gamble is scram- 
ming out of the 7-7:30 period for 
seven weeks as “Beulah” and Jack 
Smith lay off. 


ciled at that time. 


Indie rebellion against web sta- 
tion domination of NAB has been 
brewing since last year’s NAB con- 
vention in Atlantie City, when an 
indie committee headed by Cott, 
which had been formed to submit 
non-net stations’ views on the pro- 
posed NAB code, asked to be per- 

(Continued on page 36) _ 


NBC Kid Show Survey 
Flaunts $1,000,000,000 
Baying Power Come-On 


In a commercial buildup for 
NBC's two-hour segment of juve 
shows on Saturday morning, the 
net’s research department un- 
veiled results of the first re- 
search job performed on dialers 
between the ages of eight to 1}. 
Conducted by the Gilbert Youth 
Research Organization, survey 
pointed to a potential buying 
power of over $1,060,000,000 for 
children between those ages. 


Survey technique developed by 
the Gilbert outfit was based on the 
premise that kid interviewers 
would produce more honest results 
than adults in judging juve pref- 
erences. Sample for the survey 
totalled 1,000 school kids living 
in New York, Chicago, Pittsburgh 
and Philadelphia. 


Among other data revealed by 
the survey was: the fact that 65% 
of the juves are available to listen 
on Saturday morning; nearly 60% 
of the girls stop eating cereals by 
the age of 14 and less than half 
brush their teeth twice a day. 
Program preference queries indi- 
cated that “The Adventures of 
Frank Merriwell” and “Archie 
Andrews” were the favorite Satur- 
day a.m. fare. Both shows are on 








NBC, 


Assn. of Broadcasters’ board, has, 


The Girl Scouts may soon pro- 
vide broadcasters with a new 
“junior miss” cross-section of 
opinion on the vices and virtues of 
radio. Couple of months ago the 
Girl Scouts of America instituted 
a radio badge, one of the elective 
requirements to earn it being that 
a girl listen regularly to a “favor- 
ite” program for a full month, then 
prepare a criticism of its presenta- 
tion and purposes. 
Survey possibilities of this re- 
quirement and a number of others 
already has so intrigued a major 
network that it has approached 
GSA execs about securing access 
to the resulting information. A 
research organization also is “ter- 
rifically interested” in studying the 
femme teenagers’ tastes in air fare, 
according to Natalie Flatow, GSA 
radio director. She declined, how- 
ever, to identify either organiza- 
tion. 
While the badge work of local 
troops ordinarily is not forwarded 
to national headquarters, industry 
interest in the radio badge prob- 
ably will result in arrangements 
being made to compile material 
submitted by girls working for it, 
Miss Flatow said. It’s likely, 
though, that no “survey” of the 
material will be made until fall, 
since many Girl Scout troops sus- 
pend activities during the summer. 
Lecal Stations Perk Ears 
Local stations are expressing 
keen interest in the radio badge 
and many are offering full assist- 
ance to local troops, Miss Flatow 
reported. Typical, she said, is a 
letter received last week from 


ule of talks and studio tours for 
local troops. In Dallas, so many 


(Continued on page 34) 


Pact Arnold Perl 
For CBS ‘School 


CBS’-“American School of the 
Air” will undergo a radical switch 
in format as it heads into its 19th 
year next fall. While details of 
the change are being kept under 
wraps temporarily, CBS director 
Robert H. Hudson disclosed that 
scripter Arnold Perl has been 
inked to handle the “School” 
shows next season. A dry run of 


the series will be auditioned in the 
middle of next month. 


New look for the “School” re- 
flects the recent reshuffle in exec 
personnel in the network’s educa- 
tion and opinion division. Werner 
Michel, appointed to the new post 
of supervisor of educational broad- 
casts, is sparking the overhauling 
in an effort to hypo a regular day- 
to-day audience for the across-the- 
board series. Leon Levine, former 
producer of the “School,” is cur- 
rently building several new shows 
as director of discussion programs. 
Among them, “Capitol Cloakroom,” 
which preemed two weeks ago as 
a temporary series, may be re- 
tained as a permanent airer on the 
basis of initial favorable response. 

CBS’ opinion and educational de- 
partment has also taken steps to 
improve liaison with the commer- 
cial end of the net with Helen 
Sioussat, director of talks, handling 
time clearance for special shows. 
Other phases of the net’s educa- 
tional division maintain the status 
quo with Eleanor Inman, John 
Pfieffer, and Don Lerch continuing 
in their posts ag religious, science 
and agricultural editors respect- 








ively. 


KMO, Tacoma, suggesting a sched-} 














FCC Muddle on Political Stanzas 





——— ng, 


NAT 


May Be Cleared Up by Campaign Time 


LS /MFT—R.LP. 


Meeting of the American 
Tobacco stockholders in Flem- 
ington, N. J., last week, when 
prez Vincent Riggio, won 
hands down in recapturing 
control, was a complete fizzle. 

It cued the widespread com- 
ment in radio and financial 
circles that “Riggio mortis 
must have set in.” 


ABC Holds Up 
On Stock Sale 
To Affiliates 


Washington, April 13. 

Apparently the American Broad- 
casting Co. isn’t ready yet to put 
250,000 shares of its common stock 
up for sale to affiliates. The web 
wired the Securities and Exchange 
Commission here last Friday to 
delay acceptance of its stock regis- 
tration for at least another 20 days. 


The net’s latest amendment on 
the stock subscription normally 
would have been okayed by the 
SEC yesterday (12). The agency, 
spokesmen said, apparently has no 
quarrel with the web’s proposal, 
but market conditions may have 
decided ABC to delay the sale 
temporarily. Plan calls for each 
affiliate to be offered a minimum 
of 100 shares at $1 par value, with 
stations allowed to buy more on 
a sliding scale reflecting compensa- 
tion they received in 1947. 

The net retains the right to re- 
ject single ownership of more than 
36,000 shares. If all 250,000 shares 
are not subscribed by affiliates, 
ABC may then make them avail- 
able to selected individuals. Latest 
proposal shows proposed capital 
expenditures by ABC of $5,325,000 
for tele station construction, $3,- 
825,000 to be spent in 1948. 


ABC said it will use temporary 
studios for its N. Y. and Los An- 
geles video operations this year, 
but expects to put out $1,500,000 
for permanent installations in 
1949. With $1,000,000 from cash 
surplus and $807,500 from the sale 
of WOOD, Grand Rapids, plus an- 
other $2,000,000 from its projected 
steck sale, the web said it will be 
able to cover capital expenditures. 
Even if the stock sale nets less 
than $2,000,000 ABC will “proceed 
with its 1948 program.” The web 
estimates it will need additional 
funds in 1949 to repay a $4,000,000 
note due Oct. 14, ’49, but informed 
the SEC, “the company has no 
present plans with respect to fu- 
ture financing.” 











DRAKE TO LEO BURNETT 

9 Chicago, April 13. 

Re-christening is in order for 
Swaney, Drake & Bement ad 
agency, following the exit of 
George Drake, who’s now with the 
Leo Burnett Co. In switching over 
Drake was accompanied by the 
account of Club Aluminum Prod- 
ucts, which bankrolls “Club Time” 





on ABC, 





Washington, April 13. 

Both the GOP and Democratic 
National Committees are evincing 
plenty of interest in a skedded oral 
argument here May 7 to hassle 
over the Federal Communications 
Commission’s controversial ruling 
on political broadcasts. They are 
urging the radio agency to clear 
the matter up once and for all be- 
fore the political campaigns start 
rolling in earnest this summer. 

The Commission last week by- 
passed a request from the National 
Assn. of Broadcasters to consider 
its interpretation of Section 315 of 
the radio act governing political 
stanzas in a separate legislative 
hearing, and invited NAB to trade 
blows at the May 7 argument. An 
FCC majority articulated the rul- 


jing in a January proposal to re- 


new the license of WHLS, Port 
Huron, Mich. That station's license 
had been hanging fire for two 
years because the licensee first 
scheduled and then cancelled a po- 
litical speech he believed to con- 
tain false and libelous statements. 

A Commission majority has ten- 
tatively ruled that Section 315 for- 
bids any censoring of political 
stanzas, omce the licensee has 
agreed to air them, including 
broadcast of seemingly libelous 
statements. In return, the Commis- 
sioners held that stations should 
not be held responsible in any libel 
suits which might result. 

FCC Lacks Authority? 

In dissenting opinions, FCC’ers 
Robert F. Jones and Rosel Hyde 
declared the Commission lacks au- 
thority to make such a ruling... 
a view publiely shared by most 
station men and members of the 
radio bar. The industry legalists 
argue that only the state courts or 
the Congress can make law on this 
subject. They point out that sta- 
tions have always interpreted the 
radio act’s ban on censoring p0o- 
litical scripts as not preventing li- 
censees from screening them in ad- 
vance for libel. In at least one 
case, a Nebraska state court levied 


(Continued on page 34) 


Coast AFRA Asks 
FCC Probe KMPC 


Hollywood, April 13. 

American Federation of Radio 
Artists passed a resolution at meet- 
ing here April 8 requesting that the 
FCC thoroughly investigate that 
facts behind alleged slanting of 
news over station KMPC. 

Members stressed point that they 
are not interested in whether 
KMPC is guilty but wish to have 
situation thoroughly investigated 
and a decision rendered. Meet also 
upheld the Mayflower Decision of 
several years ago at which time 
FCC passed rulings that newscasts 
would net be editorialized nor 
slanted but would give straight 
unbiased information. 

AFRA also submitted new con 
tracts to four San Francisco radio 
stations; KFSD, KSAJ, KGB and 
KFMB as present pacts expire 0M 
April 30. New contracts request 
fees and working conditions for all 
freelance performers whereas pac 
about to expire only covered sala- 








ries for staff announcers. 
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TAILSPIN OF THE BILINGUALS — 


~ Check Your Powder! -‘(ci/nyry cHnWe —|‘Great Dissenter’ Jones, Chairman Coy 


Washington, Aprii 13. 


* 
ids and the McCoys had nothing on the feud currently In B V rb Ov FM Grants 
oe tele ‘between broadcaster-publisher Edward Lamb and two a C c er 
‘ vm 





a all Bas 


pores seme are pgm = 











Ohio publishers the Federal Communications Commission has 
declared unfit to become licensees. Each side is using its news- 1 ee, Ape 

per to wage war on the other. Running counter to the zooming Durr: ‘Not int ted’ Explosive clash of opinion ve- 
Pee ast week, Lamb used the entire front page of his Erie (Pa.) number of commercial AM. sta- urr: ot in eres e tween Federal Communications 
is atch to print FCC’s decision denying S.A. and Isadore Horvitz tions, foreign language outlets and Washington, April 13. Commission Chairman Wayne Coy 
| fi wee in their home town of Mansfield, O. The decision lashed , ee re Clifford J. Durr has definite- and GOP member Robert F. Jones 
a the Horvitz brothers for insisting on exclusive advertising |Programming inside the U.S. have| jy decided he’s not interested | Was aired here last week in the 





Washington, April 13. 





. : i rain, O. Journals, and carrying been tail-spinning towards a van- in a new term on the Federal Commission’s final decision on ‘3 
quae ie Ba acter roped aoe 3 “9 sa pm an WMAN. Latab ishing point during the past three| (Communications Commission. | New York FM bidders. I 
pa tod a special Mansfield, O. edition of his paper which he years. Precarious status of the for- Despite the “draft Durr” move The debate concerned the FCC il 
oe ae was distributed through the courtesy of the Mansfield eign language stations is revealed] thas been gaining meo-_ | majority's decision to leave testi- ie 
i at lice, Both Lamb and WMAN were awarded FM permits jin an as yet unpublished report} mentum in recent weeks the | ™Mony of the American Jewish Con- . 
ag ied rer by Jaeques F. Ferrand, chief of “stormy petrel” of the FCC gress in the hearing record even 
n § . } 





: i ‘ i isi f . ; though the bureaucrats agreed it 
ave already gone to court to appeal the WMAN foreign language radio division 0 wants to leave Washington, a eauc i 
| eeane ae are. ames for + final FCC abit ay to go to court {the Common Council for American)  stensibly to return to Ala- | had no “probative” value as vi- 


. Unity. bama and law practice. dence against a grant to the N. Y. 

eae ie Mansfield Journal has been carrying daily two- Set against the overall rise in Durr’s decision, oddly | Daily News. It also provided an 
column frontpage articles for the past three weeks vilifying Lamb stations from 943 to 1,662 in the enough, comes at a time when ee ae Per Pt \ a a 
- a radical and Russian sympathizer, turred Republican for | 1945-1947 period, the decline in| President Truman is reported re iid 0 mere ‘Eawe aL —s 
‘. vopportunistic reasons.” foreign language programming is| to looks with favor upon a_ | television grants to Edward Lamb, 


graphically depicted in the follow-| new term for Durr. Pressure | Of Ohio, already licensee of WTOD, 
ing figures: 1,010 hours per week} has been brought on the Chief | Toledo. 


im P Dil ot snat T3205 hous per wok ia| SaHmaT' cod clans “ievtews [since he took othce last fal te 
i - week in h factions ' re Mast fall, 
Corwin S efurn OSS a emma I gg rg Ee Eh tee le ote pha Ta sr Ohio ,,Commissioner has criticized 


1944 and 1,457 in 1941. While about urging his reappointment to 




















one-sixth of local stations carried} maintain a proper balance on | the Commission for its “extra- i 
; 3 ° ? f.l. programs in 1944, lessthan1/12| the FCC. Despite Durr’s deci- aoe Rape} of oe yarn " 
For on at S { to 1loneer are doing it now. In addition, the sion, those championing his — here . e Sahn ciehieh WT 4 
* |number of stations exclusively de-| renomination are continuing | V!¢W !t takes of the pinkis foe ities ay 
voted to f.l. broadcasting have} their fight, hoping he can be “ some station goat +e eens f 
Having finished up his writing + fallen off from 146 to 126 in the persuaded to change his mind. sanity Shen Bid a ae 1 
ee ~ WAM the Minara One for the Record same period. m a his native Ohio, makes the White i 
sumeene in i od- ‘ry radi Despite the survey’s finding that ° House next year. His chances are Bi 
Men.” Norman Corwin is sched What every radio producer the overall qualitative level of f.1. “somes a in th =n ear gg * nb + 
uled to return to New York about} has always feared finally came language programs is unsatisfac- a ews - £00 - 1e peared - a, : 
May 1 in accordance with his CBS; about. The new Phil Baker tory. Bercand Sesleses the current victory and are considered fairly 4 
hi its him six} comedy quiz which Philip Mor- bind, . ores . dim if Harold Stassen makes the i 
pring W Fe aaee cathvite a} ger Bs penne for the Fri trend for shutting out Ro maeere ‘ grade. a 
months “outs NY . ome awe . - lant sector of the population from es. val rings ie 
though the six months lapsed day night 10 o'clock slot on arcess. te radio entertainment ond Stymie By Py phe pte des peste et y | 
a a cae oe teem | When’ mene ast cae | information, Particularly in view o the Commission's decision to keep | 
ceived an extension ; . — = the current world situation, Fer- Ic ; 
the network to complete his Holly-| was found that no record of the | -3nq points out, American foreign bd a pelt erp ith rw = , 
wood ae ace ik show had been cut. : ate origin oor ae a powerful po- +4 ment aeshaee Raeet , 
Now that he’s ready to win Baker & Co. were forced to | tential for influencing public opin- we , : VW 
his CBS contract commitment, the| do a repeat the following |ion abroad. Radio, together with Pte Big ype hs: Bg ay 1 
question posed around the network) night. the f.1. press, are the most efficient Washington, April 13. one i 


is how the writer-producer-director 


Both the N. Y. Daily News and that manner of conducting a news- 
will fit into the web programming 


means of educating nationality paper should not be considered in , 


groups in this country, the Methodist Board of Missions 








} ; ; ; - | judging a radio applicant’s charac- yy 
h pattern. ; “ Although German language pro- | Were — = of the meray, 2 a ter or qualifications. Attorneys ij 
| Corwin Me CHS rg nag: Mas S grams have been hardest hit with |the Federal Communications for the News had argued that any i] 

| curious as to a 


a one-third’decline since 1944, the mission’s third and presumably FCC consideration of such infe 





Ot Oe ee ee ee curtailment has taken place across | final decision last week, handing | \iojated the First Amendment. i 
~ nothing definitely lined up for wd the board affecting every large f.1.|out FM permits to five bidders in| whe FCC majority declared: i 
j im. roup in the U. S. Spanish pro-|the Manhattan area. — _,| These. Constitutional guarantees it 
| , si y t th - ta P : Companies surviving the final . 1 
Pe. 7 ogg Ream Blew! wee : grams have fallen off sharply in ompa : are designed to prevent suppres- 
sorwin-CBS a ’ i 


California and in New York, de-|Screening were: ABC-WJZ; the In- 


. : 7 ( i of 
would prove uneventful on cither ‘ 9 spite the recent influx of Puerto ternational Ladies Garment Work- Continued on page 36) } 
side unless there were some new i ere Ricans into the city. Drop in Italian |ers’ Unity Corp. of N. Y.; WMCA; i 
areas in technique or programming 


«ot wet ‘ z R, the + ? 

‘ograms has been evenly distri-| WPAT, Paterson, and WNJR, 

for Corwin to touch upon. It’s eed eame the country. Newark News station in Newark, I ac i a 
recognized that Corwin pioneered} Behind-the-scenes friction that N. J. ag 


all the forms that have taken a/|has developed in recent weeks over ‘Time-Broker’ System On the theory that Jersey had 
firm grip in the sphere of program-| air credits on the widely-kudosed| Bulk of foreign language pro-| greater need for the FM service, a . . 
ming today (that includes fantasy,|““CBS Is There” Sunday afternoon| grams, the survey finds, operate | majority of the FCC bench re- y tatiens 





eons vin 


documentaries -and tape-recorded|show has resulted in _ several! under the “time-broker” system|versed its decision of December, 
shows). But it’s also recognized| writers exiting the show in a huff.|in which a f.1. broadcaster buys a|1947, in favor of the Methodist ps if 
that they've all matured beyond! These scripters contend that| block of time from local stations|Board of Missions and awarded} The New York cancer drive’s big 

the level encompassed by Corwin.| Robert Lewis Shayon, producer-| with complete control over its use. | that channel to WNJR, Newark. jackpot contest got under way this ah 
director of the program, also in-| As a result, these shows have been |The Daily News won votes of three | week on a number of Gotham sta- AY 


©» ° sists on sharing writer credit over|overdosed with commercial plugs |Commissioners—Robert F. Jones, |tions—but it had run afoul of a an 
Auto-Listening Poll the air on pe Bd that represent|from local sponsors. About 20% }|Rosel Hyde and George Sterling, | mounting revolt among metropoli- 


ere 








a ee 


th le efforts of freelancers en-|of foreign language shows, spon- | all GOP’ers—but failed to make |tan broadcasters against giveaway 
saaed ‘te the assignment. They|sored by religious and fraternal |the grade in both the December,} competitions as a basis for fund 


, inued on e 36) appeals, particularly where they pit 4 
° (Continued on page 36) (Continued on page 36) (Continue pag one station against another.. The 4 
Ops N. Y¥. cancer committee, headed by 


. _ . . bd 
~ eye | Gen. John Reed Kilpatrick, now 
Growing feeling among vroaa-| OLate-By-State Breakdown of Bilingual Casualties rez tiniertating tne contest tes 
casters that someone has got to ~f suid. et Je: i the postions <6 ee 
come up with a poll of auto radio bay = —— oy om last 
| listening, especially covering the Ww ok ty 4th abs. de <a oo th 
vacation summer months, has ‘ack : An umbs down on the 
Prompted the formation in New laachin, nae Oh te nates 
York of an Auto Radio Listening flagships, while agreeing to give the 
Index. Outfit has retained George free. ti Pg ay ag ““g aockor 
Fine of the Market Research Serv- he e" i ye ee b aks 
ice, N. Y., to do field work and cur- sintd thé aber Ge ee 
rently is attempting to line u nixed the contest. Indies giving the 
Gotham stations to Suaerwiibe oias WHEW. en een er 
: ova’s : 
By ge _ Their reasons varied, some feel- 
undertaking. said that while? Me ke ing the air is overcharged already 
limiting efforts at the moment to a aa — are, Coes eg — 
e of metropolitan New York, p - aa tinkcolee akan a 
rage yr hd Maar is set up that, in this case, the contest is so 
cities ne le pe into 900 U. S. involved (instructions to listeners, 
tnt Be Breme:; ‘ a etc.) as to require more air time 
! ' hg wou one at than could be spared. 
Continued on page 36) Major plaint, however, was that 
— the contest placed the time-giving 
Autry Gets Okay on KOOL stations in the position of running 
Phoenix, April 13. 

Gene Autry takes over owner- 


(Continued on page 36) 
: ° ? 
om og ny here = week fol- Siegel ‘Tours NBC 
: ms tate of purchase The Navy is putting Seymour 
snowy ge ae 8 casters, Inc., | Siegel, director of New York City- 
Stati y Carl Dexter Haymond. | owned WNYC, on duty at NBC. 
| meyer fo Saaeeen oe Siegel, a commander in the 
i 000 tenor 9290,000. KOOL Naval Reserve, has been called up 
oe re watter and is only Don | for a two-week “tour of duty.” His 
FCC. pe na ro ae nage assignment: an economic mobiliza- - 
2 utry to dis- tion course of the armed forces in- 
KPHO, pes, ae eg “4 dustrial college, which opened 
z : n x ou e , Oo r- | y 2 4 : ‘ 
‘ating on 250 watts. wet Monday (12) at NBC 
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Wheeler, All-Out for Breakdown 


Of Clears, in Stinging Attacks 
On Big Operators, FCC, Caldwell 





Washington, April 13. 

The clear-channel operators, the 
big broadcasting chains, the FCC 
and, in particular, clear channel 
counsel Louis Caldwell came in 
for vigorous tongue-lashing today 
(Tues.) from ex-Sen. Burton K. 
Wheeler, who authored the 1938 
resolution clamping a 50kw power 
ceiling on all U. S. stations. Wheel- 
er’s all-out support for the break- 
down of clears was regarded by 
observers here as likely to carry 
considerable weight with the Sen- 
ate Commerce Committee solons, 
before whom he delivered the at- 
tacks. 

Montanan took the stand with 
blood in his eye to label as “pure, 
unadulterated buncombe” Cald- 
well’s charge that Wheeler had 
slipped the ’38 resolution through 
when only a handful of senators 
were on the floor. Wheeler said 
he had no intention of testifying 
until he saw the “vicious tactics” 
used by big operators to smear him 
and others interested in giving the 
American people a truly competi- 
tive radio service. 

Ex-senator insisted it was only 
a matter of common sense and not 
engineering that FCC could put an- 
other station on a clear channel 
used on the east or west coast. He 
declared, “I tell you, the American 
people will never stand for mo- 
nopoly and if you go to super 
power you'll eventually get gov- 
ernment operation.” That, he add- 
ed, “would be the worst thing that 
could happen.” 

Wheeler claimed President 
Roosevelt had instructed then FCC 
chairman James L. Fly to plug for 
establishment of 10 to 12 govern- 
ment operated stations. ‘“Natu- 
rally, we would have none of it,” 
the former solon added. 

Lashing out at the powerful lob- 
bies of the clears and chains, 
Wheeler reminded the senators 
that when WLW (Cincy) got 500kw, 
the big interests hired Charles 
Michelson at $25,000 to “ring door- 
bells.” 

Turning to FCC, Wheeler said 


(Continued on page 35) 


Sandek Sets ABC 








VD Documentary 


Robert Saudek, ABC public af- 
fairs veepee, has pushed aside 
plans for half a dozen other docu- 
mentaries planned for 1948 in or- 
der to tee off the web’s undertak- 
ings in this field this year with 
an hour-long presentation on the 
problem of venereal diseases. 
Stanza, which will be the first full 
and frank treatment of this prob- 
lem ever aired by a web, is cal- 
endared®* for 9:30 p.m., Thursday, 
April’ 29. It'll be carried at this 
hour in each time zone in order 
not to bring it into the customary 
listening times for small children. 
. Erik Barnouw is scripting the 
show, titled “V.D.,” which will be 
presented in cooperation with the 
U. S. Public Health Service and 
the School of Public Health at 
Columbia Univ., where Barnouw is 
a faculty member. Barnouw, prexy 
of the Radio Writers’ Guild, is ra- 
dio consultant of the U. S. Public 
Health Service and in this capacity 
has been researching venereal dis- 
eases since last summer. 

Technique which Saudek plans 
to employ in arraying the problem 
promises to attract trade interest. 
Stanza will be built on the format 
of a suspense thriller, incorporat- 
ing, however, actual case histories 
of VD victims and recordings made 
by patients under treatment in hos- 
pitals. 


Oppenheim to CBS 


Charles Oppenheim, who _ re- 
signed his WINS (N. Y.) job as di- 
rector of promotion and publicity 
a couple of weeks ago, checked in 
at CBS’ N. Y. headquarters Mon- 





~day (12) to become assistant direc- 


tor of program promotion and 
merchandising under Neal Hatha- 
way. 

Before going to Crosley-owned 
WINS shortly after the war, Op- 


r eon IN. was pyblicity director. of 
OR, N. Y. 


Dance of Life 


A network broadcaster’s life 
was plenty hectic even in 
radio’s infancy, Merlin H. 
(Deac) Aylesworth, first prexy 
of NBC, recalls in the lead 
piece (first of a series) in the 
current Saturday Evening 
Post. And one of those who 
contributed generously to 
Aylesworth’s headaches was 
the late G. W. Hill, whose 
Lucky Strike account was con- 
siderably more vital to NBC 
life in the late 20’s than it is 
today. 

Aylesworth recalls how, for 
weeks on end, Hill showed up 
regularly at NBC with his 
“gorgeous Billboard Girl” and 
insisted upon Aylesworth and 
Bertha Brainard, who was in 
charge of NBC programs, join- 
ing them in prolonged dancing 
sessions in the NBC. board 
room to the piped-in tune of 
B. A. Rolfe’s “rapid-fire melo- 
dies.” ‘‘Sometimes I was in no 
mood for this frenzied exer- 
cise,” Aylesworth remembers, 
“But that Lucky Strike ac- 
count could not be jeopard- 
ized.” Hill, it seems, just 
wanted to be sure Rolfe’s 
music could be danced to. 


CCNY’s Institute 
Turnout a Ripley 


City College of New York has 
pulled the institute ripley of the 
year. In the face of squawks that 
radio conferences are in the 
doldrums, registrations for CCNY’s 
fourth annual radio and business 
conference, which opened last 
night (Tues.),* reached nearly 
2,500 before the doors opened. 
(Last year’s meet drew about 
1,000. ) 

Turnaway volume of bids for 
tickets for last night’s dramatized 
conference panel led conference 
officials to arrange for piping of 
the program into a supplementary 
auditorium to accommodate the 
overflow. 


Further sign that CCNYers’ ef- 











forts to inject showmanship and 
provocative topics into the con- 
ference agenda were paying off 
was found in the fact that 95% of 
last year’s attendants were repre- 
sented in registrations. 

Today’s (Wed.) luncheon at the 
Roosevelt, with Arthur Godfrey 
heading the speaker list, has been 
limited to 140 guests. This after- 
noon’s session, also at the Roose- 
velt, on “The Business Future of 
Radio -and Television” originally 
was to be limited to 100 “key” in- 
dustry people, but has been en- 
larged under urgent pressing to 
take in 475. 

Afternoon panel will tie into 
multiple competitive problems of 
AM, FM and tele via a panel com- 


(Continued on page 36) 


Markle Doubles Between 
CBS ‘Studio One’ Chores, 
New Film“ heigninent 


Fletcher Markle, director of the 
CBS “Studio One” hour dramatic 
show (which, incidentally, marks 
its first anni on the air April 27), 
is currently doubling from his 
weekly radio chore into a pic 
writer-director assignment for Ed- 
ward J. and Harry Lee Danziger, 
who operate Tower Films at the 
Eastern Sound Studios in New 
York. 

Shooting is scheduled to start 
this week -on a thriller, “The 
Vicious Circle,” based on an orig- 
inal novel by John Roeburt, with 
Markle collaborating with another 
CBS’er, Vincent McConnor, of the 
script division, on the screen treat- 
ment. 

It’s Markle’s initial venture into 
films since he left Canada and the 
CBC to join CBS. During the war 
he did some documentary films for 
194 roe Peitish, doer and in 

A did the..British, docu tar 
on the V-1 oie bornb. aati 








EHRENREICH UPPED. 
IN WOR RESHUFFLE 


Checkout last week of Jim Shel- 
don to be director of “We, the 
People” touched off a chain-reac- 
tion series of promotions in WOR’s 
(N. Y.) program department, with 
Dan Ehrenreich moving up as 
Sheldon’s successor in the pro- 
gram operation manager’s spot. 

Jeff Smith, formerly a produc- 
tion supervisor, has taken over 
Ehrenreich’s former job as produc- 
tion manager. Bill Taylor, another 
production supervisor, becomes his 
assistant. Frank Muckenhaupt has 
been named a production super- 
visor, his former job as assistant to 
the program operations manager 
being assigned to Eugene Fitts. 
Latter’s former title as continuity 
acceptance editor now belongs to 
Robert Sedwick, -formerly traffic 
assistant. 


Miller Teeing 


Off Mayflower 
Hearing Apr. 19 


Washington, April 13. 

National Assn. of Broadcasters 
prexy Justin Miller is due to tee 
off testimony when the Federal 
Communications Commission re- 
sumes hearings on radio editorial- 
izing here April 19. Tentative line- 
up of witnesses, released by FCC 
last Friday (9) shows some 20 reps 
still to be heard in what looks like 
a four-or-five-day session at most. 

Roster does not include any of 
the principals in the squabble over 
alleged efforts of Dick Richards to 
slant the news on KMPC, Holly- 
wood; or his other stations, WGAR, 
Cleveland, and WJR, Detroit. Com- 
mission general counsel Benedict 
P. Cottone pointed out there’s still 
time for latecomers to sign up. 

NAB men will plug for complete 





| abolition of the FCC’s Mayflower 


ruling with some backing from in- 
dividual station reps. 

Witnesses will be heard in the 
following order: 

For the NAB: Prexy Justin Mil- 
ler; A. D. Willard, v. p.; Don Petty, 


(Continued on page 36) 


AFRA Members Agreed 
On Amended Code After 
Stormy H’wood Sessions 


The membership of the Ameri- 
ean Federation of Radio Artists 
voted last week to accept the 
amended production code nego- 
tiated a fortnight earlier with the 
networks. The New York, Chicago 
and San Francisco meetings at 
which approval was voted were 
relatively tranquil, but the Holly- 
wood session was reported to have 
been stormy. 

According to word reaching 
AFRA circles in New York, the 
major criticism at the Hollywood 
meeting was aimed at the 714% 
increase for staff announcers and 
sound effects men for sustaining 
shows. 

Claude McCue, executive-secre- 
tary of the Coast local, who out- 
lined the amended code and 
sought to defend it at the meeting, 
is said to have had a rough time 
before the members finally voted 
approval, by a narrow margin. 

It’s understood the prime fac- 
tor in the final decision of the 
Coast members to accept the new 
code was the realization that if the 
negotiating committee had insisted 
on the full 10% wage increase ob- 
tainable under the cost-of-living 
clause, the networks probably 
wouldn’t have agreed to “co- 
operate” on the definition of bar- 
gaining unit for NLRB elections to 
decide on union shop. 








Mutual’s Program Clinic 

Mutual is prepping its first 
“clinic” for program managers of 
affiliates. They'll meet in New 
York for two days, April 22-23, 
with MBS veepee Phillips Carlin 
scheduled to give them a full-fash- 
ioned showcasing of the web’s pro- 
gramming plans and _ problems. 
Exec producer Walter Lurie will 
come in for a detailing of the net’s 
Coast activities. 

Effect of television’s rapid devel- 
opment on the Mutual program 
structure, and plans the web has 
for , getting , into, the, . visual , field, 
will get important consideration. 
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: From the Production Centres 


IN NEW YORK CITY... 


Garnet Garrison, former NBC producer now associate professor of 
radio in the speech department of Michigan Univ., in town last week to 
see the shows....Ted.and Mathilde Ferro, authors of “Lorenzo Jones” 
are building (a couple of rooms at a time) a place at Wilton, Conn, Tp 
time off from radio scripting, he’s writing a play and she’s working en 
a new novel....The Harry Ackermans (Mary Shipp) have taken ¢« 








Fore 


summer place at Greens Farms, Conn.....Frank Cooper is dickering - 


with Judy Holiday, femme lead in “Born Yesterday,” to start in » situs. 
tion comedy series. It would be her first regular radio series since she 
was a member of The Revuers, with Betty Comden and Adolph Green 
.... Radio seripter Jack Dolph has written a whodtnit novel, “Odds-On 
Murder,” to be published April 28 by Morrow....Mort Singer, JY., 
former Broadway producer, has partnered with Seymour Kaplan in a 
radio and tele package firm. They’re peddling “Book Parade” as a 
radio series to star Bennett Cerf, and “Cards and Spades” as a video 
stanza with Oswald Jacoby. Singer goes to the Coast about May 1 to 
open an office, leaving Kaplan to head the New. York end Helen 
Walpole, scripter of Air Features serials, rejoined the Radio Writers 
Guild last week, having withdrawn several years ago. Mona Kent, 
writer of “Portia Faces Life,” is another recent joiner of the Guild. 

Jinx McCrary did the “Tex & Jinx” stints on WNEC solo Sunday and 
Monday (11-12). McCrary was called to Calvert, Tex., by the sudden 
death of his father....While Dick Haymes hopped in from the Coast 
aboard his own plane, his play-it-safe ether mates—Martha Tilden, 
Gordon Jenkins, Tom Adair, Four Hits and a Miss, and others—took a 
commercial airliner....Jazz pianist Teddy Wilson added to WNEW’s 
staff, doing a five-a-week air stint....WJZ has bought Ziv’s plattered 
“Favorite Story,” the Ronald Colman starrer, for its 4:30 Sunday spot 
starting May 23. WOR was dickering for the series... .‘“‘The Universal 
Heckler,” by Olga Druce, producer-director of ‘““House of Mystery,” was 
footlighted by the American Theatre Wing’s Community Plays last night 
(Tues.) before the American Ortho-psychiattMec Assn.’s meeting. 

Final Shirley Booth record cut over the weekend. CBS series titled 
“Our Miss Brooks” is slated for Sunday night spot in few weeks.... 
Stork visited homes of Mitch DeGroot, ABC copy chief, bringing a girl, 
and Paul Lubell, ABC staff artist, with a boy, over the weekend Les 
Nichols, WOR newsman, pinchhitted for Cecil Brown on WMCA Friday 
(9) when latter was ill. 

Howard Meighan addressed Washington Ad Club yesterday (Tues.) 
on “What We Know About You.” He went into the new CBS radar 
audience measurement technique... Newest book on trade matters is 
by Luther Weaver, of Minneapolis agency, “The Technique of Radio 
Writing”. ...Max Wylie is finally bringing his own old text on radio 
writing up to date. 

Will Roland, CBS producer (Arthur Godfrey, Robert Q. Lewis and 
Radie Harris shows), papa of a-boy born Friday (9) at Doctors Hospital 
....Bob Davis, ex-WNBC publicist now head of Carl Byoir’s radio and 
tele dept., to wed Virginia Todahl, stage designer, on June 25.... 
Joseph Besch, formerly with United Press and Skouras enterprises, tak- 
ing over the WINS promotional director chores resigned by Charles 
Oppenheim....WINS, incidentally, is tossing a cocktail party at the 
Roosevelt today (Wed.) honoring Crosley prexy James D. Shouse, who’s 
in town to accept a CCNY award for WLW, Cincy... .NAB’s A.D. (Jess) 
Willard, Jr., ticketed to address Arno Huth’s “Mass Media and Interna- 
tional Relations” course at the New School next Wed. (21). 

Oliver Nicoll, ABUG chairman and U. S. director for Towers of Lon- 
don, keeping his traveling bags packed these days. Hopped to Toronto 
on Towers e.t. biz last week; goes to Washington next week for the re- 
sumed Mayflower hearings, to rep N.Y. guilds and unions; and hops 
April 25 for London to confer with the Towers homeoffice.. . . Chrysler 


-| dealers sponsoring a five-minute WNBC stanza, narrated by Arnold 


Moss, dealing with heroism by dogs....Bob Trout’s 60-foot ketch, in 
which he cruised the West Indies this winter, is up for sale. He'll 
settle for a smaller boat... .Mutual is sending all radio editors and sta- 
tions a photostated biueprint of four-network facilities being set up in 
Philly’s convention hall to cover the political conventions this summer. 
WNEW aired last night’s (Tues.) opener of the CCNY radio business 
conference, thus getting a free, live performance by NBC’s Fred Allen, 
one of the program’s participants... .Producer Charles Stark has signed 
Art Henley to script the Peter Donald show, bankrolled by Stanback five 
times weekly over WINS and WNEW....Tom Mahoney, formerly with 
Fortune and United Press, into Young & Rubicam’s flack dept ... 
Marion Guidera, publisher of Hooper’s City Reports, quit last week to 
wed Harold Stringer and go live in Kansas City....Edward J. Rosen- 
wald, who lately exited a Lou Cowan Productions vice-presidency, has 
joined the Harry B. Cohen ad agency with similar title .. ABC prexy 
Mark Woods resting up from Petrillo parleys in Miami....WHN’s 
Morey Amsterdam will present a one-man, 24-hour “Komedy Koncert” 
Sunday, April 25, at the Barbizon-Plaza theatre. Routine will include 
‘cello numbers....Actress Elaine Kent (“Our Gal Sunday” and other 
shows) gradually tapering off radio activities as Blessed Event date 
-(mid-May) approaches. Hubby is Charles Oppenheim, who just joined 
CBS....Joan Wetmore and Rene Gekiere new to “Lora Lawton”.... 
Reese Taylor and Ed Jerome added to “Stella Dallas”. ...Helen Dumas 
into “Just Plain Bill” cast....Kenneth Lynch with “Rose of My 
Dreams”....Helen Choat added to “Young Widder Brown.” 


IN HOLLYWOOD ... 


Bob Brown, western division program manager for NBC, adds the 
duties of pro tem television wheelhorse while Hal Bock is in New York 
boning up on the net’s operational methods. ...Marjorie Lord, veteran 
stage actress, has been added to the cast of “Public. Prosecutor,” the 
seriés of dramas being filmed by Jerry Fairbanks for NBC’s video web 
....Don Searle east for tele, talks at ABC, with stopovers at his old 
midwest stamping grounds enroute... Richfield Oil, sponsors of Rich- 
field Reporter, oldest newscast on the Coast, finally decided there’s no 
place like NBC. After serving notice on the network it was pulling 
out because its 10 o’clock time was forfeited due to state’s daylight 
savings time and shopping around on other skeins, oiler recanted and 
stays put, returning to its 10 p.m. spot when the east gives up an hour 
....Bing Crosby and his writer-producer, Bill Morrow, east for the 
Pirates’ opening and then on to New York for four Philco cuttings to 
close out the season. Last platter spins in early June and he starts 
disking again in late September... .C. E. Hooper around for a few days 
of gabbing with his survey’s top point-takers, who were given the low- 
down on the howcum of their dips and dives....Helen Guy, ABC’s 
program manager in New York, passing three weeks here observing 
the net’s operations and taking in the vacational spots. 

Gus Levene, long associated with Mark Warnow, took over the music 
direction for the last two broadcasts of the Borden series. Levene and 
Jeff Alexander collab on the Army’s “Sound Off” stanza. Warnow is 
coming along nicely after his heart attack. So is Joe Bigelow, another 
ticker case, who is home from the hospital....Barbara Jo Allen (Vera 
Vague) is cast as a small town school marm and not a man-chaser in 
“The Surprising Miss Plunkett,” being packaged by Wynn Rocamora 
for the shirt sleeve shoppers... .Benton & Bowles nixed a broadcast of 
Burns and Allen on the high seas because of questionable results. Jo 
Stafford was substituted for maiden sailing of Lurline for Hawaii. 
Foote, Cone & Belding was given first spin of audition record starring 
Cass Daley in a family comedy and the agency liked it so well that it 
has been recommended as the Bob Hope replacement... . Industry 
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a Nelson Olmsted, Tom Scott, 

Norman Cloutier orch 

ucer: Don G 

30 Mins. Sun., 2 p.m. 
ining 

oC. from New York 

With the International Harvester 
musical show moving over to CBS 
and the RCA program going into 
the 2:30 Sunday afternoon slot on 
NBC, the network is filling the ex- 
RCA matinee time (until a new 
sponsor comes along) with a plea- 
sant, informal stanza called “Olm- 
sted & Co.” It’s nothing preten- 
tious, and, in fact, it’s very unpre- 
tentiousness gives it an easy-to-lis- 
ten-to quality that merits continued 
showcasing. 

The major emphasis is on the 
Norman Cloutier orchestral ar- 
rangements, and such items as 
“Bambalina,” Gershwin’s “Man I 
Love,” “Look for the Silver Lin- 
ing” and a jazz vignette for strings 
were given tasteful renditions. 

Tom Scott, the balladeer, was 
also showcased on the second 
stanza (11) and his spiritual-folk 
song contribs were nicely paced in 
keeping with the overall format. 

Nelson Olmsted emcees the pro- 
gram, providing just the right 
touch with his casual banter. At 
the midway mark he did a five- 
minute capsule wrapup of a C. S. 
Forester yarn concerned with Vic- 
torian romanticism. As a story 
spinner, he’s okay. Rose. 


’ 





THE DREAM 

With Vivian Fox, Earl Hammond, 
Al Riley, Stratton Walling, Phil 
Sterling, Eddie Zeltner 

Producer-director: Raymond Lceh- 
rer 

Writer: David Karp 

80 Mins., Sun. (11), 2:30 p.m. 

SANITATION MEN’S PROTEC- 
TIVE ASSN., AFL 

WMCA, N. Y. 


This half-hour drama, bankrolled 
by the N. Y. Sanitation Men’s Pro- 


tective Assn., simmers down to a 
lengthy squawk that the street 
cleaning workers’ hours are too 
long, their pay is low, they receive 
no overtime wages, and a variety 
of other beefs. Judging by the 
tenor of the script, it’s a consid- 
erable mystery just how Gotham’s 
garbage is collected at all, for what 


working for an employer when 
conditions are as bad as this pro- 
gram claims? 

Show itself can hardly fall in the 
category of entertainment. It bears 
an out-and-out appeal to the public 
to write to the Mayor in behalf of 
the downtrodden, sanitation work- 
ers. A sample of the alleged abuses 
is a dramatized version of the ex- 
periences of one chap who qualifies 
as a driver. He’s elated when he 
passes the Civil Service exam, but 
later dreams of some horrible in- 
cidents in his first day on the job. 
These unpleasant things aren’t a 
mirage, but the McCoy according 
to another sanitation worker more 
skilled in the ropes. Moral is to 
join the union for self-betterment. 

Raymond Lehrer, who produced 
and directed, adequately got over 
the points his sponsors wanted 
stressed. Writer David Karp also 
carried out his instructions to the 
letter, neatly hammering out the 
plaint of the sanitation men. Acting 
was fair with Earl Hammond and 
Phii Sterling handling the brunt 
of the thesping. Vivian Fox was 
convincing as the former’s wife 
who urges her spouse to have faith 
in the union. 

Columnist Eddie Zeltner, spotted 
at the finale to urge listeners to 
write the Mayor, read his short 
spiel haltingly and nervously. His 


efforts might well have been 
omitted. 





VOICES DOWN THE WIND 

With Frances Keelan, William 
Wright, Edward A. Rice’s En- 
semble 


30 Mins., Sun., 10:30 a.m. 
Sustaining rage . 


NBC, from Schenectady 


. WGY feeds this excellent half- 
our of standard and popular num- 
— to the NBC network. It fea- 
ures Frances Keelan, coloratura 
Soprano, William Wright, baritone, 
and a string group led by Edward 
A. Rice. 

ee Keelan’s Vodice, rangy and 
Clear, is at times a bit sharp. She 
me a Particularly good in a duet 
, Wright of Herbert's “Falling 
= Love with Someone.” Wright’s 
“Gre tones came off very well in 
th Treat Days.” Rice, who played 

¢ violin on WGY’s first broadcast 


in 1922, gives solid, sure direction 


SPEAK YOUR MIND 

With Paul Harvey; Bob Cunning- 
ham, announcer 

15 Mins.; Mon.-thru-Fri., 8:15 p.m. 
MORRIS B. SACHS 

WGN, Chicago 


(Ruthrauff & Ryan) 

Series, which bowed March 29, 
apparently is feeling its way to- 
ward objectives not yet clearly de- 
fined. Commercials are soft on sell 
and vaguely institutional. The title 
implies that here’s an open mike 
for vox populi in keeping with the 
American tradition of free speech. 
Overall there’s a whiff of public 
service. So what comes out? A 
switch on My Pet Peeve and Man 
on the Street. 

Underlying idea is to have citi- 
zens get it off their chest without 
benefit of script or censoring. 
Those heard so far have in the 
main voiced trite opinions, on 
“safe” topics worn slick by gener- 
ations of Inquiring Reporters. It’s 
the Voltaire principle absurdly ap- 
plied to one-sided discussions of 
such burning issues as “Should 


Gents Tip Their Reticules in 
Crowded Rickshaws?” 
Each show has one speaker 


chosen on the basis of writeins. 
Paul Harvey, who has a hefty focal 
following as a news commentator, 
keeps it going via questions in 
what is the ultimate reduction of 
the man-on-the-street formula. Ob- 
vious dramatic punch that would 
be supplied by two speakers with 
opposite views somehow has been 
overlooked. Rebuttals, if any, are 
presented on followup programs. 
Harvey is shrewd and facile in 
his role, while Bob Cunningham 
makes the most of commercials. 
Opening montage is effective, with 
voices setting up opinions for a 
Harvey latch-on when the topic of 
the evening is named. 

Bankroller, a Chi clothier who 
also sponsors a piano strip and an 
amateur hour, has good possibili- 
ties in this one, but it needs 
muscles. Baxt. 


RECESS TIME 

With Jo Ann _ Brooks; Foster 
Brooks, announcer 

Producer: Lee Random 

15 mins.; Sat., 9:30 a.m. 

Sustaining 

WKBW, Buffalo 


This new WKBW Saturday morn- 
ing children’s slot is one of station 
manager Art Simon’s commend- 
able efforts to slant increased at- 
tention toward local programming. 


Jo Ann Brooks, 13, daughter of 
announcer Foster Brooks, emcees 
the show. Music is chosen and 
news features reviewed from chil- 
dren’s point of view. Program 
caught featured an Australian 
woman visitor to Buffalo discours- 
ing on her country’s unique fea- 
tures as contrasted with those of 
U. S., all aimed to compel kid in- 
terest. Peak of the show is weekly 
news report delivered by two 
school children selected on plan 
worked out with Buffalo Board of 
Educatton, their teachers cooperat- 
ing with the moppet commentators 
in preparing the newscasts. Rota- 
tion of schocl-age gabbers so that 
each public school in town will 
eventually participate is beamed to 
focus community interest. From 
local point of view, program should 
serve to broaden the station’s lis- 
tening base. Burt. 


KIDDIE KORNER 

With Joe Girand 

30 Mins., 9 a.m.; Mon.-Sat. 

HARTFORD COUNTY DRUG- 
GISTS ASSN. 

WCCC, Hartford. 


Appeal of this moppet show is to 


jthe two-to-five-year-old youngsters 


who have no school to take up 
their time. For a half-hour each 
morning, mikeman Joe Girand fills 
their ears with stories, skits and 
music, latter via transcription. He 
does a good job of selling his show 
to the moppets and as a result 
station has achieved a great deal 
of accolades from mothers, etc. 
Even nursery stories that might 
leave bad taste in the mouths of 
kids by calling a stepmother bad 
are expurgated prior to air time. 


On session caught, Girand ex- 
plained to youngsters how to tell 
time. However, as appeal is to 
kids who are apron-tied to mothers, 
commercials are not lost, this due 
to fact mothers are near radio or 
child questioning of mother as to 
sponsor. It’s a good piece of 
psychology. Entire pitch is on a 
level with the youngsters show 
plays to. Girand does excellent 





to a string unit. Bob Tennant an- 
nounces nicely, Jaco. 


eS eveqzee burt 


job of wrapping show into a sal- 
able piece of merchandise. Eck. 
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SURPRISE PACKAGE 

With Bernie Rubin, Johnny Mack 
Producer: Milt Mitler 

30 Mins.; Mon, thru Fri., 1:30 p.m. 
UPTOWN SHOPPING CENTER 
WMID, Atlantic City 


This is small-time broadcasting 
that has taken over all the defects 
of network programs without any 
of its virtues. As its title indicates, 
“Surprise Package” is a giveaway 
show with nothing else but give- 
aways. The tone varies between 
the hysterical and the ridiculous— 
and there are no in-between spots. 
With all giveaways going to the 
studio audience, it’s difficult to see 
what's in it for dialers. 


The emcee jobs performed by 
Bernie Rubin and Johnny Mack 
date back to the diaper days of ra- 
dio—a bawling, screaming, frenzied 
torrent of insincere emotion that’s 
supposed to kindle enthusiasm but 
sets the teeth on edge. And the 
plugs are fired so thick and fast 
that this show can be described as 
“radio’s no-man’s land.” 


INKOGRAPH RADIO TELE 

GAME 
With Elliott Miller, Bob Maurer 
30 Mins., Sat., 7:30 p.m. 
INKOGRAPH PEN CO. 
WTHT, Hartford 

This half-hour radio telephone 
game is a modified version of 
Bingo. Caller gives with a question 
and listener responds by marking 
down certain numbers on a chart. 
Correct answers lead to certain 
combinations of numbers. If these 
combos correspond to the listener’s 
telephone number—if he has no 
phone, he can use first five num- 
bers of his social security assign- 
ment—the aud participant calls the 
station where rapid-fire check is 
made against a masterboard. In- 
termittently during the _ show, 
names of winners are announced— 
this in itself is a good pitch. 

Mikemen Elliot Miller and Bob 
Maurer keep the sesh moving with 
mucho gusto and maintain high in- 
terest with rapid fire pitching of 
questions and gab. It’s more than 
adequately handled. Station main- 
tains a battery of 10 phone oper- 
ators to answer calls during and 
for a half-hour after broadcast. 

Eck. 


CAMERA CLUB OF THE AIR 
With Len Beardsley, John Conten 
Producer: Bill Gunning 
15 Mins.; Thurs., 6:45 p.m. 
GOLDSMITH’S 
KJR, Seattle 

Information and tips for camera 
users are put over in nice fashion 
on this quarter-hour show by Len 
Beardsley and John Condon, play- 
ing roles of camera expert and 
novice respectively. Format is 
ideal for aim and results in inter- 
esting session that brings out info 
on types of camera to use, hints on 
taking pictures, developing, etc. 
Give and take between the two and 
light, conversational tempo allows 
for the insertion of commercials in 
natural manner, with appeal of 
program to caméra users and cam- 
era buyers evident all the way 
through. ; 

Script by Norm Hanlin sets pace 
for easy, ad libbing style which is 
held nicely by producer Bill Gun- 
ning. 
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For windup of its current semes- 
ter as a 60-minute CBS sustainer 
(it returns in the fall as a half- 
hour program under Auto-Lite 
sponsorship), “Suspense” last Sat- 
urday night (10) did a radio version 
of the RKO pic “Crossfire.” The 
network gave it a full-blown pro- 
duction, with the original film cast, 
including Robert Young, Robert 
Mitchum and Sam Levene. As 
adapted to radio (although for the 
most part it hewed closely to the 
screen treatment, with the flash- 
back .technique, etc.), the hard- 
hitting paen against. hatred and 
prejudice was peculiarly suited to 
“Suspense.” For the melodrama 
was a cleverly-wrought succession 
of events, with all the properly 
balanced elements of tension and 
excitement. 

Without in any way detracting 
from the dramatic value of the 
script, “Crossfire” in its radio ver- 
sion seemed to highlight the mes- 
sage, making it simple and clear. 
The characters spoke with under- 
standing and feeling. The reality 
of the hatred was brought home, 
this particular hatred—the hatred 
of the Jew—and all blind hatred 
fed by ignorance and fears. Tony 





Leader’s expert directorial hand 
was in evidence throughout. - od 
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CAPITOL CLOAKROOM 
Director: Ed. Scoville 
Producer: Leon Levine 
15 Mins.; Wed., 10:45 p.m. 
Sustaining 
CBS, from Washington 

Splitting the half-hour temporar- 
ily vacated by “Open Hearing” for 
the next seven weeks, CBS has 
come up with a firstrate public af- 
fairs parlay in ‘Presidential Tim- 
ber” and “Capitol Cloakroom.” 
Latter program is spotlighting the 
political attitudes of leading mem- 
bers of the U. S. Senate in press 
interviews conducted in that legis- 
lative inmer sanctum—the cloak- 
room. Result is a stimulating, often 
exciting, and always interesting 
session of important gab from im- 
portant people. 

Chiefly responsible for the suc- 





cess of this program is the battery 


| of CBS correspondents in” Wash- | 


jington who are being rotated on 
ithis assignment in groups of three 
ifor each program. They’re a hep 
crew who know how to explore the 
crucial questions without fear of 
treading on delicate toes. They 
apparently like putting the law- 
|makers out on a limb, which is 
surprising in view of the fact that 
everything in this type of interview 
is “on the record.” 

For the second sessions, Sen. 
Brian McMahon (D., Conn.), was 
quizzed by Bill Shadell, Griffing 
Bancroft and Don Pryor. McMa- 
hon, an atomic energy specialist, 
spoke frankly about the critical 
world situation and the need for 
the U. S. to maintain its armament 
lead. Veering towards the domes- 
tice political scene, he was asked if 
he intended to support President 
Truman at the nominating conven- 
tion. MacMahon wasn’t enthusi- 
astic about that query and side- 
stepped it with g~ non-committal 
declaration of affection for the 
President. But, all in all, there 
were more direct answers than eva- 
sions. Herm. 


I AM YOUR SERVANT 
With Eddie Dowling, Ed Begley, 
others; Don Baker, announcer; 

Chuck Kingsberry, music 
Producer-director: D. Gordon 

Graham 
30 Mins.; Sun. (11), 4:30 p.m, 
WCBS, N. Y. 

CBS flagship cancelled the Eileen 
Farrell program last Sunday (11) 
to air this one-shot dramatization 
by the Catholic Actors Guild in be- 
half of the Catholic Charities’ 1948 
Appeal. It highlighted the life 
story of Frederick Ozanam, foun- 
der of the St. Vincent de Paul So- 
cieties which now help.the needy 
in parishes around the world. 

Effort of everyone concerned in 
the production was obviously sin- 
cere. Eddie Dowling did a convinc- 
ing portrayal of Ozanam who, as a 
young student in Paris, enlisted 
five fellow students to join him in 
meeting a challenge as a Christian 
to “show his good works.” How 
the good works of this small group 
grew into a worldwide program 
made up the rest of the stanza. 

The narrative was draggy in 
spots and the dramatization lacked 
excitement except in one scene. 
Overall, the program was one of 
limited listener appeal, partly be- 
cause of its subject matter, but 
more because the script (written by 
an adman who preferred to re- 
main anonymous) lacked the spark 
of techniques known to grab and 
hold dialers’ attention. Still, it was 
a lot more preferable as a fund- 
raising stanza, from the standpoint 
of good taste and intelligence, than 
a lot of others of recent date. 
Doan, 


GENE RAYBURN SHOW 

With Peggy Ann Ellis, Roy Ross 
Writer: Bob Stewart 

30 Mins.; Mon. thru Fri., 12 (noon) 
Sustaining 

WNEW, N. Y. : 
This variety airer is a neat con- 
coction of gab and music which, 
if it maintains the pace of the 
initial airer (12), should have no 
difficulty in building a solid after- 
noon audience. Gene Rayburn, who 
bills himself as “a poor man’s 
Henny Youngman,” is more ac- 
curately described as a fresh car- 
bon of Henry Morgan. His chatter 
is biting in a casual manner. As 
emcee, Rayburn’s gags maintain a 
remarkably good batting average 
considering the lightweight nature 
of these sessions. 

Preem show also clicked music- 
ally with Peggy Ann Ellis warbling 
pleasantly on “Louella,” “Pent- 
house Serenade” and “But Beauti- 
ful,” and Roy Ross’ six-man combo 
flashing hot and full orchestrations 
on several pop tunes. Show also 
has a giveaway gimmick with Ray- 
burn offering an expensive radio 
for any dialer suggesting a suitable 
title -for-the-series: - +» Herm,’ 











ANIMAL WORLD COURT 

With Arnold Moss 

Adaptation: Hal Steck 

Producer: Fran Harris 

5 Mins.; Mon.-thru-Fri., 6:30 p.m. 

CHRYSLER DEALERS 

WNBC, N. Y.. 
(McCann-Erickson) 

This  cross-the-board _ briefie, 
which teed off this week (12), is 
dedicated to the proposition that 
alt dogs are created equally heroic 
regardless of “race, creed or un- 
happy condition of pedigree.” Its 
sponsorship by the Chrysler dealers 
of N. Y. and Northern New Jersey 
apparently is based on the assump- 
tion that a great many dog lovers 
are potential motorists, or vice 
versa. At any rate, if not especially 
exciting, it’s something different. 

Actor Arnold Moss, who can 
| breathe feeling into most assign- 





| ments, hardly has a chance to get 
|going on this one, in which he 
|reads a fast anecdote of a dog’s 
heroism. Initialer, too, suffered 
|from familiarity, being the well- 
| publicized story of “Shep,” the dog 
| that stayed 10 years by a hospital 
}elevator door waiting for his dead 
| master. Stories of dog’s vigils 
| beside graves, etc., are pretty com- 
monplace and it would seem, with 
five yarns a week to air, and pre- 
cious little time to tell them in, 
this stanza will have to come up 
with items carrying more punch if 
it is to attract listeners. 

The sponsors get in a plug for 
the Society for Prevention of 
Cruelty to Animals. Commercials 
are straight and in good taste, 

Doan. 


LET FREEDOM RING 
With James Stewart, Rosemary 
Rice, Hal Stepler, Lyle Sudrow, 
Ted Jewett; Hareld Levy, music 
Producer-director: Jack McKer- 
cher, assisted by Leonard Blair 
15 Mins.; Tues., 10:30 p.m. 
Sustaining 
ABC, from New York 
Expert and perhaps unique dub- 
bing in of a transcribed role in a 
live dramatization was accom- 
plished in the teeoff last week (6) 
of this new 13-week series pre- 
sented by ABC in cooperation with 
the U. S. Chamber of Commerce. 
Jimmy Stewart waxed his role in 
the stanza while he was in Pitts- 
burgh recently for a “Theatre 
Guild on the Air” performance of 
“Philadelphia Story.” Rosemary 
Rice, also there for the Guild airer, 
tossed lines to him. When the pro- 
gram actually went on the air, the 
dramatization was live except for 
Stewart’s part. And unless the an- 
nouncer had bothered to disclose 
that Stewart at that moment was 
on the stage of the 48th St. theatre 
playing “Harvey,” only the most 
keen eared listener might have dis- 
cerned the e. t. 
Production had slick handling 
throughout. It sketched, in a light 
way the average ‘listener could un- 
derstand, the steel industry’s multi- 
million-dollar research to solve the 
problem of how to use low-grade 
ore. Story frame depicted a young 
steel laboratory worker’s attempt 
to explain to his wife how important 
his seemingly monotonous work 
was, an effort in which he was aided 
by Jimmy Stewart appearing to his 
wife in a dream and telling her 
what “a great guy” her husband 
was. Ideologically, the slant was 
that the worker represented “a 
symbol of the free man.” (Amus- 
ingly, the stanza’s signoff included 
a disclaimer that the opinions ex- 
pressed on the program were 
“those of the Chamber of Com- 
merce.” About the most controver- 
sial opinion expressed was the 
wife’s likening of her worker hub- 
by to Paul Revere!) Doan. 





ETERNAL VIGILANCE 

Producer: Jack Pinte 

Writer: Bill Shea 

30 mins., Tues., 10 P. M. 

WHDH, Boston. 

In conjunction with Army Day 
(6) WHDH staff writer Bill Shea 
whipped up a click script for Army 
Recruiting program. ve 
Based on army career of Jake 
Lindsey, local Congressional Medal 
of Honor winner, the story fol- 
lowed him through basic training 
and Tunisian, Sicilian and German 
campaigns. It wound up with an 
account of events which led to his 
winning the highest award. 
Smooth script, light on histri- 
onics, ~.ugged the necessity of a 
well trained army, likening it to 
an accident insurance policy, good 
protection in time of necessity, but 
which everyone hopes he never has 
to use. It added up to an interest- 
ing half-hour stanza. 

In addition to scripting, Bill Shea 
read the part originally intended 
for Lindsey. Latters voice was 
found unsuitable. ~:~ : Ble. 
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No Cut 


Seen in Receiver Prices Due 


To New Improvements, Set Demand 


Despite recent appearances on 
the market of lower-priced tele- 
vision receivers, the major manu- 
facturers expect no immediate cut 
in the price of their sets because 
of the continued high cost of com- 
ponent parts. Instead, the leading 
production, outfits hope to incor- 
porate gradual improvements in 
their present sets without reducing 
the retail price. 

Lower-priced receivers now on 
the market, in fact, may be under- 
priced, according to DuMont sales 
manager Ernest Marx. Most inex- 
pensive set produced by DuMont is 
the Chatham, priced to retail at 
$455 plus installation. Demand for 
these is still so great, Marx said, 
that it’s impossible to turn them 
out fast enough. In line with this 
belief is the fact that nearly three- 
fourths of the sets in the metropoli- 
tan N. Y. area are owned by fami- 
lies in the middle, lower middle 
and poor income neighborhoods, 
according to a survey conducted by 
WPIX, upcoming N. Y. Daily News 
video station. 

RCA is also selling sets as fast 
as they can be turned out, ac- 
cording to a spokesman for that 
company. He pointed out that all 
lower-priced sets marketed to date, 
such as those produced by Motor- 
ola, Hallicrafter and Tele-tone, 
were reduced in price at the ex- 
pense of reducing the size of the 
picture-tube. DuMont prez Dr. 
Allen B. DuMont has repeatedly 
emphasized his company's objec- 
tion to turning out a set with a 
tube smaller than 12 inches. RCA 


‘has pulled its seven-inch tube set 


off the market and is now concen- 
trating on sets with tubes of 10 
inches or more in size. 
The Manifold Parts 

RCA spokesman pointed out that 
the average video set today has 
five times as many components as 
the average radio set. Dollar today 
is worth only about half as much 
as it was when the price of radio 
sets first came down to the mass 
pocketbook level. Tele set retail- 
ing at RCA’s lowest price of $375, 
consequently, is still a good buy, 
he said: He cited the fact that RCA 
has already improved its $375 set 
by incorporating a better cabinet 
and more tubes. Latter factor gives 
the set more power, making it bet- 
ter for installations on the peri- 
phery of the video transmitting 
range. 

Marx noted that Corning Glass is 
now developing equipment that will 
make it possible to turn out 12-inch 





tubes by mass production, but de- 
clared.the company is still trying 
to work the bugs out of the system. 
Sale on DuMont’s higher-priced 
sets, which range up to $2,495, are 
proportionately as good as on the 
lower-priced jobs, he said, with 
many of them being bought by 
medium-ingome families. 

WPIX survey, based on the study 
of distribution of 31,755 receivers 
in the N. Y. viewing area, revealed 
that 53% of the sets were located 
in the city and 47% in the suburbs. 


- Brooklyn leads the list with 41.6% 


of the city total, yet that borough 
doesn’t have a single high income 
district, according to the survey. 
This fact, bolstered by the survey’s 
showing that only 26.5% of the sets 
were in higher income localities, in- 
dicates that sports are still the 
main attraction to potential set 
buyers, with the baseball fever 
seen the main reason for Brook- 
lyn’s high rating. 

In connection with this, WPIX 
pointed out that families in these 
lower income groups have always 
found ways to buy something ex- 
pensive if it appeals to their imag- 
ination, comfort or amusement. 
This factor, coupled with state- 
ments of the DuMont and RCA 
execs, is believed to make it all the 
more certain that there will be no 
immediate price cuts on sets turned 
out by the top manufacturers. 


WATV Set to Go May 1 


WATYV, Bremer Broadcasting's 
television station in Newark, N. J., 
expects to take the air now with 
remote pickup and film shows 
about May 1 and will swing into 
full studio production a month 
later. 

Station originally expected to be 
in full operation about April 1 but 
has been stymied by the slow de- 
livery of equipment. It’s row on 
the air with a test pattern several 
hours daily. Studios are about 


two thirds completed. icticis 4 





tion to actually file with the com- 





WFIL (PHILLY) REVAMPS 
TV, FM INTO ONE UNIT 


Philadelphia, April 13. 
With the organization and build- 
up phase of its tele activities fin- 
ished, WFIL last week broke up its 
separate staff setup of TV and FM 
by integrating both departments. 
Kenneth W. Stowman, who had 





been television director in the pre- | 
liminary phase, was named televi- | 
sion sales manager in charge of | 
sales nationally and local. He will | 
work under John E. Surrick, who | 
is sales manager of the Philadel- | 
phia Inquirer Stations, including | 
AM-TV, FM and Facsimile. 

Walter L. Tillman, formerly with | 
RCA-Victor and Warner Bros., was | 
added to the TV staff as director 
of films. 


WFIL-TV’s Pronto Telecast 
Of Italian Election Pix 


Philadelphia, April 13. 

Films of the Italian Army’s pa- 
rade in Rome, taken by Philly In- 
quirer correspondent Ivan H. “Cy” 
Peterman, were shown here for 
the first time by WFIL-TV last 
Thursday (8). 

Peterman is in Italy to cover 
the Italian elections April 18, He 
is filming pre-election news events, 
the balloting and _ post-election 
demonstrations. The films will be 
flown to Philly, processed and edit- 
ed in the WFIL-TV newsreel lab 
and telecast as soon as they are 








prepared. 


KLZ, Denver, Files 
‘For Tele Station 


Denver, April 13. 

KLZ, Denver, oldest AM broad- 
casting station in the Rocky Moun- 
tain area, and also first with a fre- 
quency modulation station, KLZ- 
FM, has filed an application with 
the FCC for a teleivsion station, 
Hugh B. Terry, KLZ manager, has 
announced. 

Terry said the application, if ap- 
proved, would mean construction 
of a television transmitter on the 
present KLZ transmitter site in 
Englewood, Colo., in an area suit- 
able for “blanketing’ Denver’s 
metropolitan area. 

KLZ is the second Denver sta- 











mission an application for a tele 
grant. 


TO EXTEND TELEFILM 


Hollywood, April 13. 
Telefilm, Inc., received the go 
ahead signal from KSD-TV, St. 
Louis, and WWJ-TV, Detroit, for 
second 13-week series of “Telefilm 
Snapshots,” which are 16-minute 
open-end shots. 





ABC McNAUGHTON GRAB 
LATEST IN VIDEO ‘RAIDS’ 


Personnel raids by television sta- 
tions on one another hit a new 
high this week when ABC snatched 
James McNaughton, set designer 
for WATV (Bremer Broadcasting, 
Newark). 


To date, most of the raiding has 
been done by new stations against 
the staffs of those stations in opera- 
tion for some time. WATYV, how- 
ever, isn’t yet on the air, meaning 
that McNaughton, while he de- 
signed the WATV studios, has 
never had a chance to design sets 
for WATV shows. 


McNaughton will receive what 
was described as a “top salary” 
when he joins ABC on or about 
May 1. He'll be “national art di- 
rector-producer-director” for the 
entire ABC video web. In addition 
to heading up the production de- 
partment of WJZ-TV, the web's 
N. Y. outlet, he’ll also be in charge 
of studio designing for ABC studios 
throughout the country. His re- 
placement at WATV hasn't yet 
been named. 


McNaughton is an oldtimer in 
video, having designed shows for 
WCBS-TV (CBS, N. Y.) for several 
years. After leaving CBS, he was 
on the staff of WABD (DuMont, 
N. Y.) for three months last sum- 
mer before joining WATV. He’s 
also had considerable film experi- 
ence, having worked as a designer 
for Metro in Hollywood. 


Extensive TV Sportscasts 
To Be Detailed by Prexy 
Ed Kobak at MBS Meet 


Hollywood, April 13. 


Edgar Kobak, Mutual Broadcast- 
ing System prexy, will discuss 
plans to televise 500-mile Indian- 
apolis Speedway classic, the All- 
Star and World Series baseball 
games and the East-West Football 
game, held on New Year’s Day in 
San Francisco, at a meeting of 
over 500 Mutual station owners 
here on May 19. 

Meeting will be held at Don 
Lee’s new Vine street studios. 
Lewis Allen Weiss, v-p and general 
manager of Don Lée, and Willet 
Brown, assistant general manager, 
will also make reports at the con- 
fab. 


— 
WPTZ’s 38 Comm'ls 
Philadelphia, April 13. 


Citing the rapid growth in video 
popularity, WPTZ, Philco’s tele 
station here, announced it has 38 
paid commercial programs, with at 
least six more sponsors due to be- 
gin programs in the next month. 

Present sponsors include leading 
public utilities, department stores 
and manufacturers. Of the 38 firms 
now using WPTZ, seven present 
local studio programs, one is origi- 
nating remote shows in Philly and 
four are sponsoring locally origi- 
nated film programs. 














- Inside Television 


SIGHT AND SOUND: DuMont (WABD) has come up with a fashion 
show that makes sense. It did, anyway, Thursday night (8) and it’s 
the one over which Adelaide Hawley presides, ‘Fashions on Parade.” 
A half hour of attractive girls and gowns, concisely explained and 
highlighted by Miss Hawley for Bonwit Teller, was woven into a well 
produced and cameraed program. The Spanish dancing couple were 
needless and useless, as was the fiction of the wandering or curious 
mannequin, a dream fantasy, when a two line introductory could 
have sent the young lady on her way, but the action also included 


Vincent Lopez at the piano around whom the girls briefly grouped 


themselves. Show is not new yet this seemed the best of the weekly 
string to date. Credit is given for everything from shoes to costume 


jewelry but no mention of price. 


grouping, and some backgrounds 


Constant changing of costumes, 
do much to help the presentation 


“move” . . . That offer to dress the men appearing on video programs 
by the Men’s Fashion Guild, to get the boys out of the baggy pants 
category, is not without reason. Take Bill Slater on WABD’s charade 
show. As interlocutor he conducts it sitting down, informally attired, 
hair mussed and dripping down over his forehead while addressing 
his audience without removing the cigaret from his mouth. Next week 


to intensely devote themselves to 


right rudeness to his guest. A 
people cameras very well if they 


lens. . 





77 


it may be “Ashes on the Lapel” but, meanwhile, slip Slate the 
careless and sloppy award for his performance Thursday night (8) 
. . . Something ought to be done about the staring into the cameras 
indulged in by so many of television’s m.c.’s_ and narrators, 
especially when they have other people with 
direction or their own inclination has them ignoring their companions 


them. Either 


the camera. It gives viewers the 


impression they are lens hounds. For Richard Harkness and his NBC 
interviews from Washington this often impresses at the signoff as out- 


normal conversation between two 
address each other and forget the 


tripod. This is one reason the guest generally makes a better im- 
pression than the interviewer. The guest is not trying to crowd that 
- NBC has evidently made up its mind, and rightly that the 
camera situation as regards ballads singers is serious. In other words, 
what can you do with ’em? A closeup of a singer is mostly teeth 
and for a full chorus this can be murder. So on Lanny Ross they 
(Continued on, page 31) 
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TONIGHT ON BROADWAY 
With “Mr. Roberts” cast, Leland 

Hayward, Tom Heggen, Jo Miel- 

ziner, others; Martin Gosch, 

emcee 
Producer: Gosch 
Director: Roland Gillett 
Tele director: Worthington Miner 
Adapter: Robert Sylvester 
40-Mins.; Tues., 7 p.m. 
AMERICAN TOBACCO 
WCBS-TV—CBS, N. Y. 

(Foote, Cone & Belding) 

Long - heralded “Tonight on 
Broadway,” after overcoming as 
many obstacles as any television 
show has ever been heir to, finally 
went on as scheduled Tuesday (6) 
night—and with good results. If 
for no other reason, the show 
would Rave been a success because 
of the pattern it set for future co- 
operation between tele and the 
legit industry and between various 
conflicting labor unions. But, de- 
spite several minor production 
drawbacks, it was also good enter- 
tainment. What more could any 
viewer ask? 

In keeping with his original 
thesis, producer Martin Gosch de- 
signed “Broadway” as a trailer for 
legit, with the teeoff featuring in- 
teriews with? “Mr. Roberts” pro- 
ducer Leland Hayward, writer 
Tom Heggen, set designer Jo Miel- 
ziner and various members of the 
cast, as well as two excerpts from 
the play itself, all televised direct- 
ly from the Alvin theatre, N. Y. 
Gosch, handling the emcee job, 
bunched too many of the inter- 
views at the beginning of the show. 
Audience was: naturally more in- 
terested in seeing the excerpts 
and the 15-minute wait before the 
first one started was too long. 

Once Gosch bowed off and let 
Henry Fonda and others in the 
cast take over, the show hit its en- 
tertainment stride, giving those 
viewers who hadn’t seen “Roberts” 
an amusing brief on what’s in store 
for them at the theatre. It was in 
the excerpts, though, that Gosch 
ran into most of his production 
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difficulties. Even with four ep. 
eras, it was tough to cover «4, 
quately the entire scene of actin», - 
There were too many shots j» 
which an actor’s head was cut otf 
while he was talking. Difficulties 
pointed up the obstacles that must 
be overcome before video can suc. 
cessfully go into a legit theatre and 
pick up a show, even if the show 
jis adapted for the tele medium. 

Fonda, David Wayne, Robert 
Keith and others in the cast were 
excellent, both in the excerpts and 
interviews. Most sparkling point in 
the show, in fact, was an ad lib 
monolog by William Harrigan, who 
plays the captain in “Roberts.” 
That spot alone, with the intimate 
atmosphere Harrigan struck un 
with viewers, was true television. 
Hayward, Heggen and Mielziner 
also carried off their interviews 
well. Gosch alone was too loqua- 
cious, indicating there’s a spot 
open for a better emcee. Whoever 
gets that job, though, will have to 
be as fully acquainted with legit 
as is Gosch. 

Lucky Strike filmed commer- 
cials, as usual, were excellent, 
especially the animated bit on the 
marching cigarets. First one, com- 
ing less than a minute after the 
opening LS/MFT announcement, 
though, could have been moved 
down farther into the show for 
better results. Stal. 


|RINGLING BROS., BARNUM & 

BAILEY CIRCUS ® 
With Merle Evans Orch. 

Director: Fred Rickey 
210 Mins., 8:30 P. M., Wed. (7) 
FORD MOTOR CO. 
WCBS-TV, N. Y. 
(J. Walter Thompson) 

CBS did an excellent job of 
bringing the opening performance 
of the Ringling Bros., Barnum & 
Bailey Circus from Madison Square 
Garden, New York, into the tele- 
equipped living room last Wednes- 
day evening (7). In spite of the 
missing color and atmosphere of 

(Continued on page 35) 





NBC’s Late Curtain On 
Crime Shows Also Hits 
‘Barney Blake’ TV Show 


NBC’s ban on the airing of any 
radio crime show before 9:30 p.m. 
cropped up for the first time in 
television this week. Web sewed 
up the new “Barney Blake, Police 
Reporter” show, sponsored by 
American Tobacco, but because of 
the ban, was forced to slot it in the 
Thursday night 9:30 to 10 segment. 

Show thus becomes one of the 
first major studio productions to be 
aired at so late an hour. It'll preem 
April 22 on the NBC five-city net- 
work. Series, packaged by Wynn 
Wright Associates, is handled for 
Lucky Strikes by the N. W. Ayer 
ad agency. 


PAGE 1 NEWS FORMAT 
SET FOR WPIX AGENDA 


WPIX, only newspaper - owned 
television station scheduled for the 
metropolitan New York area, plans 
to pace the N. Y. video field in 
presenting complete and up-to-the- 
minute news, when it takes to the 
air June 15. Three five - minute 
newscasts, two 15-minute daily 
newsreels, a Sunday news digest, 
and a complete remote program of 


sports and other events are planned 
for the station. 


As was expected, WPIX, will 
rely fully on experience gained by 
the Daily News in its newspaper 
operation, despite the fact that the 
paper and the station are to be run 
as two separate entities. News will 
be put on the air “with a speed 
and completeness that hasn’t been 
seen before in N. Y.,” according to 
news and special events director 
Carl Warren. “We will use every 
device to keep the news up to the 
minute, including newsreels, still 
pictures, charts, maps, animation 
and interviews.” 


Allen Martin, Allan Lawrence 
and George Russell, all former 
writer-editors from the broadcast 
desk of the Daily News, are in 
charge of the tele news operation. 
For sports coverage, WPIX is cur- 





rently on the prowl for top an-. 


nouncers and has already signed 
Guy LeBow, former announcer for 
WHN, N. Y. radio indie. He reports 
about June 1, 
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FCC Cracks Down, 
Nixes 6 TV Shifts 


Washington, April 13. 
The Federal Communications 
Commission served notice on video 
broadcasters last week it means 
business when it said tele slots will 
not be shifted from one town to 
another until contenders prove in 


public hearing that such a move is 
“in the public interest.” 


The Commission proceeded to 
dismiss bids from six companies, 
all of whom are requesting chan- 
nels in towns where no channels 
are allocated or where available 
slots have already been exhausted. 
The bidders were WTOL and 
WTOD, both plugging for assign- 
ment of more channels to Toledo; 
WSTV, Steubenville, O., and the 
Lubbock Television Co., Lubbock, 
Tex., both of which town’s were 
left out of FCC’s 1945 allocation 
plan; and WITH and WCAO for 
Baltimore, whose three assigned 
channels have already been swal- 
lowed up. Interesting sidelight is 
that WCAO is a CBS-AM affiliate 
and the net has already affiliated 
Baltimore Sun station WMAR-TV 
there. 


All six TV candidates were told 
to file new applications backing up 
their demand for channels, to be 
heard in separate “rule-making” 
hearings. 


At the same time, the Commis- 
sion called for competitive hear- 
ings in seven more towns where 
the demand for channels exceeds 
the supply. 


Thrown into hearings were: 
seven bidders for three remaining 
slots in San Diego; three contend- 
ers for York, Pa.; four for Indian- 
apolis’ three available channels; 
four for three availabilities in Buf- 
falo area; two for the Springfield- 
Holyoke, Mass., area; five for Des 
Moines; and four for the Chicago 
area. 


Also on the tele front, the FCC 
postponed a skedded April 13 hear- 
ing on Dallas contenders to June 
21 at Dallas; moved back an April 
26 hearing on Miami bidders to 
May 17; and deferred a proposed 
April 19 hearing on Hartford-New 
Britain, Conn., applicants to May 
24. 
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PROWL FOR TELE STUDIO SPACE 


Potter Hops on Tele First — [FCHOES FILMS’ |Beeasters Aver TV Monopoly Charges 
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designed to help promising talent per hour for pro- {execs to mull over it. i: 

get a crack at an actual screen |WHASTV, owned by the Louis. | ers. American Federation oF Hadi, (27am facilities, plus three-quarters ‘The applicant is former Lt. Col. 

test. Courier Journal: WBNS-TV Artists has taken action to plug » |° that for transmitter cost. Thus, Richard T. Carter, a young East St. ; 

Under plans for the show, which |owned by Radiohio and affiliated | possible gap in radio contracts of |* One hour studio show on WNBT | Louis attorney who is the county's ' 

is also to be carried by WMAL- | with the Columbus Dispatch; | its members. The union’s national (W°"4 Cost 2 Sponsor $1,750, mo. } Weare. Me seevedan the i 

| TV (Washington), two different |KRLD-TV, affiliated with the Dal-| board voted Monday night (12) to pr Pie 2. oy bonged orglny tummat | 
/ ors each week will get a chance las Times-Herald; WNBF-TV, | notify all AFRA members that PAR-OWNED KTLA GETS ara acy | 
do a scene with a special |owned by Clark Associates, and radio deals including video must ” euaiameee radie stati ‘ 

Suestar. In addition, the middle | KGDM-TV, owned by E. F. Peffer,| contain. a provision making the ha local . raves 4 
: Spot on the show is to be given Stockton. tele fees and conditions conform FOX TELE NEWSREEL ei ae | 
over to a variety act who's also | to the terms of any video code sub- a politico gabbing. I. 


on the preem performance. Sammy {| Bing Crosby will probably be-| former unions, will approach video |has been sold to the Par-owned : 
‘ Solo, singer on WHN (N. Y. indie come the first top-name triple | companies in a few days to start /KTLA, Los Angeles, meaning the Hollywood, April 13. 
, > Station) and winner of a threat entertainer in show biz. negotiations for a production code KTLA will again telecast the 
; ; The 4A’s will be represented by its 
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For Coast with ‘Riley’ Lensing 
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Fault of FCC; Can't Move Upstairs Yet 














Los Angeles, April 13. + If the shortage of available tele- 
Television at this far terminal is : Television, following the pattern , ision channel ns that most iF 
no “life of Riley,” but it must have Du Mont Spreads Wings | ,; growing pains set by the film Don’t-Push Poppele ike at te anne be a q 
iven Andy Potter of the William DuMont television also struck /jindustry, is now confrontéd with Stressing the notion that certain few networks, it’s the fault i 
Coy agency an idea. Some one is; out on the affiliate road last one of its biggest obstacles to date| talk of the television indus- |of the Federal Communications ii 
going to be the first to televise a} week by inking WNHC-TV, in an acute shortage of studio; try’s move into the upper fre- {Commission and not the industry. a 
top radio comedy, he reasoned. so/ New Haven, as its first mon- | space. Broadcasters have intensi-| quencies is premature, Tele- |That’s the opinion of top tele ia 
he followed through in the first] owned outlet. Station, operated | fied their search for any kind of| vision Broadcasters Assn. prez spokesmen, who object to charges i 
person. by Elm City Broadcasting, is real estate that can be converted/ J. R. Poppele declared that /[that the industry may become 4 
“Riley” must have been running| expected to take the air May 1, | into studios and network execs are} there’s still much experi- | monopolistic through their failure ie 
| through his mind so he deduced| when it will carry the full Du- /on the prowl throughout the coun-| mentation to be done on | to open up more rapidly the higher i 
this will be it. So getting permis-| Mont network schedule. try for suitable buildings. the present tele wavelengths. frequencies. (Move to the upper id 
sion from Irving Brecher, package Web presently owns and Iliustrative of the extent towhich! Only such experimentation, frequency band would open up Re 
owner of the comedy, and its spon-/ operates WABD (N. Y.) and /the shortage has reached is the! he said, can substantially | more tele channels, just as FM has ‘a3 
sor, Procter & Gambie, he dug up| WTTG (Washington) and has | fact that NBC’s studio 8G in Radio| lower the price of receiving [thrown open more sound broad- iF | 
an old script and freely transiated/ started construction on its sta- | City. N. Y., may be found too small| sets, which is now one of the casting channels. a 
. it for the video cameras. He next; tion in Pittsburgh. Applica- |even before WNBT moves the bulk] industry’s chief problems. Industry is fully aware that it te 
interested the L. A. Times tele tions for two more stations in of its ing there from the Poppele explained that the must eventually move upstairs. a 
x bosses, who in turn made arrange-} Cieveland and Cincinnati are pint-sized studio 3H. NBC, comse-| greatest power that can be de- | According to J. R. Poppele, prez ty 
ments with Pasadena Community] still pending before the FCC, / quently, may find itself in dire} livered to receivers on the [of the Television Broadcasters a, 
Playhouse for a studio for lensing; being withheld until the Com- [need of studio space and has al-| present frequency band is | Assn, and Dr. Allen D. DuMont, at 
| and theatre for viewing. mission decides whether to de- jready reported dickering for vari-| Skw. Experimentation that | prez of DuMont Labs, however, if 
| None of the “Riley” regulars will mand a split between DuMont ous film studios im and around] renders possible the delivery the FCC’s request that the in- ip 
appear in the televised version, the| and N. Y., including the old Edison] of more power to receivers dustry should take over immediate- ik 
cast being drawn from AFRA’s oe =—== studios in the Bronx and the new| would enable manufacturers to j/|ly more rapid development of the 
‘ “favored 40” and student body of | . RKO-Pathe studios in Harlem. cut down on the number of j/upper frequencies is premature. 
} the Playhouse. Herb Vigran and In light of its space situation,| tubes necessary. By cutting |Execs agreed that development 
Buddy Grey, a pair of AFRA NBC originated the recent pro-| down on tubes, he said, it will | would take a number of years and ia 
wheelhorses, alternate in the name posal for construction of a “televi-| be possible to reduce the price declared that the FCC could con- ae | 
role because of conflicting commit- sion city” for N. Y. City was to| of sets. siderably ease the situation, mean- i . 
ments. “Riley” will be a half-hour have been built in Flushing, L. L, while, by giving video more a 
segment of a two-hour _— and at a cost of $40,000,000, which was —— on the present frequency H } 
runs for two weeks with invited to have been shared by all seven PR i | 
audiences from the trade. CBS _—_ its recent |N. Y. stations, who would move $1,200-Hr. Rate For FCC opinion on the problem was | 
Potter and the L. A. Times’ Bin ny, Cae gy = their entire programming setups expressed at the recent Institute | 
KTTV hope to prove many things |tign execs throughout the country | there. Even with a tentative nod . of Radio Engineers’ forum by FCC Bj 
with their experiment. High pri-| id off better han that recently | ftom Mayor William O'Dwyer and Liv Sho chairman Wayne Coy. Pointing out ia 
ority will be given to the cost/i.iq by NBC, last week signed on |N- Y. Parks Commissioner Robert e Ws that the “present imadequacy of iz 
breakdown, arrived at through) wine more tele affiliates. With | Moses, however, the idea has ap- channels” had resulted in a sire + 
hypothetical penciling of the fac-| stations in N. Y., Philadelphia and | P@rently fallen by the wayside. Be-| Following the pattern estab- | Politan tele system, which negathd ‘ 
tors and elements necessary to Baltimore already on the air. this cause NBC initiated the idea, other lished recently by other N. Y. tele- | * 4 i ee Sir dnatemadh’ that “the q 
the economic whole. Both the | brings the CBS total to 12, largest | broadcasters were reportedly wary | vision stations, WPIX, forthcoming | GCUSTY:, (08 Rec akee Tam wade | 
AFRAs and Playhouse studes in the nation. NBC to date has of some hidden NBC gimmick in N. ¥. Daily News outlet, last week pets oe vag it 4 0 te Stenting 
figure to profit by apprenticing toO/in:eq only three affiliates, al- (Continued on page 34) set up a separate rate for its Class | si0, as to the ——_ ts see of the 
the new art form, and The Times jiiough it has working agreements A and Class B time in preparation |... -alied high band television’ 
technical crew hopes to gain some |. i+) several others. b * for its start of operations June 15. | (475.399 mg.) to enable it to write 
ee ee oe sre ogame is| Nine new CBS stations, all Musical One eee of B tgs neg as COM | detailed standards for such a serv- 
a : owned and operated CBS sound pared to $800 for me. <a ?? 1 
interest in the project has been ; por eg oo in Day- Rate schedule was set up by |” ‘Tossing the cudgel back at the if 
se electric Giant the oe list /ton, Cincinnati and Columbus * WPIX commercial manager B. O. | FCC, Poppele, who's also engineer- ; 
was early saturated Fe ee Charlotte, Louisville, Binghamton or Sullivan to be as simple as pos- | ing yeepee of WOR (Mutual, N. Y.), + 
‘ more are + amg ducats. iy) | (N- Y.), Stockton (Calif.), Indi- sible. Thus, an additional $400 | declared that it would take at least 
r a. pee for |222Polis and Dallas. Network ar- per hour is to be charged for live | five to eight years befere commer- 














the web's tele clinic. 
been granted their construction 
permits by the FCC and are now 
in the process of building. 

Date when they will start car- 
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Crosby Plans TV Entry 


Hollywood, April 13. 


Television audiences will get 
their first taste of a Broadway mu- 
sical next Tuesday (20) night, when 
Martin Gosch’s “Tonight on Broad- 
way” presents excerpts from the 
current legiter, “High Button 











studio shows, making the total cost 
$1,200. Figure includes all facili- 
ties covered by the film and re- 





With both Paramount and 20th- 
Fox pacing the film industry in 
television, the inevitable has final- 
ly happened. Fox tele newsreel 


(12) night at 7:50 p.m. It’s to run 
five times weekly under sponsor- 
ship of the Lew J. Meyberg Co., 


| cial service could be established on 
|the upper frequencies. Both he 
|and Dr. DuMont, moreover, averred 
that the FCC, if it’s so eager to 
(Continued on page 30) 





cratic nomination for State’s At- 
torney in St. Clair County, DL, just 
across the Mississippi from St. 





YES AND NO FOR TELE 
OF L.A. H’WOOD GAMES 


home games of the Los Angeles 
baseball club but this time under 
sponsorship of Standard Oil. Last 
year the Paramount station carried 
the games but there weren't 


of top writers to furnish original \obtained as to j istri i i 

: just what he has in m RCA distribs for the territory. Deal |enough sets around to interest a 

material for the scripts. They in-|mind. Propositions have been Estelle Taylor’s Series was set by 20th shorts salesmana- | tab taker-upper. 

Kent, qt Alexander, Priscilla | pouring in, but Crosby Enterprises ger Peter Levatkes and Howard) It’s still no dice on the Holly- 
Richard Dana and Bernard |execs would not reveal from where Hollywood, April 13. | Reilly of the J. Walter Thompson | wood games, the owner of the 

Dougal. In addition, he plans to |nor whom. Estelle Taylor has signed a pact |homeoffice. Reel is now seen on | stadium, Earl Gilmore, fearing in- 








Crosby has retained his televi- 
sion rights through all these years 
even though he has committed 
himself to radio and various pic- 
ture deals. 


with Larry Finley Productions to 
do a series of 16m video reels. 





Tele program will present a 30- 


‘minute fashion show once weekly 


for the 13-week series. 


seven different video stations. 

Fact that an RCA distrib has 
picked up the bankrolling tab on 
KTLA also marks a feather in the 
cap for 20th. 





roads on attendance and thereby 
lessening his percentage of the re- 
ceipts. It would be no trick at all 





lining up a sponsor for the 17,000- 
seat circulation ‘in thesé ‘d'ggings.’ “ 


i i over the CBS video web, may be |of rehearsal time, with additional of Tele Time To dq 
s 2 ae the | cane Tv, dhe cebu iny ents 1n|the last unless Gosch succeeds | rehearsal to be charged for at $100 = a P i 
speculation fiscal dependent meanwhile in Ameri- olitical Candidat , 3 
; Phases of “sighting the sound.” eee eee gee cee can Tobacco to extend its option on| Charges below the $800 hourly € OSes ay 
they're connected to N. Y. via the | the. series ission to Tate, are $490. halthour; $200. 20 — Problem for StL. Station : 
Bell System's coaxial cable. Under =p pete pec oe ae $320, 15 minutes; $289, 10 . : 
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...1LS so easy to listen 


And since 1941—when this photograph was made—it has 


become even easier to listen to CBS. 


That’s one reason why one network, CBS, with its 99,000,000 
different listeners each week, reaches more people than 


read all the magazines published in the United States. 


For CBS today has achieved the best “balance” of facilities i 
in all Radio; with more high-powered, and fewer low-powered | 
stations, than any other network. And since 1941 almost 

every CBS station—150 out of 162—has made specific i 


major technological improvements. 


9 
rae 


In the past year alone, CBS stations have added 230,000 watts 
of extra power; far more power than any other network increase— 


almost as much added power as all the other networks combined, 


Migs cater cent . wer eganlibas ~ 


No wonder that CBS delivers its large audience to advertisers 


ee 


at a lower cost than any other network. And that latest reports 


a ale 


- 


show that the largest individual audiences in all radio are 
the CBS audiences of the LUX RADIO THEATRE in the evening, 
the ARTHUR GODFREY sHOW in the daytime. 


And that more of the hundred largest users of Radio are 


yeas 
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on CBS than on any other network. 


sammie mn 


ett itisan. one. gab 


Columbia Broadcasting System 
—where 99,000,000 people gather every week 
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open up more video channels im- 
mediately, could feasibly assign 
more stations to the frequency 
space between the present No. 6 
and No. 7 channels (the 88-172 mg. 
band). That space is presently oc- 
cupied by the Army, Navy and 
various other shortwave operators. 

Dr. DuMont, going a step further 
than Poppele, declared that better 
designing of tele receivers to pro- 
vide more selectivity might make 
it possible in certain areas of the 
country to utilize all 13 channels 
in a single locality, rather than the 
alternate channels now being as- 
signed. He pointed out, however, 
the necessity of having all transmit- 
ters located within a relatively 
short distance of each other to 
maintain the desired ratio between 
the signals from the various trans- 
mitters. That factor is already 
present in Los Angeles, where all 
transmitters are located atop Mt. 
Wilson. 

“It is possible to accomplish the 
same thing in any city in the U. S. 
where co-channel interference is 
not a problem,” Dr. DuMont said. 
“The situation in L. A., for in- 
stance, is that there are no other 
large cities in the immediate 
vicinity and hence the co-channel 
problem is not a serious one. On 
the east coast the problem is some- 
what more difficult because of co- 
channel interference between ma- 
jor cities close together, such as 
New York, Philadelphia, Baltimore 
and Washington, although it may 
be possible to obtain some addi- 
tional channels along the east coast 
by taking into account the ability 
of properly designed receivers to 
select stations operating even on 
adjacent channels.” 


Poppele declared that experi- 
mentation in the upper frequencies 
has been going on for a long time, 
in the form of diathermy, radar 
and tele’s microwave relays. Such 
experimentation has not been ex- 
ploited for its future potentialities 
to the video industry, however, 
since there are still so many prob- 
lems to be ironed out. Further 


TV Upstairs 


Continued from page 27 









experimentation will take plenty 
more work and more money, he 
said, pointing out that some of the 
major tele firms have already in- 
vested their maximum in getting 
the lower frequencies opened. 


Before the upper band can be 
opened, he said, the vagaries of the 
500-900 mg. band must be fully 
explored. For example, engineers 
haven’t yet found the refraction 
in the upper frequencies that exists 
in the present channels. In addi- 
tion, no method has yet been 
found of operating vacuum tubes 
at the high power needed to actuate 
receivers in the upper spectrum. 
Once that problem is settled, Pop- 
pele said, it may be possible to use 
the high frequencies to actuate 
“satellite stations’ to serve the 
small rural areas. Such stations 
could be operated practically auto- 
matically, receiving their entire 
programming from networks. 

If the present frequency stand- 
ards can be taken as a cri- 
terion, consequently, opening of 
the upper frequencies to com- 
mercial use will take at least 
five to eight years. Exploration 
and propagation tests will occupy 
at least five years, he said. Then 
the FCC must set standards, which 
must in turn be handed over to 
manufacturers, who will have to 
retool for the production of receiv- 
er and transmitting “equipment in 
the upper band. This will take 
another two to three years. 

Poppele stressed that the even- 
tual move to the upper frequencies 
would not make obsolete present 
receiving sets. A converter will 
of course be necessary, he said, but 
RCA has already successfully dem- 
onstrated such a converter that 
sells for only $35. Converter 
would do for present video receiv- 
ers what the FM tuner has done 
to convert AM radio sets into FM 
receivers. Poppele also declared 
that a move upstairs wouldn’t 
necessarily mean the immediate 
establishment of color tele. 
perimentation in color, 
will take at least 10-15 years. 


Ex- 
he said, 





WHOM GROWING PAINS” 
CUES TWICE ITS SPACE 


WHOM, Generoso Pope’s N. Y. 
foreign language station, is about 
to blossom out with new and 
larger studios as well as jacked- 
up power. Station has just leased 
13,000 square feet of space in a 
building at 136 West 52nd street 
and will begin construction there 
within a few days of six studios, 
master control and five control 
rooms, in addition to executive and 
business offices. 


New quarters, which the station 
hopes to occupy by June 1, has 


twice the space of WHOM’s present 


home at 29 West 57th street. Work 
on the new studios parallels the 
finishing touches being put on 
WHOM’s new 5,000watt  trans- 
mitter at Ridgefield, N. J., Testing 
of the new power unit. will begin 
within a week. 

Greatly expanded schedule of 
foreign language programming un- 
der Fortune Pope’s management 
as exec veepee and general man- 
ager of WHOM (which his father 
acquired in November, 1946) is 
credited with hypoing the indie’s 
operation to the point of outgrow- 
ing present power and quarters. 
Station’s foreign language sked 
now blankets the operating day, 
from 6:30 a.m. to 11 p.m. seven 
days a week: Italian programs 
dominate, with 85 hours weekly, 
followed by Polish, Jewish, Ger- 
man, Greek and Russian airers. 


KEX in 50 Kw Hoopla 


Portland, Ore., April 13. 


Climaxing a week of hoopla 
festivities, KEX, Portland, 
launched operation of its new 
50kw transmitter last Thursday 
(8) with Gov. Hall throwing the 
switch. Transmitter preemed with 
a special program, “This Is West- 
inghouse,” with Edward Arnold as 
narrator and featuring the West- 
inghouse station’s execs including 
J. B. Conley, general manager; Cy 
Young, station manager, and Frank 
Conrad, ABC Pacific coast station 
relations chief. 


























Paul W. Morency, Vice-Pres.—Gen. Mor. 
WTIC's 50,000 watts represented nationally by Weed & Co. 


every measurement 
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Inside Stufl—Radio 

Unusual exchange of telegrams between Emerson Foote, prez of 
Foote, Cone & Belding, which recently resigned the $12,000,000 Amer. 
ican Tobacco account, and Al “Bunny” Coughlin, producer of the “Hit 
Parade” show, being taken over by the BBD&O office, which inherited 
the account, significantly reveals the relationship and thinking within 
the F-C-B organization. - 

Coughlin last Friday wired Foote: “Rumors of my going with show 
are pyramiding to such an extent I feel it necessary te assure you this 
is untrue. ... Will always feel my place is with F-C-B, though may find 
myself working for Toni, if not the account, the Tony who shines our 
shoes. Congrats on your earthshaking decision.” 

Foote’s reply on Sunday (11) reiterated the fact that F-C-B “resigned 
the $12,000,000 account on principle-alone—because we would no longer 
take commissions fo? work we did not fully believe in.” It added- 
“Your loyalty, as expressed in your telegram, and as demonstrated by 
your long years of fine work for us is something I will always cherish 
but I must tell you, in fairmess to you, that I feel the time has come 
when you should start looking around for something else—if nothing 
concrete develops immediately with F-C-B. I tell you this in sorrow 
and in your own interest. With all the goodwill in the world, we are 
unable to ‘eat’ $1,800,000 in commissions, and I am sure you understand 
that obvious fact. I assure you that you will have ample time to make 
other arrangements, should nothing else definitely materialize with 
F-C-B. And I do believe that somehow in the future we will again be 
associated in business... .” 





A radio station may not be permitted to editorialize for the home 
front, but WHOM, N. Y. indie, is going all out to influence voters in 
Italy’s elections next Sunday (18). Station, owned by Generoso Pope, 
publisher of Il Progresso, N. Y. Italian-language newspaper, Monday 
(12) launched a full-scale shortwave campaign beamed to Italy urging 
that country’s voters fo reject communism. Daily broadcasts, short- 
waved via the World Wide Broadcasting Foundation and aired simul- 
taneously on WHOM locally, are presenting prominent personalities 
(such as Met Opera tenor Ferruccio Tagliavini) in direct appeals to 
friends and relatives in Italy. Pope personally teed off the series, 
which will continue through next Saturday. 





Contest fad—but on a rather higher minded plane, in this case—had 
spread to the e.t. field. “Keeping Up With the Wigglesworths,” Laurence 
Hammond’s waxed series, currently carried on more than 150 stations 
in 44 states, is offering a $1,000 college scholarship to any accredited 
college in the U. S. to a boy or girl, 13 to 18, writing the best letter 
on “How I Earned My First Dollar.” New Jersey State Teachers 
College will administer the scholarship. Contest is being judged by 
DeWitt Emery, prexy of the National Small Business Men’s Assn.: 
Prof. Harold F. Clark, Columbia U. economist, and George Rosen, 
radio editor of VARIETY. 





Besides their gag files, radio comedy scripters can now add to their 
literary arsenal a serious treatise on the technique of provoking any 
desired intensity of laughter from a yock to a belly. Written by Art 
Henley in four separately bound monographs, the series is entitled 
“Radio Comedy and How To Write It.” While an engineering degree 
isn’t required to fathom the study, it would be helpful in doping out 
the complex ‘‘mathematics of humor” with which Henley has for- 
mularized all comedy. Everything a gag writer needs for the under- 








standing and improvement of his craft is detailed in the book. 


‘Shoes’ on TV | 


Continued from page 27 

















|“Papa, Won’t You Dance With 
Me,”- “I Still Get Jealous” and 


“Nobody Ever Died for Dear Old 
Rutgers.” In addition, he'll pres- 
ent the usual interviews with pro- 
ducers and writers, in addition to 
cast members topped by Phil Sil- 
ve.’s, Nanette Fabray, Joey Faye 
and Jack McCauley. 


Series preemed April 6 with a 
pickup of excerpts from “Mr. 
Roberts” from the stage of the 
Alvin theatre, N. Y., with “The 
Heiress” scheduled as the second 
show last (Tuesday) night. Under 
terms of his agreement with Foote, 
Cone & Belding, ad agency for 
American Tobacco when the deal 
was set, Gosch is not to exceed a 
budget of $30,000 for the three 
shows contracted for. “Roberts” 
show is believed to have cost about 
$6,500, but whether that included 
an expected fee to Gosch of $1,000 
hasn’t been revealed. 

Pay to the “Roberts” players, 
stagehands and others at the Alvin 
is estimated at $5,000. Star Henry 
Fonda got $350 and other leads re- 
ceived $250, while the other actors 





The Team's coverage is 
custom-built to serve the 
entire Kansas City market. 
What's more, The Team is 


got $75 plus an allowance of about the only si Kansas Ci 
$12 for the time. Show was re- b eee : y 
hearsed all afternoon preceding its roadcaster that gives your 
oe 7 to 7:30 p.m. ay ~- and message a potential au- 
proved no easy assignment for the . 

actors. They had little opportunity dience of 3,659,828 money- 


for dinner before the regular per- 
formance started, since the show 
ran 10 minutes overtime, 

Indefinite aspect to the show’s 
being continued is the result of 
the recent switch of the Lucky 
Strike account from FCB to Batten, 
Barton, Durstine & Osborne. First 
three shows, set on an experiment- 
al basis, were put through under 
the agreement that FC&B would 
continue to handle the account for 
all billings contracted for before 
the agency resigned the account. 
Gosch must now convince BBD&O, 
which is a little more bearish on 
tele, that the show will pay off for 
the sponsor. 


spending listeners. 











Boston — Station WFEA, Man- 
chester, N. H., has renewed its staff 
contract with the American Fed- 
eration of Radio Artists, and pro- 
viding for wage increases and con- 
tinuation of AFRA shop. 




















em tee 


en 














SPOR ROTC am ABA SAS? BR 


i ee ee i ee 


= we OC meee te ae 


es ef 


re ee ee) i ee | 





a 





el eee 








Wednesday, April 14, 1948 


VARIETY 





phe Sos: 

















Inside Television 


Continued from page 26 


back and forth into what may be moving picture film of 
ing blossoms, waving blossoms, patterns of blossoms, some kind 
biow in anything to break up the monotony of those slow tempo 
of poh) ‘the closeups of their interpreters. So all right, it’s the new 
ao 9 of the old illustrated song but it’s a good hunch and NBC is 
pag right track... Somebody tell Morey Amsterdam to stop running 
° ms through his hair while he’s ‘‘on” .. . Television had a.good night 
a com t sports for the first and only time it happened this season. That 
with’ ril 7. CBS was doing the circus, NBC had “June Moon,” the 
= ie legit hit, and DuMont’s item was an auction for the Heart 
former jith Allen Prescott, Ed Sullivan, and Milton Berle. There were 
oat other nights this winter, when Manhattan’s video lineup was 
we sports and the entertainment was poor, and, brother, it was awful. 
a is still no telling how many people ran screaming from their 
tele sets those two evenings. But as for Berle. Here he hopped up 
the platform alone, did a fast 20 or so minutes, and those 20 or 
- minutes provided more entertainment than television has offered 
pdtv here for the past two weeks. Which merely again substantiates 
the old ery—when it’s talent—yes! , fs 
As with NBT’s effectiveness in showing Toscanini from both a front 
and rear view—as against the rear vantage point normally seen by the 
neert patron—the video camera again gives the at-home Ringling 
Circus free-loader an advantage over the cash customer. This is a lens 
trick which superimposes a closeup of papa Alzana, in all anxiety, as 
he stands on the ground, tense and alert, ever watchful of The Great 
Alzanas (3) above on the net-less high wire. As the commentator points 
out, the veteran pere of the troupe (man and two girls) is there for a 
dual functional purpose: to break any fall, should mishap occur, and 
to signal his son aloft the dangerous perch when he’s nearing the an- 
chorage of his taut wire route. The TV dramatics are heightened as 
the oldster’s anxious but alert face is superimposed against the Great 
Alzanas doing their stuff high above ground. It’s a type of telephotog- 
raphy which may well prove a pioneering technical highlight in the de- 
velopment of TV dramatics, be they factual or fictional. 


now fade 





Lew Landers, directing the 16m television filming of “Public Prose- 
eutor” series for Jerry Fairbanks Productions on the Coast, cut the 
two reeler shooting schedule of 28 hours in half. Landers finished 
the 14th in the series in 14 hours although using five different sets for 
the 20-minute short. 





AER MEETS IN N. Y. 





Irna Phillips Back to Chi 


Chicago, April 13. 


ON ‘AUTONOMY’ MOVE 


Assn. for Education by Radio, 
which feels it hasn’t been getting 
the recognition it deserves via its 
tieup with the Ohio State Institute, 
may initiate steps tonight (Wed.) 
for the formation of a N. Y. Metro- 
politan Chapter. Meeting has been 
called at Town Hall by an organiz- 


ing committee headed by James F. 
MacAndrew of station WNYE, 


Irna Phillips and her business 
manager, Howie Mayer, here for 
confabs with Procter & Gamble 
and Compton agency execs, re- 
vealed that she intends moving 
back to Chicago permanently. 
However, her only remaining 
program, the Guiding Light” day- 
timer sponsored by Duz, will con- 
tinue to originate in Hollywood. 

The authoress has several new 
serials on the fire, and figures 
she’ll be able to sell them better 
from here than by teletype and 
phone from the Coast. 





RADIO 31 





Benzedrine Circuit 

Bea Wain and Andre Baruch 
start a benzedrine schedule on 
May 7, when they move their “Mr. 
and Mrs. Music” WMCA program 
to their Strand theatre (N. Y.) 
dressing room. Between their four 


shows a day, they’ll continue their 
daily three-hour disk jockey ses- 
sion and Baruch will double on 
“The Shadow” and Warner-Pathe 
Newsreels. It means performing 
on a timetable schedule in order 
to keep their multiple activities 
from conflicting. Strand’s all-disk- 
jockey lineup also includes Paul 
Brenner (WAAT, Newark) and 
Jack Eigen (WINS, N. Y.). 

Baruchs are adding three new 
sponsors to their “Mr. and Mrs. 
Music” show: Taystee Bread, Hoff- 
man Beverages, and Richard Hud- 
nut cosmetics. 


Shaw Chorale In 





In what is probably the first 
bigtime commercial show of its 
kind ever attempted, Standard 
Brands has lined up a Robert Shaw 
Chorale of 30 selected voices as 
the summer replacement for Edgar 
Bergen in the Sunday night at 8 
slot on NBC. How the show fares 
will be watched closely by the 
trade, for Standard Brands, it’s 
understood, attaches unusual sig- 
nificance to the program. 


SB reasons, for one thing, that 
when television hits its bigtime 
programming stride and takes over 
the comedy-novelty act roster of 
shows, it’s the type of musical 
show it is experimenting with this 
summer that will survive in the 
AM program picture. 


Plan is to give the Shaw musi- 
cal a Bach-to-Boogie format, with 
most of the emphasis on the pop 
side. 


Replacement goes in June 6. It 
has a weekly nut under $5,000. J. 





Walter Thompson is the agency. 





|of the Kansas City Baptist Temple, 


As Bergen Sub 


K. C. Pastor Repudiates Gerald Smith 
Link as Fur Flies in Station Bid 


Kansas City, April 13. 

Hearing of the Federal Com- 
munications Commission which 
closed here last week fairly well 
aired the political complexities of 
two applicants and much of the 
community. Political fur flew from 
several quarters, mostly persons 


who opposed the application of the 
Rev. Wendell Zimmerman, pastor 


Wichita, Rev. J. Harold Smith, of 
Tennessee, and others. 

Mrs. James W. Storms, Jr., presi- 
dent of the League of Women vot- 
ers here, read a statement author- 
ized by the board of directors in 
opposition to the Zimmerman ap- 
plication. In view of past associa- 
tions and his avowed purpose of 
evangelism it is logical to expect 
the station to be used for propa- 
ganda purposes, she said. The 
granting of a license for such pur- 
for a 5 kw. license on 1380 kc.,| poses would be a backward step for 
dawn-to-dusk operation. ithe community, she concluded. 

Minister is seeking the license| Harry Schwimmer, attorney for 
with a proposed program to make|the KCMO Broadcasting Co., ap- 
free time available to churches and | peared at the hearing in the role 
religious groups for a total of six|0f a private citizen opposed to the 
hours per week. Otherwise the sta-| Zimmerman application. 
tion’s operation would be in the | The hearings were conducted by 
conventional commercial pattern,|J. D. Bond, FCC examiner, who 
he told the commission. | came on from Washington. 


The Reorganized Church of Lat-| —s : 
ter Day Saints, Independence, Mo., | = 
also has made application for a WMCA S City of the Week 
station to operate with 5 kw. on Pitchiug for the market sur- 
1380, planning entirely noncom- | rounding the metropolitan area, 
mercial operation. The Latter Day|WMCA, N. Y., is inaugurating a 
Saints quoted a figure of $90,000 | series of “City of the Week” trib- 
to set up their proposed station.) utes to communities in New York, 
Zimmerman cited $70,000 as a|)New Jersey and Connecticut. Se- 
likely expenditure for setting up| ries will tee off with Perth Amboy, 
his proposed station. iN. J., May 3. 

Exception to Zimmerman’s ap-| Station’s lineup of disk jockeys, 
plication was taken by the Kansas | including Ted Steele, Duke Elling- 
City League of Women Voters, the | ton, Tommy Dorsey and Bea Wain 
Friends of Democracy and several|& Andre Baruch, will spark the 
individuals. Opposition to the Bap-| promotion with spots telling the 
tist’s application centered about story of the city. Week-long tribute 











his association with Gerald L. K. |} 
Smith who spoke here in the Bap- 
tist Temple in 1946 and drew 
demonstrative fire of the American 
Veteran’s Committee. Lawyers for 
Zimmerman centered their testi- 
mony around an affidavit from the 
minister repudiating any associa- 
tion with or belief in Smith and his 
followers. 


Rev. L. M. Birkhead, national di- 
rector of the Friends of Democ- 
racy, said from the stand that Zim- 
merman ought also to repudiate a 
list of men which includes Gerald 
Winrod, of Wichita, Art Wilson, of 


will include eight feature shows of 
which five are slated to originate 
from Perth Amboy. Top city of- 
ficials and retail stores are coop- 
erating with the indie in a bill- 
board plugging of the station. Pro- 
motion is being handled by How- 
ard Klarman, WMCA sales promo- 
tion director, and Ted Worner, 
newly appointed station flack. 





Salt Lake City—Bill Tankersely, 
of KALL’s announcing staff, is 
leaving April 19 to take over the 
program director’s chores. at 
KMON, Great Falls, Mont. 
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IMAGINE THE READERS and customers you'd hit if you could splash a big ad on 
the front page of a big city paper! Well that’s the kind of “position” and attention 
your sales message gets when it goes on a WOR news strip. And you can buy 
one if you’re fast. WOR’s 12:30 PM news (open Tues., Thurs., Sat., Sun.) ; 

it’s the highest-rated local daytime news show* available now on WOR. 


People in 631,387 homes listen to it in an average week. They can be your 


customers. They’re waiting to hear about your product! 


Does WOR news sell? Ask the President of a major ad agency who calls 
WOR “a one-station news network.” His client, a candy manufacturer who 
sponsors some WOR news strips, just gave us a success story that has us popeyed. 

A contest, announced only on WOR, pulled 82,896 entries from 47 states! 
Somehow, sometimes (as this contest proves) WOR touches base with 


almost every state in the 48. Talk about WOR reaching listeners! Talk about 


‘like splashing your ad on the front page 
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STORY OF A LEGEND * “You Ain’t Heard Nothin’ 
Yet!” For more than three decades the world has 
been hearing those words, and still it hasn’t heard 
everything yet. For Al Jolson is a tumultuous, restless, 
irrepressible torrent of song, music, and entertainment. 

Al Jolson’s radio career started when NBC was less 
than fourteen months old. On January 4, 1928, Al 
appeared on NBC’s Dodge Victory Hour, singing 
“Sonny Boy,” the song that turned the Hollywood 


movie studios permanently to the sound track. In 1932 


Wednesday, April 14, 1948 - 





he came to NBC for his first regular radio series. 
In 1983 Al took over the Kraft Music Hall on NBC. 
There followed several more NBC series, and then 
through the years innumerable guest appearances. In 
October, 1947, the Jolson radio career turned full 
circle, and Al was again sponsored by Kraft on NBC 
—as the star of the Kraft Music Hall. 

Today a new generation of youngsters is taking Al 
to its heart, while an older one sits back and dreams, 


happy with the memories Al evokes. Both are grateful 
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for the fact that they “ain’t heard nothin’ yet.” 

Back in 1934 Al told reporters he was through with 
the stage forever, because, he said: “If an actor stays 
on the stage for twenty years, everyone thinks he’s a 
hundred.” Today it has become the fashion to make 
jokes about Al’s age. Al will never be old. As long as 
he cares to sing, he will be known as one of the truly 
great personalities of show business. 

How to manage a Music Hall? Engage a star like 


Al Jolson, mellowed with a lifetime of show business, 


A Service of Radio 
"oration of America 


> 


from Lew Dockstader’s Minstrels to Technicolor movies. 
Spice the program with the pungent wit and piano 
artistry of Oscar Levant. Electrify it with the powerful 
facilities of the NBC network. Locate it next door to 
other great programs heard on NBC. Let the vast 
NBC audience fill the nation-wide hall. The result: 
Each Thursday night the living rooms of American 
homes are lighted with a new brilliance—the glamour 
of the footlights of a thousand-and-one nights of great 


entertainment glowing down the years.to the present. 


... the National Broadcasting Company 
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the proposal. As one of them put 
it, “Why should we combine our 
studio operations when the film 
companies have never found it 
profitable to do so?” 

DuMont, CBS in Cheice Spots 

DuMont, with its studios in the 
Wanamaker department stere, and 
CBS, now reconverting its spacious 
studios in Grand Central Terminal, 
may be in the most favorable po- 
sition in N. Y. because of the space 
they can command, ABC, which is 
reported ready to take the air in 
early summer with its WJZ-TV, 
has been huddling with Webb & 
Knapp realty firm to take over a 
riding academy on West 66th 
street, which will provide a studio 
200 x 150 feet. WPIX (Daily News) 
is constructing new studies and 
WATV (Newark) is now recon- 
structing the old Mosque theatre 
there. WOR-TV (Bamberger) hasn't 
yet announced plans for its studios. 

Pointing up the acute need for 
more space is the statement by one 
broadcasting exec that 10 feet of 
auxiliary space are needed for 
every single foot of actual studio 
space. Need for lengthy camera 
rehearsal for the more elaborate 
shows also makes more space nec- 
essary. Each Theatre Guild show 


| FCC Muddle 


Continued from page 22 























damages on a station airing a libel- 
ous political speech, The stations 
point out, therefore, if they follow 
the FCC’s bidding, they may wind 
up in hot water with the local 
courts. 

Controversy is considered so im- 
portant that NAB has held open its 
code provisions governing political 
stanzas until a final rule is on the 
books. Several radio lawyers are 
expected to do battle with the FCC 
a& the May 7 argument. They make 
the point that some bond-writers 
refuse to write bonds on political 
speakers unless they get their 
scripts in advance. 

Stations WGOV, Valdosta, Ga., 
and KIDO, Boise, Idaho, have al- 
ready signed up to protest the FCC 
ukase next month. FCC also by- 
passed a second NAB request to 
give WHLS an immediate license 
renewal without requiring the sta- 
tion to wait for the May 7 argu- 
ment. 


TY Studio Space 


——————— Continued from page 27 





aired over the NBC web, for ex- 
ample, ties up NBC’s 3H every Sat- 
urday and Sunday afternoon for 
rehearsal, in addition to the hour 
or hour-and-a-balf Sunday night 
when the show is on the air. 


As part of its intensified search 
for more room, NBC has assigned 
veepee Sidney N. Strotz to scout 
possible studio locations in Los 
Angeles, Chicago and N. Y., as part 
of his new tele duties. Web is also 
huddling with the Joseph P. Ken- 


the Chi Merchandise Mart for its 
studios in that city. Negotiations 
on that deal haven’t yet been com- 
pleted. 











nedy outfit to take over the roof of | 


Rose Bampton Tees Off - 
Borden's New CBS Show 


Rose Bampton has been pacted 
for the initial guest shot on the 
new “Your Song and Mine” Bor- 
den musical which goes into the 
Wednesday 9 p.m. CBS slot on 
April 21 as replacement for the 
Mark Warnow program. . 

New permanent lineup, pro- 
duced under the Frank Hummert 
banner (although it’s a Kenyon 
& Eckhardt account) will have 
Thomas L. Thomas, Mary Martha 
Briney, Felix Knight, as well as 
Edward Siattery’s orch. 








Giveaway Bug 
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(through the parading of multiple 





Burridge Butler 


Continued from page 21 


WLS. All hold stock in both WLS 
and the Prairie Farmer. 

The Burridge D. Butler Trust of 
Arizona will control Butler’s stock 
in KOY, Phoenix. Trustees are 
George Cook, Albert Johnson, 
Jack Williams and John Hogg. 
Earnings will be distributed to 
Arizona charities by the Valley 
National Bank of Phoenix. Trus- 
tees are empowered to buy up the 
stock over a period of years. 

WLS. with hard-and-fast policies 
slanted toward the rural audience, 
has long been a stumbling block to 
ABC in the nation’s second largest 
market. Time-sharing arrange- 
ment has consistently irked the 
net. Its repeated offers to buy 
WLS were firmly nixed by Butler, 
although the bids were reported to 
have passed $3,000,000. 

During recent months WLS has 
grown less desirable in the eyes 
of some webmen. In pursuing the 
farmer, they point out, the station 
se far has given tele and FM the 











merchandise prizes) and would 
| gladly see the fad pass. 

| Some of the latter are hesitant 
|to jump into the giveaway parade, 
via building programs on this 
format or buying time on such 
shows, because they feel they 
might find themselves “in a box” if 
the boom should bust soon. They 
can’t point to any sensation rating 
spurt sparked by a contest or give- 
aways except in the case of “Truth 
or Consequences,” and here it was 
not so much the small fortune of- 
fered that created listener excite- 
ment but rather the guess-who 
idea. Same applied in a smaller 
scale with “Queen for a Day’s” 
mother-in-law contest. 


Among those inclined to view the 
epidemic with no great alarm, the 
dictum is that “the listeners will 
give the final answer,” and it’s 
contended that public has never 
been known—especially the Ameri- 
can public—to turn down some- 
thing for nothing, whether it's 
$50,000 or a 10c “charm” ring. As 
for the argument that listeners 
might get fed up with so many con- 
tests, it’s pointed out that even at 





go-by. WENR meanwhile has gone 
fulltime on FM and will add TV in 
late summer. Looking ahead the 
webmen are of the opinion that 
parttime AM won't matter so 
much in a metropolitan market 
blanketed by tele and FM. 


Bergen 


Continued from page .21 


tioning whether the web has con- 
tractual protection from such a 
breakdown. 

It’s probable that in the process 
ABC’s new opposite-Bergen en- 
trant, “Stop the Music,” picked up 
a large chunk of the Bergen audi- 
ence. It was strictly one of those 
“once in a lifetime opportunities” 
for a new program getting a free 
ride in one of the choicest night- 
time segments of the week through 
thie elimination of its tough com- 
petition. But ironically, next Sun- 
day (18) is the “Hooper” night, 
when the Sunday ratings are com- 
piled. . 

















Detroit—Dorothy Daraday is of- 


under sponsorship of American 
Association of Retail Druggists. 
Account is handled through the 
Doner agency, Detroit. Program 











cleaning, interior decorating and 
wardrobe revamping. 




















— 








fering a series of feature broad-| 
casts over WJBK, thrice weekly, | 


consists of tips on spring house |} 


this high point, probably less than 
10% of the web programs are par- 
ticipating in the fad. 

Then there’s the boxtops angle. 
No question but that it hypos sales 
during the contests, and no doubt 
some of the buyers stick on as 
regular customers. This is perhaps 
the most potent talking point. 
Nearly all of the contests involve 
letter-writing plus boxtops, and 
instances can be pointed out such 
as the nearly 1,000,000 entries 
received in a recent “Superman” 
competition. 

“Look at Our Rating” 
There’s a line to be drawn, of 
course, between contests super- 
imposed upon regular programs 
and those which are built on the 
giveaway formula. There seems 
little doubt, however, that the lat- 
ter are riding on the wave of popu- 
larity created by the former. Such, 
essentially, is ABC’s new “Stop the 
Music,” which is a variation, of the 
old “Pot o’ Gold” format. Although 
no sponsors have stepped up, the 





against the potent McCarthy-Allen 
combo, last Sunday (4) hoisted its 
Hooper from 4.4 to 5.8. 

CBS shows seem, for an unex- 
plained reason, to be least bitten 
by the contest bug. NBC has a 
good share of the current crop, 
mostly riding the soap operas 
sponsored by Procter & Gamble. 


CBS’ 8% Hike 


Continued from page 21 








too disturbed over the existing 
open gaps in the commercial pro- 
gram schedules, which find, for ex- 
ample, all of Sunday afternoon up 
to 5:15 getting a sustaining ride, 
and the same condition existing in 
the cream Sunday night 9 to 10:30 
period. The web is peuring un- 
precedented coin into its owned- 
and -operated programming, but 
sees it as a good investment for the 
future. 

And with the emergence of tele- 
‘vision, the web is pursuing a 
'““*keep-the-eye-on-the-camera”  op- 
/erational program pattern, with all 
i|CBS packages now being geared 
for their easy adaptation for the 
two-way “duplication” ride on TV 
and radio, when _ simultaneous 
broadcasting hits its stride. 

The Goodman Ace comedy buy 
by General Foods, incidentally, 
gives Hubbell Robinson his initial 
inscription in the “payoff” sales 
column since he assumed the pro- 
gram helm at CBS. 








Salt Lake City—Al (Jazzbo) Col- 
lins, disk jockey for KNAK, local 
indie, has been upped to program 
director. 












less-than-month-old stanza, pitted | ad ‘ib. continuity, on the nose, web, 


in just relaxing.” 
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salute to Zuma Palmer for her 20 years as radio ed of Hollywood 
Citizen-News, only sheet on the Coast to devote a full page daily to 
radio, brought out a record attendance of 550 at Hollywood Ad Club 
Publicity boys gave her a television set and the stars showered her 
with kisses. . . Jack Benny will take only 13 weeks off this sum. 
mer, a departure from his custom of 17-week layoffs. He feels that 
shorter sabbaticals make it easier for him and his writers to swing 
back into stride....Ernie Martin NY-bound to gab with Hub Robinson 
on the hiatus and what to put in it....Lloyd Coulter drove into town 
with the missus from Arizona with nary a business worry on his mind 
Another arrival. was Carl Stanton to set up the preliminaries for the 
originations of Jack Smith. 


IN CHICAGO .. . 


Annual AFRA Antics at the Drake hotel April 24 will present “Malice 
Through the Microphone,” an original show with music by Jack Hal- 
loran and Norm Luboff, lyrics by Marv David, and book by Kirby 
Hawkes....Commentator Alex Dreier off to Omaha for a first-hand 
account of the Nebraska primaries... .Joe Fisher of WENR sales traffic 
replaces salesman Bill Wilson, who’s skedded to head special events on 
WENR-TV... Alan Prescott is penciled in as sub on “Breakfast Club” 
when Don McNeill takes a three-day vacation next week... . Al Jolson 
originates “Kraft Music Hall” here May 27....Ernie Shomo, WBBM 
sales mgr., John Akerman, account exec, and Walt Ruben, ad agency 
chief, are deep-sea fishing in the Bahamas....Ralph Edwards here 
Wednesday (14) for the testimonial luncheon of the American Heart 
Assn. Emcee hands over a check of more than $1,000,000 brought in 
by the “Walking Man” guesseroo. 


Richard Barron back in Chi after jousting with New York mikes __. 
Paul Moore resumes his NBC transmitter chores, following 30 days’ 
active duty as signal officer at Ford Ord, Cal.....Paul Barnes replaces 
Jack Fuller as announcer on “Your Birthday Party”... .Gil McClelland, 
Mutual sales promotion chief, in Cedar Rapids, Monday (12) for a reci- 
tation of “A New Look at Radio” before the Cedar Rapids Radio Coun- 
cil....Drama by Sidney Renthal of Evanston, Ill., is skedded for the 
April 29 broadcast of “First Nighter”’....Announcer Don Gordon va- 
cationing in Alaska as guest of the Alaskan Airlines .WJJD’s “Old 
Gold Variety Show” goes on the shelf April 16 when ciggie manufac- 
turer starts bankrolling the White Sox games....Milt Hopwood, Bill 
Cross, Herb Laufman and Bernard Pomund have launched a tele pack- 
aging firm... . Doris Palmer, assistant newswriter for newscaster Julian 
Bentley, exited Monday (12) to make her home in New York... Radio 
Acceptance Poll conducted by collegians since last fall énds May 2 ; 
Frank Browne, former trade press staffer, back in Chi for reconnais- 
sance....ABC auditioning a new show with Jim Ameche Ken 


Huston has left Schwimmer & Scott to devote full time to the scripting 
of “Calling All Detectives.” 





radio is nothing new to the Girl 
Scouts, Miss Flatow pointed out. 
There are some 200 Girl Scout pro- 
grams on stations across the coun- 


Junior Miss 


girls enrolled for a course get up- 
by station WFAA that limiting 
qualifications had to be set up. 


Girls earning the radio badge are 
required to participate in 10 out of 
20 specified activities, some of 
which are: “Visit a broadcasting 
studio or read about one. Find out 
what is involved in producing a 
program for a broadcast, such as 
direction, acting, writing, an- 
nouncing, sound effects and so 
forth.” “ “With troop members plan 
a 15-minute broadcast based on a 
Girl Scout activity. ..Give the pro- 
gram on the radio if you can, or 
give it as a mock broadcast.” (Both 


| 








: . , 10:30 PM. K.S.T 
of foregoing are required.) Con- M-G-M— Island With You” 
duct a troop “listening party” and TIME ron KEEPS” 


discuss what would be “a balanced. 
radio program diet.” Write a radio 
commercial. Help compose a half- 
hour radio show on “Radio in the 
Future.” Know the meaning of 








[CAN YOU HEAR 


MUTUAL'S 


CHARLIE SLOCUM 


IN NEW YORK CITY? 
YEP! ON WICC 


Bridgeport, 600 Ke. 
or WRAM, FM, New York City 
4:15 P.M., EST, Satardays 


platter, voice level, etc. 


Aside from the elective require- 
ment of monitoring one show for a 
month, another which offers survey 
possibilities calls for the keeping 
of a diary of all listening in the 
girl’s home for one month. Girl 
must then discuss with her troop 
“which of these programs are most 
helpful in your schoolwork, in be- 
coming a well informed individual, 


Actual 








participation in local 


























“‘We're picking you to be home-run champ... 





and. just to make sure...” 
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the three-ringed spectacle as 
viewed via video, CBS’ cameramen 
and commentator Gil Fates did a 
job, attested to by the fact that 
they held complete attention for 
the full three-and-a-half hours re- 
quired to get the unusually slow 
opening show into the can. 

Though, as cited above, the color, 
etc., of the Big Top was missed on 
tele, there were many compensat- 
ing factors, due largely to wise 
camera handling. Attending the 
circus personally usually results in 
a kaleidoscope of confusion due to 
attempts to keep up with what's 
going on in all three rings at once. 
On tele, less was seen, but more of 
what was shown registered. Pan- 
ning was held to a minimum while 
individual acts were performing, 
and there were occasions when 
lens concentration was held exclu- 
sively to one act if that act had 
superior qualities. At certain times 
when horse acts, etc., were per- 
forming, the camera took in all 
three, but each was allotted suffi- 
cient time to register. 


Another angle of the camera 
work were the pictures presented 
when aerial acts were performing. 
Cameras evidently were spotted 
just below the top balcony, mean- 
ing that performers working high 
wires, trapezes, etc., were on a level 
with the lens. With the dark back- 
ground supplied by patron-filled 
seats opposite, and the spotlighted 
white costumes (or what registered 
as white) of performers, these acts 
often supplied shots that came un- 
der the heading of lens artistry. 


Most dramatic, however, was the 
handling of one high wire act, in- 
volved in a fall last year. Now, 
the father of one of the performers 
stands below and in case of a fall, 
is ready to break the impact in 
any way possible. In the television, 
a picture of the father below was 
superimposed on the shot of the 
act at work above, and was a un- 
usual twist. 

Gil Fates is to be commended 
for his commenting. He never got 
in the way, many times letting min- 
utes slip by without a word. He 
inserted a good sense of humor into 
the lengthened performance, and 
apparently went to considerable 
trouble to heighten the showing. 
He relayed the background of for- 
eign acts new to the circus, where 
they were performing when dis- 
covered; explained circus terms 
that are applied by performers, for 
example, Liberty horses are so 
ealled because they work without 
riders, or, are “at liberty,” etc. His 
coverage was thorough. 

Ford commercials were also held 
to a minimum considering the time- 
spread of the broadcast. There 
weren't more than three or four 
interruptions, and these were all 
fairly brief, but punchy in Ford’s 
behalf. 

Music was picked up direct from 
Mere Evans’ circus band. 

Sunday (11) afternoon, CBS-TV 
did another telecast of the circus 
and improved upon its first show- 
ing. Cameras apparently were 
moved lower than for the original 
and the closeups, etc., were better. 
There were numerous other small 
improvements made, based upon 

experience gathered last 
- Most were of a minor 
nature, but overall they improved 
on the initial attempt. 
Wood. 





HOME ON THE RANGE 
With Hiram 


Sherman, 
* Sardi, Gleria Stroock 
Director: Howard Cordery 
Writer: Max Wilk 
Technical director: Jack Burrell 


Pe Mins., Mon., 8 p.m. 


WNBT, N. Y. 


This program—which should have 

en as airy as a creampuff—came 
off slightly sour. Intended as a 
gay travesty on the fine art of 
cooking, it turned out to be a 
Pointless 15 minutes, with the 
whole taste gone out of it. Some- 
where a good idea went askew. 


Actor Hiram Sherman and bud- 
ding actress Gloria Stroock put- 
tered about in a kitchen, fiddling 
with a sauce, some crepes and 
some very flat pancakes. Vincent 
Sardi, the w.k. Broadway restaura- 
teur, came in to scrutinize, taste 
and applaud. And that was all. 


Ruth Wilk, daughter of Warner 
Ss.’ eastern story head Jacob 
Wilk, packaged the program, while 
her brother Max scripted it. Un- 


Vincent 


doubtedly she saw some comedy in 


Television Reviews 
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a couple of actors turned cooks, 
while a fine cook turned thesp. 
She may also have felt that audi- 
ences would go for the glamor of 
actors as well as the Sardi 
name. But although Sherman’s 
chatter was amusing at times, and 
engagingly delivered, the program 
was a rambling stew that didn’t 
quite take. Only the theatrical 
initiates would be drawn by the 
names involved, and they'd be 
shooed off by the pointlessness of 
the proceedings. 

Sherman seemed embarrassed by 
the proceedings and Miss Stroock 
completely lost. The only one 
who acquitted himself creditably 
was Sardi, who has been around 
actors so long, he can give them 
pointers in their business. But 
even he must have wondered at the 
waste of ingredients. Bron, 





Seattle—Bill Ward, formerly con- 
tinuity chief at KOMO, and re- 
cently scripter for Ruthrauf & 
Ryan in San Francisco, is now 
radio director at Strang & Prosser 


agency here. 
| manele SS 


Frost Monopoly 


Washington, April 13. 

Charge that the Los Angeles 
Weather Bureau gives 50-kils- 
watter KFI a- monopoly on 
frost warnings and detailed 
weather info for the farmers 
sparked sessions of the Senate 
Commerce Comniittee here 
last Friday (9). 

Sen. Ed Johnson (D., Col.), 
author of a bill to break down 
the clear channels, read a let- 
ter from Cal Smith of indie 
KFAC claiming the other L.A. 
stations - weren’t getting an 
equal break on weather broad- 
casts. KFI’s Bill Ryan earlier 
in the week plugged for 750 
kw largely because of his sta- 
tion’s unique service to West 
Coast growers. (Smith is cur- 
rently battling it out with 
William Witt of KNX for 
Ryan’s seat on the National 
Assn. of Broadcasters board of 
directors). 





the best men in that agency have 
always operatec in the hope they'd 
eventually be employed by the big 
chains or stations. (Caldwell is a 
former FCC’ general counsel.) 
Wheeler noted ex-FCC chairman 
Charles R. Denny’s recent appoint- 
ment as an NBC veepee. All five 
past FCC chairmen have assured 
him at one time or another they 
were against super power, Wheeler 
said, and would do something 
about it. “Nothing will be done, 
though,” Wheeler asserted. “until 
the Congress lays down a policy.” 

Other political figures were 
|drawn into today’s stormy session. 





rector,. read a_ statement 











TOBY DAVID’S WWJ SHOW 
Detroit, April 13. 


Toby David, ex-platter spinner on a 


| resentations in favor of the John- 
, Son bill,” so that WNYC might op- 
| erate full time. Station has been 
;on the air nights the past six years 
temporary 


here, hit the airwaves via WWJ | which, Siegel explained, has some- 


with a brand new pre-breakfast |times been made on a 


hectic 


variety participation show Monday | month-to-caenth basis. 


(12) and running through Friday. 


Earlier, Hobert Taft, manager of 


Clear Channel 


Continued from page 4 


Seymour Siegel, WNYC (N. Y.) di- | 
from | 
| Mayor William O'Dwyer, N. Y., au- | 
thorizing him “to make strong rep- | 


authorization | 





the Cincy Times-Star’s 


WKRC, 
owned by the family of Sen. Rob- 


ert Taft, predicted that super 
|power would result in monopoly 
not only of standard broadcasting 
but of television. “Competitive ad- 
vantages in the hands of clear 
channels,” he said, “might easily 
result in a monopoly of television 
facilities by these same groups,” 
since only those who can depend 
/on strong earnings fron their AM 
|stations can underwrite tele. He 
{pointed out that the rate cards of 
all six other Cincy stations com- 
bined is only 43% of WLW’s rate 
| card. 








Jersey Nags Get WCAU Ride 

Philadelphia, April 13. 
WCAU, Philly’s CBS outlet, again 
| will broadcast racing from Garden 
|State Park, Camden, beginning 
| Thursday (15), opening day. 
Franny Murray, ex-Penn football 
|star and local sportscaster, will 
ihandle the daily show, which in- 
cludes the feature race of the day 
‘from 4:45 to 5 p.m. 
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1947 PLAQUE AWARD 


FOR PROMOTING | 
INTERNATIONAL UNDERSTANDING ; 


C€Because . . . WHO felt that a 
clear-channel radio station must do 
more than pay lip service to public 
welfare activities, they got to think- 
ing how the primary part of WHO's 
audience (in the World’s Food Bowl) 
could best contribute, under the 
station’s inspiration toward forging 
a link in the chain of world-wide 
understanding. A tall order, cer- 
tainly, but not too tall for WHO... 
Since the listeners in the WHO area 
are well paid in cash for their pro- 
duce which is helping to feed a 
hungry world, the station decided 
... to elicit their voluntary partici- 
pation in today’s No. 1 Project in 
the public interest—World Peace. It 
asked its listeners to participate .. . 
by providing gifts of food and 


WHO 


DES MOINES . . . 50,000 WATTS 


ALB, Af Pduaie halo hae 
é&P (A. otek Sincidel FE vase 


clothing to destitute people 


they 


have never seen. The rest is history. 
The WHO European Relief Project 


inaugurated last October has 
off to date- with 14,731 


paid 


radio 


families in 40 states and Canada 
(11,000 of them from all 99 counties 
in Iowa) participating. A total of 
40,000 food and clothing parcels, 
weighing in excess of 400,000 pounds 
‘(200 tons) has already been shipped 
to Norway, Holland, France, Czecho- 
slovakia and Greece. And when a : 
station can enlist 2,271 community 
groups from 30 states for such a 
project, its power for good is 
incalculable: To WHO, for forging 
an unbreakable link in the chain of 
humanitarian assistance, VARIETY 


doffs its hat.?? 
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GOOD NEWS 


For Those interested in a 


TELEVISION CAREER! 





Twin City Television Lab 
(Division of Beck Studios, Inc.) 


















Announces Opening of a 


TELEVISION 
PRODUCTION SCHOOL 


April 19, 1948 


offering Program Directing, Writing 
(creative and commercial), Acting, An- 
nouncing, Camera Techniques and Pro- 


cedure. Courses, 9 to 15 months. 


Centrally located in upper Midwest 
(downtown Minneapolis) with 11,000 
sq. ft. in Lyceum Theatre Bidg., com- 
prising modern class-rooms, library, 
film projection and editing room, huge 
television studios, control and observa- 
tion rooms, completely furnished with 


latest actual image orthicon television 





EE 
« 
Daily News 
Continued from page 23 


47, and last week’s decision. Third 
decision was forced by the News, 
which challenged the December 
findings because ex-Chairman 
Charles R. Denny, Jr., voted against 
the newspaper after announcing 
that he was resigning to become 
an NBC veepee. 

The Commission majority, ac- 
cording to observers here, may 
have knocked the props from under 
efforts of the N. Y. Daily News to 
contest its latest decision in court. 
For the FCC’ers based their rejec- 
tion of the News purely on grounds 
ithat the three other Manhattan bid- 
|ders were better qualified. No men- 
ition was made of newspaper-owner- 
‘ship and, with the exception of Clif- 
'ford J. Durr, the entire FCC bench 
lagreed that testimony offered by 
ithe American Jewish Congress pur- 
|porting to show the News slanted 
its stories against minorities was 
| ““unreliable and inconclusive” and 
ishould not be weighted in their 
decision. 

The Commission rested its grant 
|to ABC on the fact the company 
ineeded N. Y. originations for a pro- 
posed FM network. The Ladies 
Garment Workers was favored as 
the largest single union in the 
|Manhattan area and an organiza- 
‘tion which has “demonstrated its 
'desire and intent to further FM in 
iN. Y. by every available means.” 

“Outstanding operation of 
| WMCA’s standard broadcast sta- 
| tion,” most of which is to be du- 
|plicated on FM, was cited in sup- 
|port of this grant. 

Debs Memorial Fund station 
WEVD was eliminated because of | 
over-commercialization on its for- 
eign-language stanzas. As for 
Dorothy Thackrey’s WLIB, the 
Commission expressed doubts “that 
its program service would be supe- 
rior to or even the equivalent of 
that promised by the successful. 
applicants.” Ditto was true for 
the Methodists, while lack of AM 
experience of the N. Y. Daily News 
and the Metropolitan Broadcasting 
Service nosed them out of the race. 
Frequency Broadcasting Corp., 
which proposed a staff of only nine 




















station-type equipment. 

































Outstanding Direction, 
Supervision and Staff 


Personally supervised by Joe Beck as 
executive director, outstanding radio 
personality, whose Beck School for 
Radio is nationally recognized. Wil- 
liam E. Gage is Technical Supervisor, 


VETERAN TELEVISION 
DIRECTOR 
Ernest Colling, former 
NBC Television Pro- 
gram Director, twice 
winner of Amer. Tele- 
; vision Society's 
j Ce award, the second 
time for production of “Angel Street,” 
is Director of the school, supervising a 
staff of competent instructors. 





Affiliated with Beck School for Radio, 
Twin City Television Lab Sales and 
Service, and Beck Studios’ own com- 
mercial television station, application 
for which has been filed. 


CENTRAL GEOGRAPHIC LOCATION 
AND NATIONAL CONTACTS ASSURE 
FAVORABLE PLACEMENT 


WRITE OR WIRE 
FOR FREE 
BULLETIN 
TWIN CITY 

TELEVISION LAB 

TRAINING UNIT 


Lyceum Theatre 
Bldg. 


Minneapolis 2, Minn. 


Beck 
Studios, 
210 ine, 
tyc ATRE BULL 


@UNNEAPOUS 2, MINN 








persons, was dropped because. its 
operation promised less in the way 
of well-rounded FM service. 











Bilinguals 


Continued from page 23 








organizations, are, however, of high 
calibre. 

The potential foreign language 
radio audience is estimated at 
around 15,000,000 with heavy con- 
centration in the metropolitan 
areas. Ferrand finds that “foreign 
language groups listen with more 
care and regularity to their f.1. 
broadcasts than any other group 
in the U. S. “He also explodes a 
widely-held belief that second-gen- 
eration Americans no longer listen 
to f.1. broadcasts. 


Paradox in the decline in the 
f.1. programming is that such 
shows continue to be highly profit- 
able, one indie station recently 
grossing $120,000 on its f.1. pro- 
fgrams alone. They are being 
dropped, moreover, despite survey 








their audiences. However, broad- 
easters are showing a tendency to 
shy away from programs directed 
at special national groups. 

Seeking to revive foreign lan- 
guage time on the airlanes, Fer- 
rand suggests a cooperative organi- 
zation of f.1. broadcasters to over- 
come negative influence of time- 
brokers and excessive commercial- 
ism. But such a plan is unlikely, 
Ferrand admits, in view of previ- 
ous experiences. “The only alter- 
native, however,” he says, “seems 
to be a continuation of the present 
trend of slow decay and an almost 
total waste of the educational pos- 
sibilities of the medium.” 


‘CBS Is There’ 


Continued from page 23 







































question seriously the right of a 
show’s supervisor to trespass on 
such air billing simply because the 
show’s his “baby” and he has final 
say on the completed script. 


The matter is seen as one that 
must eventually be decided by the 
Radio Writers Guild in terms of 
future contracts, for up to now it’s 
been a hazy question as to precisely 
what a producer’s function is and 
that only through an exact defi- 
nition can the issue be settled. 











Freelance writers engaged for 





reports that they are able to hold | 


“CBS Is There” are paid as a rule 
from $500 to $750 for a script. 
That's considered good pay, but it 
requires several weeks’ research 
because of the painstaking accuracy 
and sticking-to-the-facts that has 
contributed to the show’s renown. 
Some writers say that for that kind 
of coin, in a tight market, they 
don’t care who shares air credit 
with them and that the Shayon 
trademark, in fact, is so indelibly 
stamped on the overall production 
as to make the three-way billing 
understandable. 

However, others at CBS contend 
that, in view of the director-pro- 
ducer Shayon tagline, insistence 
on writer credit as well is over- 
loading it. 








CCNY 


Continued from page 24 


posed of Abe Schechter of Mutual, 
Noran E. Kersta of NBC tele, 
Craig Lawrence of WCOP, Boston; 
John S. Hayes of WINX, Wash- 
ington, and H. N. Wright, CCNY 
prexy. 

Last night’s show-managed tee- 
off was’ sparked by such industry 
figures as Fred Allen, Harold E. 
Fellows of WEEI, Boston; James C. 
Shouse, Crosley prexy, Gerald O. 
Kaye of Bruno, N. Y., Gordon Mills 
of Kudner agency, Bob Schmid 
of Mutual and Ted Cott of WNEW, 
ee ¢ 

Elissa Landi, star of the eve- 
ning’s dramatizations, had to dou- 
ble by fast cab between CCNY and 
a broadcast studio where she 
played a role in “All My Sons.” 




















Continued from page 22 














petuated. The request was subse- 
quently denied. 





Pre-Convention N. Y. Caucus 

There’s a pre-NAB convention 
powwow in the making for the 
National Assn. of Broadcasters’ 
District Two (New York), richest 
section billingswise in the associa- 
tion. Although the district isn’t 
slated to hold its annual meeting 
until August, district director Mike 
Hanna of WHCU, Ithaca, is sound- 
ing out broadcasters of the area on 
a proposal to hold a caucus May 3. 


Seems a number of broadcasters 


| won’t be going to the Los Angeles 


convention because of its distance 
from N. Y. and want to air their 
sentiments among those who'll be 
attending. Others are anxious to 
sound off on such issues as the pro- 
posed NAB code and representa- 
tion of independent stations on the 
NAB board to try to crystallize dis- 
trict sentiment before the big meet- 
ing takes place. 


Hanna has indicated in a letter 
circulated to District Two mem- 
bers that he’ll call the May 3 par- 
ley if sufficient “top management 
ae signifies a desire to at- 
end. 


May 3, some point out, will come 
at an inopportune time for those 
attending the Ohio State Institute 
at Columbus, that session being 





calegdared April 30 through May 3. 











Auto Listening 


Continued from page 31 








traffic intersections where red stop 
lights were set to hold up motorists 
two minutes or more. Interviewers 
moving down the lines of cars 
would single out those with radios 
on, ask what station the motorist 
was listening to, the name of the 
program, and the sponsor, if any. 
Age and sex of the car listeners 
also would be noted. 


Gurkin said he proposed to take 
polls on the first and third weeks 
of the month (as Hooper does), but 
initially check only daytime listen- 
ing. Cost of this service, covering 
four boroughs of N. Y., would be 
pro-rated, running $350 a month 
per station if two were partici- 
pating, $225 monthly if six were 
subscribing. 


At least one large metropolitan 
station already has indicated it will 
go in on the deal if Gurkin ¢an get 
several other subscribers to lower 
the pro-rated cost. 

Number of car radios in the U. S. 
is estimated at between 8,000,000 
and 9,000,000. C. E. Hooper has 
made sample checks of auto listen- 
ing, but has no continuing poll. He 
feels his family listening “diary,” 
used in connection with U. S. 
Hooperatings, should cover any 





listening members of the family do 
in their auto. 





Cancer ‘Jackpot’ 


Continued from page 23 





a race among themselves to see 
which could make the best showing 
in mail pull. Station program 
execs, willing enough to help 
worthy causes, are in no mood to 
be “rated” for their fund-raising 
capacities. 


Indies giving go-ahead to con- 
test include WHN, WINS, WQXR, 
WMCA and WOV. 

Contest, in which a “minimum” 
of $15,000 worth of merchandise 
will be passed out, calls for listen- 
ers to send in donations accompa- 
nied by letters on “I want to help 
conquer cancer because .. .”, at 
the same time indicating their 
“favorite” radio program on which 
they heard the cancer appeal. 
Competition is slated to run April 
11 through May 22. Drawn-out 
length of the contest also irked 
broadcasters. 

As one flagship exec said, ‘We’ve 
just got to call a halt to this give- 
away thing somewhere.” 


Mayflower 


aaum™”=_”: continued from page 24 


general counsel; Robert Richards, 
public relations director; Harold 
Fair, program director; Arthur 
Stringer, director of special serv- 
ices. 

Others include: Berl Lottridge, 
WOC, Davenport, Ia.; Ralph Hardy, 
KSL, Salt Lake City; Phil Miller, 
Gannett newspaper-radio chain; 
William Quarton, WMT, Cedar 
Rapids; William Scripps, WWJ, De- 
troit; Dr. Fred Siebert, Univ. of 
Illinois; E. R. Vaeboncoeur, WSYR, 
Syracuse; CIO-United Automobile 
Workers; Progressive Citizens 
of America; Gordon Brown, WSAY, 
Rochester; T. A. M. Craven, WOL, 
Washington; Louis Caidwell, attor- 
ney for WGN, Chicago; Frank 
Waldrop, Washington Times-Herald 
columnist; American Veterans 
Committee; National Lawyers 
Guild; Cooperative League of U. 
S. A.; James Lawrence Fly, Ameri- 
can Civil Liberties Union. 

Fly testified at the first round of 
editorial hearings but asked for 
another hearing “in view of subse- 
quent testimony and events.” Fol- 
lowing the pattern of earlier testi- 
mony, reps for the UAW, PCA, 
AVC, ACLU, National Lawyers 
Guild and the Co-op League are 
expected to plug for the retention 
of FCC’s Mayflower ruling, while 
some statjon men may urge soften- 
ing but not complete junking of the 
editorial ban. 

















Boston—Jesse Buffum, editor of 
WEEI’S N. E. Almanac and direc- 
tor of agriculture for CBS in N. E., 
held fifth annual “Buff’s Luncheon” 
for leading agriculturalists at the 
Statler this week., About 70 top 
spokesmen for agriculture ap- 
peared to give their reports on the 
N. E. situation to Gov. Robert 
Bradford. 














Wallach Exits WNEW 
For WNYC Program Spot 


Program chief's job which has 
been open at WNYC, N. Y. city. 
owned indie, since Seymour Siegel 
was upped to station director last 
November has been handed to 
George Wallach, WNEW (N Y.) 
staff director who also is director 
of the American Theatre Wing’s 


radio and television divisions. He’s 


making the _ switchover 
WNEW this week. o- 


Although Wallach will have the 
title of assistant program director 
he will actually have full active 
supervision over all WNYC pro- 


gramming. He is expected to con- 
tinue his ATW activities. 


| Jones-Coy 
: Continued from page 23 


sion of opinion by governmental 
action and are not at all intended 
to give newspapers a preferred 
position over all others who seek 

















| to become licensees by requiring a 


more limited inquiry into their 
qualifications . . . Any inquiry to 
determine which of a number of 
conflicting applicants is more 
likely to administer the responsi- 
bilities of a licensee with fairness 
to all groups and points of view in 
the community can hardly be char- 
acterized as an effort to suppress 
opinion.” 





Boston—James M. Halpin, mer- 
chandising assistant with WCOP, to 
WFEA, Manchester, N. H. as local 
sales rep. | 








“HIRES TO YA’” 


FOR THIRD YEAR 
ON CBS 
















"“JINGLES 
THAT DON’T 

JANGLE”’ 

LANNY AND GINGER GREY 


Jingles—Radio and Video 
1350 MADISON AVE.,, N. Y. 28 
ATwater 9-4020 
















“Captured the Imagination 
of the Industry” 


Again—for the third time in fact— 
Variety honors WOV with its coveted 
Showmanagement Award, this time 
for imagination in promotion. 
WOV accepts with pride not only 
this Variety Award but the challenge 
it imposes. 

We renew our determination to an 
ever-increasing effort in the belief 
that radio is best served when we 
serve listeners and sponsors alike. 


Ralph N. Weil, General Manager 





Arnold B. Hartley, Program Director 
The Bolling Company, Nat'l Kepresentatives 








> Cees Sei | ae SPEER y 




















R 


MER: 














W ednesday, April 14, 1948 


VARIETY 


@RBCHESTRAS-MUSIC 37 














Nature Boys Rolls 


Natural With 


‘Nature Boy’ Before Copies Printed 





One of the swiftest and most un- + 


1 song hits to come along in 
are is “Nature Boy,” written by 
eden ahbez (who insists his name 
be spelled lower-case), L er 
musician whe became a hermit 
in the Hallywood hills. Though 
the Nat (King) Cole Capitol re- 
cording of the disk has been on the 
market only a couple weeks, and 
is the only recording of it so far 
available, a heavy demand for 


copies of the sheet music has been 


relayed to music jobbers. But they 
won't be ready until today 
(Wednesday), at least. 

King Cole and Carlos Gastel, his 
manager, took the song from ahbez 
before the disk deadline and did a 
perfect job of holding it exclu- 
sively for themselves. Other re- 
cording companies have known 
about the tune, but Gastel refused 
copies of it to preserve Cole’s ex- 
clusivity. Gastel and Cole are pub- 
lishing it themselves under their 
own Crestview Music Co. label, but 
Burke-Van Heusen, operated by 
Sydney Kornheiser, will promote 
it, and since B-VH is at the mo- 
ment inactive Morris Music will 
act as selling agent. Crestview has 
a deal with B-VH. Phil Kornheiser, 
father of Sydney, will plug the 
tune in the east while the latter 
works on it in California. 

There have 
rumors that the tune is cut up six 





a former 


been considerable | 


13 Years on Stand, Now 
Spot Can’t Get Rid of "Em 


Pittsburgh, April 13. 
| Ken Bailey’s trio at Fert Pitt ho 


j}tel has just started its 13th con- | 


i;secutive year. They’ve been there 
isince right after repeal. yroup in- 
cludes Johnny Mitchell and Roy 
| Zimmerman. 


Option was picked up again last 
|} week through June, after down- 
‘town inn had a change of heart 
‘about switching te canned music. 
When move was cited, so many of 
| Bailey’s following protested that 
| spot decided to hang on to him. 

| Right behind Bailey in matter 
(of lengthy local runs is Al Marsico, 
| whose band is past its ninth anni 
lat Nixon Cafe. 





Decca Sales Off 


| 


| Ist Quarter: New 


Distrib Setup 


| Decea Records cited a reduction 











Travelling orchestras invading 


| territories freshly opened to them | 
reportedly | 


'by band agencies are 
| being considerably harassed by 
‘representatives of American 
(eration of Musicians 
|seems that in recent months vari- 
lous agencies, in an effort to find 
jmew work opportunities for the 
army of name and semi-name bands 
| they handle, have been developing 
inew jobs by inducing nitery own- 
|ers to switch to a travelling band 


policy. These moves have in many | 
instances tossed loca! musicians out | 


|of jobs, and the AFM local exec- 
|utives have been charged with do- 
|ing everything possible to discour- 
|age travelling maestros and their 
|musicians by watching for and 
'eracking down on the most minute 


{ 


| violations of union regulations. 
| This battle between 


on for years, but mever at the cur- 
rent tempo. It was induced by the 
fact that business in various east- 
j}ern and midwestern locales has 
| slowed down so much since the end 
| of the war that operators are push- 
,overs for a salesman’s arguments 
that buying name musical tatent 
| would strengthen b.o. income. 
| Naturally, in many cases, local toot- 
|ers were cut loose to make way for 
the travelling combos, and AFM 
‘local chiefs, who cannot 





ways from the middle and that | of over $2,000,000 in gross sales for | union regu!ations prohibit a travel- 


ahbez will wind up with a pittance. 
Actually, he retains 75% of the 
tune: he gave 124%2% to Otis Pol- 
lard, Cole’s valet, for helping him 
get to Cole, and a like amount to 
Hy Cantor, Feist Coast rep, for 


also helping him. Pollard sold his | 


cut to George “Bullets” Durgom 
fer an undisclosed amount because 
he needed cash. 

Virtually every major publisher 
in the biz made a bid for the tune, 
and just about every recording 
company is hurriedly cutting it 
with top mames, mostly with 
a-capella backgrounds. Frank Si- 
natra made it in California Satur- 
day (10) night after his Lucky 
Strike broadcast, and copies of the 
disk were delivered to Los Angeles 
disk jockeys for plugging Monday 
(12) in an attempt to cut off same 


of Cole’s hold on the tune, which, | 


incidentally, was “made” by jocks 
and jukes. There hasn’t been an 
air plug on it yet. Dick Haymes 
may cut for Decea. Como 
was rumored doing it fer Victor. 
That's untrue. 


Tune Town Fixtures 
Sold to Satisfy U. S. 
Tax Rap of $27,425 


St. Louis, April 13. 

To satisfy uns id taxes totaling 
$27,425 U. S. Internal Revenue Col- 
lector James P. Finnegan last week 
auctioned fixtures of Tune Town 
ballroom, deceased name band 
spot. He realized ofily - $1,625. 
Several weeks ago Finnegan's 
agents took over the ballroom and 
a receipts of $500 for one 


Following the sale, owners of the 





‘room, E. H. Russ, Doyle J. Mark- 


ham and Mike DeMarco held a pow- 
wow with Finnegan and agreed to 
liquidate taxes owed, which in- 
cluded admission taps and Social 
Security and withhelding deduc- 
tions from musicians’ salaries. 
Owner of the building has said 
he will convert the room into one 


hg largest bowling alleys in this 
y. 


Col.’s New Kid Series 


Columbia Record Corp. during 





the summer will launch a kiddie | 


disk Series retailing at 35c. New 
line, to be labelled Playtime, will 
consist of seven-inch vinylite (un- 
breakable) disks which give be- 
tween 105 seconds and two min- 
utes of entertainment. 


Exact date of the series’ debut 
asn't been decided. 


| the first quarter of this year as 
‘against the same period of 1947. 
At the same time the company has 
established a new distribution set- 
up designed to quicken the time 
'element in servicing the 
with standard items in its catalog, 
which heretofore hadn't gotten the 
proper attention due to the tre 
‘mendous pressure of supplying 
pops and albums to the market. 

Decea’s initial three-months 

| business, which includes that of 


subsidiaries, amounted to $7,923.- 
735, as agaimst $10,220,780 pyra- 
mided during the first three 
}months of “47. It’s pointed out, 
| however, that last year’s figures 
; were the highest in history, based 


} 


,onm an unusual number of top hit 
songs available at that time. 


Distribution shift calls for Decca 
to establish eight new “super- 
branches” which will be stocked 
with complete lines of all of Decca’s 
available standard and pop items. 
Spotted around the country, these 
service stations will reduce con- 
siderably the period of time be- 
tween calls for certain items and 
their delivery from current central 
stockrooms. To achieve the eight 
new branches, Deeca will reduce 
the number of current regional dis- 
tributors from 43 to 30. But better 
service wili result. 


ENG. FILM TUNES GET 





market | 


'lmg band from entering its terri- 
| tory, are said to have begun resort- 
| ing to the only methods possible to 
discourage them. 


Bandsmen who have run into 


| 
} 
| 
| 
} 


(Continued on page 42) 





Leeds on Spot In 
Russ Song Beef 


Leeds Music, which holds the 
‘U. S. rights to all Russian music 
‘through a deal with the Am-Rus 
Co., Russ representative in this 
country, is carefully steering clear 
of the current controversy between 
20th-Fox studios, producers of 
“Tron Curtain,” and Russ compos- 
ers who object to the use of their 
music in the film. Leeds is follow- 


Shostakovich, Prokofieff, Aram 
Khachaturian, and Miakovsky 
against their music being inserted 


Fed- 
locals. It 


local and 
traveling musicians has been going | 


under | 


ing a “no comment” course, in an | will prepare two separate lists of 
endeavor to avoid the politica) an- songs and the other will take a pick 
gle of the beef by Russ composers, ! 


AFM ‘ABUSES’ HIT TOURING BANDS 


LOCAL SITUATIONS See Fred Ablert Suceeding Taylor 


CHAT WIAFSTANS As ASCAP Prez; Decision This Month 





Payola Switcheroo 


Lately, the “Broadway Hit 
made up of record 
stores that feed disked tunes 


to sidewalk loudspeakers, 
haven't been following their 
usual pattern of consistency. 
At one: time, a stroller could 
pass from one to another and 
almost pick up the strain of a 
partieular hit at one storefront 
about where he left it at an- 
other. 

Currently, there's a differ- 
ence of opinion among the 
store ops, said to be based on 
a new version of the old payola 
racket. Retailers can he con- 
vineced to advertise tunes on 
their speakers upon receipt 
of 100 or so free copies of a 
recording. 


| 
| 
Parade,” 
| 
} 











Burke-Van H. Eye 
New Deals, But 
Not with Morris 


It’s probable 





that Jimmy 


‘renew their publishing arrange- 
iment with Edwin H. (Buddy) Mor- 
}ris on any basis. At least this is 
the conclusion arrived at by the 
| publishing trade im the past two 
| weeks as a result of talks many 
| major publishers had _ recently 
‘with Van Heusen in New York. 
| There’s no definite word on what 
| the songwriters and their silent 
partner, Bing Crosby, intend doing 
|about a publishing setup ‘they’ve 
had talks with Paramount and 
} others), but the dope is that the 
| Morris ties have been definitely 
| Cut. 

The trade has been wondering 


bility of a full split between Mor- 
ris and BVH, as to the disposition 
|}of copyrights in the BVH catalog. 
Original deal called for a division 
of tunes in the event of a split. 
This is to be accomplished by the 
application of what’s said to be “an 
old Chinese custom.” One faction 


of one of the two lists. In this way, 
whichever side prepares the lists 
mrust be diligent about splitting the 





in the film on the grounds that the| 
latter is based on an anti-Soviet} 
theme. Film is to be released! 
May 12. 

Though Leeds is known to have | 
been dickering with 20th for the | 
synchronization rights to the music, | 
it is standing by awaiting the out-) 
come of the Russian controversy 
and Am-Rus’ moves on this end as 
a result of the squawks. 


copyright pot evenly, for in the 
event one list is topheavy with im- 
portant tunes, the other side can 
grab it without argument. 

BVH’s deal with Morris, which 
ealled for a full-fledged publishing 
setup, expired Feb. 28. It was ex- 
tended for one month to coincide 
with the expiration of Sydney 
Kornheiser’s contract as BVH gen- 
eral professional mgr. It has not 
been extended, but Morris and the 


Van | 
| Heusen and Johnny Burke will not | 


in reeent weeks, since the possi- | 


‘musical 


* Deems Taylor will not continue 


las president of the American So- 
| ciety of Composers, Authors and 
:Publishers. It has just about been 
|decided by the Society’s board of 
| directors that Fred Ahlert, a dou- 
| ble-A writer, will take his place. 
| While this arrangement is said te 
have been reached among the 
board’s members, the formality of 
'election remains to be concluded. 
| This will in all likelihood occur at 
| ASCAP’s monthly board meet the 
|end of this month. ASCAP’s writer 
}and publisher board members are 
,chosen by the membership, but 
| officers and executives are selected 
| by the beard. And these board 
{members are solidly behind Ahlert 
| as the choice to replace Taylor. 

| Taylor explained to the annual 
| general meeting of ASCAP mem- 
|bers in New York last Thursday 
1(8) that he was finishing out his 
regime. This was the first time a 
definite conclusion was known to 
ij have been reached concerning the 
| presidency. Two years ago, when 
| Taylor was reelected following a 
‘prior term, a salary of $25,000 
|yearly was awarded to the presi- 
j}dent’s chair. But a two-term re- 
| Striction was placed upon the run 
of its occupant. And Taylor’s twe 
'terms are up. . 
» However, the ASCAP board 
|found it difficult .to select someone 
(to take his place and for weeks 
‘there was considerable indecision 
as to whether the limitation rule 
i would be bypassed this vear and 
| Taylor retained. Against such a 
|} possibility there was the general 
| dissatisfaction among high ASCAP- 
ites over Taylor’s assent to the use 
|of his name as one of a committee 
'formed to defend the rights of 10 
| Hollywoodites cited for contempt 
|of Congress a while back, during 
the Government's investigation 
into Red activity in the film capital. 
They didn't like his connection 
with the case. 


Ahlert has been high in ASCAP 
|eireles for years and also is promi- 


Assn.. He is one of a group of 
writers who, as members of the 
Society’s board, have in recent 
years exercised increasing strength 
in ASCAP affairs, usually domi- 
nated by the publisher m_mbers 
of the Society’s board, which is the 
controlling factor in all ASCAP 
issues. 


British Teoters Set 
To Battle Over Sales 
Tax on Instruments 


London, April 9. 
Musicians are preparing to start 
a Parliamentary battle over Sir 
Stafford Cripps’ introduction in his 
latest budget of an extra tax on 
instruments and accesso- 





nent in the Songwriters Protective’ 


US STYLE DISK PUSH While Leeds will say nothing, | \riters had been discussing the 
aps Lendon, April 13 the yo gen pared — trade 'S | possibility ef continuing on a re- 
ae , ‘that since t ublishing company |, : te be 

Columbia Records is introducing | undertook to slacameet Russ music es os oe poems 
a new disk line in conjunction! jn this country, knowing that no ° 
with the J. Arthur Rank film OF-| reciprocal rights agreement exists 


ganization. between this country and Russia _ 

Idea is to issue records carrying bere copyrights, that it is (1) not in| FOX USES COURTS TO GET 
music from Rank films done by |a position to partake in a political 
stars who played or sang them in argument by refusing to license 
‘the actual productions. It’s first'the works to 20th for the film,; © . tated 
time Hollywood-style film and disk | and ‘2) if it does follow the Rus- Suit to recover $7,000 has been 
‘company cooperation has been in- | sian composers’ demands and re- | instituted in N. Y. supreme court 
| troduced in England. |jects 20th, its efforts toward estab- | py Harry Fox, music publishers’ 
; _ First record to be issued is by lishing its U. S. hold on the music agent and trustee, against Vita- 
[Greta Gynt, ets | will be weakened. Record Distributing Corp. of New 
ceo Aang Ryne sth SS aairenca”’ | /York. Fox also has entered judg- 


ce, > vee Moat ye Se iments for $9,000 vs. Diamond Rec- 
'ords and $4,000 against Commo- 


f the Betty B film of the; 
sam ne name cut "by comedian | FRANKIE LAINE GETS dore Records, following previous 
Charlie Chester and his gang. In COCOANUT GROVE, LA. actions ir saannak at aaa 


the film it is sung by Jean Sablon. ne 
Hollywood, April 13. 


“Miranda” was preemed at the fi 
Odeon. April 8, and the records re- . : | In the Vita case, Fox's argument 
i lease coincided. For the first time im a decade a | actually is with Vitacoustic Ree- 
Producer Sydney Box was re-| Singer will headline at the Ambas-| ords, which owes the coin. Fox ac- 
sponsible for choosing the artists | sador hotel’s Cocoanut Grove when | cepted a note from the record firm 
for the first disk, in conjunction | Frankie Laine moves in July 13. which had been given the latter by 
Shep Fields’ band will back. the Vita distrib outfit and en- 


with Wally Moody, of Columbia. | 
| Sales sousite will govern future} General Artists Corp. booked the ,dorsed to Fox. It bounced. In 




















‘sales being jointly planned by the ' package into spot, where bands are ‘such cases legal procedures makes 
ordinarily featured. 


two companies. the one who issued the note liable. 


$20,000 ROYALTY COIN 


ries. 


All such articles are to carry a 
sales tax of 662-3%. Reaction is 
ithat this is am unwarranted blow 
lat an industry already high up on 
‘the list of dollar earners, and an 
unfair taxation on “tools of the 
trade.” Musicians deputations are 
arranging to see Members of Par- 
Hiament to discuss the tax and press 
{them to ask Sir Stafford for imme- 
‘diate amendments to the new reg- 
ulations. 


Michel Emar’s Songs 


Michel Emar, the French song- 
writer who composed many of 
| Edith Piaf’s chansons, will return 
}to France at the end of May at the 
{expiration of his visa. He plans to 
/return to the U. S. in September. 
| While in this country, he at- 
| tempted a session of singing with a 
stint at La Martinique, N. Y: How- 
,ever, it was apparent that his tal- 
/ents were in the field of composing 
'rather than performing. Meantime 
he wrote several songs in collab- 
‘oration with Harold Rome, Mitch- 
ell Parish and Sammy Gallop. 
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perry “Love of My Life,” 
«you Can Do No Wrong” (Victor). 
if the tunes go over, Como’s ver- 

ons will do a good b.o. job for 
the dealer. Como carves a. thing 
of melodic delicacy out of “Life. 
Threaded through it is superb in- 
strumentation, directed by Russ 


Case. : 

n—“You Can’t Be True, 
ioe Ouse Upon a Wintertime” 
(London). Gracie Fields did it here 
with “Now Is the Hour” and her 
British co-labelite could repeat 
with “True.” Once this platter gets 
spread around, it’s doubtful wheth- 
er there'll be any hesitation be- 











My Favorite Five 
By JESSE ‘SPIDER’ BURKS 
(KXLW, St. Louis) 


“September Song” (Don 
Byas). 
“Robin’s Nest” (Illinois Jac- 


et). 
Red Top” (Gene Ammonds). 


“Billie’s Bounce” (Charlie 
rker). 

weaens IV, Jaz at the 

Philharmonic.” 

Parana etna 

tween Miss Lynn’s and the Rondo 
platter. Advantage is hers in 
warm diction and clarity of tone 
and propping a male choir that 
sounds even better than the one 
assigned Miss Fields. ‘“Wintertime” 
is one of those gracious melodies 
that can be taken or let alone. 

Phil Harris—“Deck of Cards,” 
“Somebody Else—Not Me” (Vic- 
tor). “Deck” poses Harris in a 
characterization that takes him out 
of the clown grove. In pitching this 
supposedly true story of a GI, a 
court martial and a card deck Har- 
ris goes all out Chautauqua. About 
the only thing missing from the 
dramatic recital are the gestures. 
Etching will tickle the curiosity of 
not only the religiously inclined 
but the numerology clan. Only ac- 
companiment is the humming of a 
quartet in rhythm. As for the Bal- 
lard MacDonald-James F. Hanley 
blackface routine on the other 
side, it might have been better for 
all concerned to let the number 
go on gathering dust. 

Sam Browne Orch — “Heart- 
breaker,” “More Than Ever Be- 
fore” (London). Britain has caught 
up with the Art Mooney razzle- 
razzle and is giving it back to 
America to the tune of “Heart- 
breaker.” Browne’s got the Mooney 
pattern well carboned but with an 
improvement in the vocalizing (the 
Squadronaires). March tempo of 
the coupling is brightly under- 
scored. 


Duke Ellington Orch—“Air Con- 
ditioned Jungle,” “It’s Monday 
Every Day” (Columbia). ‘“Mon- 
day,” a conventionally contrived 
blues with Al Hibbler’s cloudy 
tonsils in on the words, 
will probably be bypassed for the 
brilliant study in jazz on the un- 
derside. “Jungle” features the 
clarinet of Jimmy Hamilton, who 
co-authored the instrumental with 

m, and the crossfire be- 
tween the brass and Hamilton’s 


richly red 
jan — reed adds up to 








Andrews Sisters — “We Just 
Couldn't Say Goodbye,” “The Bride 
and Groom Polka” (Decca). Top- 


line entertainment, particularly 
Goodbye,” where an insinuatingly 
slow tempo is dovetailed into a 
re phrased flow of harmony. 
candidate. oe ee 
: Gordon Jenkins Orch — “Dark 
hee Maybe You'll Be There” 
a). Jenkins rates as a con- 
ductor in radio and the calibre of 
ies on _this platter doubly cer- 
er it; “Eyes” rocks to a skillful 
: end of polished melody and clap- 
ands rhythm, while “Maybe” has 
a charm all its own. Charles Le- 
to and a mixed chorus do well 
y the verses. 
Frank Sinatra—''All of Me,” “I 
‘ent Down to Virginia” (Colum- 
: ~. A notch or two above the 
te of his recent output. Al- 
ough the beat pace of “All” has 
a danceable sock, Sinatra is under 
mnewhns of a handicap. There’s 
me much going on behind him. 
; ght and folksy touch he applies 
© “Virginia,” plus the bouncey 
—— of the reduced orchestra, 
o te find it the more appealing 


Bing Crosby —“Laroo, Laroo, 
— Bolero,” “Story of Sorrento” 
€cca). Haunting effect of “Laroo” 
comes over nicely, but it’s the re- 
verse that will give this disk quite 


Jocks, Jukes and Disks 


By Ben Bodec 








a spin on turntables and influence 
sales. Crosby at his best backed 
excellently by Victor Young and 
the Ken Darby chorus. 


Dinah Shore—“My Guitar,” “It 
Was Written in the Stars” (Colum- 
bia). With a guitar-dominated 
combo backing her, Miss Shore 
invests the topside with tenderness 
and melodic color. However, in- 
stead of going in for filmscore 
sweepstakes, as she has in the case 
of “Stars,” Miss Shore might find 
the going more popular if she 
leaned more to things which would 
exploit her flair for the simple sen- 
timent and the dulcet melody. 


Eddy Howard—“Laroo, Laroo, 
Lilli Bolero,” “Spring in Decem- 
ber” (Majestic). Howard’s svelte 
phrasing makes easy digesting for 
both sentimental pieces but it’s in 
“Spring” that he proves the more 
winning performer. 

Les Brown Orch—‘“Please Don’t 
Kiss Me,” “I Bring You Spring” 
(Columbia). Delicately contrived, 
“Please” hits the spot for quiet 
dancing. Mate shows up more on 
the bouncey side and is sparked 
by several flute passages, Eileen 
Wilson garnishes either vocal with 
the right quality of mood, but she 
could stand a little more self-as- 
surance and control. 


Platter Points 


-Les Elgart should garner him- 
self some special kudos on his ver- 
sion of “Doodle Doo Doo” for Bul- 
let. Grooving sizzles with crisp 
brass variations and rates upper 
spotting on a dance program and 
a break in the jukes... Tommy 
Dorsey (Victor) pitches his cus- 
tomary grade of sweetness and 
whimsy via “Evelyn” and “Miracle 
of the Bells...Jack Carroll (Vita- 
coustics) trims “Trust in Me” with 
an individuality of phrasing and 
tonal concept that adds much to 


Spike Jones Set on 5 
One-Niters in Midwest 
Detroit, April 13. 
Spike Jones, who took $56,000 
out of Washington, D. C., on a two- 
week date at the National theatre, 
will do five dates for Sid Page, 
local booker, beginning April 19. 
Band will draw $3,000 guarantee, 
against 60% split. First date is at 
the Music Hall, Cleveland, fol- 
lowed by Memorial Hall, Colum- 
bus, April 26; South Bend, May 2; 
Galesburg, Illinois, May 9, and 
Champaign, Ill., May 10. 
Band is currently at Music Hall, 
Detroit, where advance sale on two 
week engagement was over $20,- 


Retailers Beefs 
On Releases 


Rile Disk 
Major disk manufacturers are 
becoming rather impatient with 





ing that the top companies are re- 
leasing too many disks. In certain 
cases distributors of a label line 
have been advised by sales execu- 
tives to talk up when such objec- 
tions are advanced, to point out 
that the retailer’s theories about 
too many major company releases 
are based on the fact that usually 
he is handling too many indie la- 
bels as well as major lines, and 
therefore is confused by the over- 
all number of disks marketed week- 
ly. And thus blaming it on the top 
companies. 

It’s pointed out that today there 
are close to 100 new disks being 
|released each week. Actually, the 
majors put out fewer sides every 
| Seven days than they did before the 
| war, when the disk business was 
nowhere near its current sales to- 





retailers who have been complain-- 


ASCAP Surpasses Previous Quarter 
By 10%; $2,000,000 Disbursement 





Par Absorbs Beverly 


Hollywood, April 13. 

Beverly Music, set up three 
years ago by Dick Haymes and 
Bill Burton, his manager, in con- 
junction with Paramount Music, 
has been absorbed by the parent 
company. Larry Shain, who ran 
the company in New York with Sy 
Manes, has been shifted to Holly- 
wood to handle that territory for 
Paramount and Famous, while 
Manes has been cut adrift. Songs 
Beverly had recorded will be 
handled by the staffs of either Par 


,’ 
¥ 





American Society of Composers, 
Authors and Publishers will dis- 
tribute this week first-quarter 
melon checks to writer and pub- 
lisher members that will, on the 
average, surpass the previous quar- 
ter’s payoff by approximately 10%. 
Total disbursed is over $2,000,000. 
just under the high-water mark 
for three months’ revenue. For the 
quarter ended Dec. 31 last the 
Society’s distributable revenue sur- 
passed $1,800,000. 

At ASCAP’s annual membership 
meeting in New York last Thurs- 
day (8) the Society’s overall in- 
come for 1947 wes pegged at slight- 


or Famous; “Feathery Feeling,” | ly over $10,694,000 of which more 
for example, has been given to the |than $8,416,000 was allocated to 


Paramount staff to plug. 


Move is a financial one. Para- 
mount had agreed, at the time 
Beverly was set up, to invest a 
certain amount of coin in the ven- 
ture with the singer and the satu- 
ration point was rapidly being ap- 
proached. Hence the switch. 


British Bandsmen Will 
Attempt to Arrange 
Exchange Bookings 


London, April 9. 

Bandleader Oscar Rabin and his 
associate Harry Davis sail for New 
York April 30 to try and bring off 
a new transatlantic band agreement 
for the exchange of top orchestras 
between Britain and America. 

As with film expenditure, lack of 
dollars forbids wholesale importa- 
tion of U. S. name bands, but Ra- 
bin and Davis aim to barter one 








British for one American band for 
a series of vaude and ballroom 


'dates. They have an introduction 
ito James C. Petrillo, 


American 


his stature in the upcoming-bari-|tals. It’s the dozens of small labels | Federation of Musicians head, to 


tone derby. Bill McRae’s orches- 
tral background sparkles with lush 
chords.. Ray Noble (Columbia) 
gets a pleasant beat and melody 
out of “What Do I Have to Do?” 
by good trading of Passages be- 
tween the piano and other instru- 
ments, but the mate, “A Little Im- 
agination,” is just a mild tootsie- 
warmer ..“Guest in a Nest” turns 
up as the more exciting item in 
Count Basie’s latest Victor release, 
with the reed section acquitting 
itself with punch and lustre. . 


that are constantly contributing to 
and increasing the number of week- 
ly releases that flood the market. 

As a result, some majors are 
pointing out to retail customers 
that it is the top companies that 
consistently give them top b.o. art- 
ists combined with top song hits. 
That they’d be wise to string along 
with that setup rather than confuse 
themselves and customers with a 
long string of labels which only 
occasionally come up with a na- 
tional hit. 











discuss the scheme which they be- 
lieve would keep a pretty even 
level on the exchange of currency. 

Both Petrillo and the British Mu- 
sician’s Union and Dance Band Di- 
rectors Assn. have in the past for- 
bidden importations of foreign 
bands, but a band-for-band ar- 
rangement might overcome these 
objections. : 

After a short stay in New York, 
Rabin and Davis will fly to Holly- 
wood where Davis’ daughter, Beryl, 











is headquartered for radio work. 








VARIETY 1() Bost Sellers on Coin-Machines "3 


{ Gracie Fields...........London 

3. NOW IS THE HOUR (11) (Leeds). ..........+++sesseeeeeeees ) Bing Crosby.....cece++--Deces 
{ Peggy Lee..............Capitol 

2. MANANA (10) (Barbour-Lee) ...............5. tereeecesoes ) Mills BYOS.---+++++reeee- Decca 
3. LITTLE WHITE LIES (5) (BVC) ............55. eee a: Ff a 
Nae BO ee er es er ba 06s 040 65 eS, b4 553 4083 Victor 
{ Prete . Cr@be. oo6 ose cess Bullet 

5. BEG YOUR PARDON (8) (Robbins) ...........5ceeeeeee ‘+++ ) Frankie Carle......... Columbia 
6. BUT BEAUTIFUL (5) (Burke-VH) .............. ae ee ones Bing Crosby...... Pak odes Decca 
Woody Herman.......Columbia 

7. SABRE DANCE (7) (Leeds) ......... tae eye Roe es ae on 
. Art Mooney............. M-G-M 

8. FOUR LEAF CLOVER (12) (Remick) ........... vesseeeeee ) Uptown String Band... . Mercury 
9. YOU CAN’T BE TRUE DEAR (1) (Biltmore) ................ at: SA 6 asics et Rondo 
10. TERESA (2) (Duchess) .... Andrews Sis-Haymes..... . Decca 


‘Spa tabatinsh aimmiins Tiana } 


Vee: EPOWONG ack asics st Mercury 


TOOLIE OOLIE DOOLIE (Chas. K. Harris) ...... SS adage ~scanght a > pat ag ee tne 

NATURE BOY (Burke-VH) .......... 0.0 cc cceeeeeene eee vero ces Pe cost oe0 veaeee Capitol 

rr rr, er ic oe be4a od 64 1 ve OO) Ole Meee 6 0 0 Jon & Sandra Steele..... Damon 

me ee nen eee ee, one Ferko String Band....... Palba 

ES EEE SOT ETT CT Tee Te CeT CT TTT eT eee Tee ee Perey Gee wansie cocsics Victor 

ST. LOUIS BLUES MARCH (W. C. Handy)...............0. 00008 ne MNES iin lest. Victor 

TN BY. 8 ee er rs er up sees iesssnad Bee BE iv ids caters M-G-M 
is Prima..... i tal Vict 

THOUSAND ISLANDS SONG (Morris) ............ 7 oo ey yo eh coe Cantaes 

SD iy ois sweatin 6 Ohne eed needs eas coho Frankie Laine.......... Mercury 

BIG BRASS BAND FROM BRAZIL (Morris) .................5. Ast Meened.. <.. esse: M-G-M 

P SEG ee Capitol 

LAROO LILLI BOLERO (Shapiro) ............ ee, eT ee dees es sapien 

| SONG BOWE Ke swcescdes Victor 

TELL ME A STORY (Laurel) ..............5+ Seat. aingaes : aaa , pbb Selmeetehae pve a 
P I Vict 

HAUNTED HEART (Williamson) ./............s0000: Dieu on et eee Canin 

Freddy Martin........... Victor 

DICKEY BIRD SONG (Robbins) ............. 0000000005 ere fae ear ened 

Pe Sa ee ee Victor 

PIANISSIMO (Santly-Joy) ........0...0c00000s per, Peer 7 | Peay so dl SRE PE a 
Buddy Clark......... lumbi 

ALL DRESSED, BROKEN HEART (Marks). ...........5.00000085 ‘man Eee na 

THOUGHTLESS (Feist) ........ 0.002 cccceceececeeeeeeceeceees Buddy Kaye............. M-G-M 





[Figures in parentheses indicate number of weeks song has been in the Top 10.] 





| 


writer and publisher members. 
Double-A writers drew approxi- 
mately $19,000. 


Contributing to the heavy dis- 
bursements to members is the fact 
that the Society’s ‘administration 
expenses have gradually dropped 
in recent years to where today 
costs eat up less than 20% of the 
revenue while income has gone up. 
At one time the Society’s operating 
expenses consumed as much as 
24% of income. Costs last year 
were $2,232,000. 


Breakdown of ASCAP income for 
1947 is as follows: 





No. Licen- 
Source Total sees 
Sa ee $6,708,800 *1,825 
Pane sia va 1,308,120 17,401 
Bars, Taverns... 934,165 9,883 
Nightclubs .... 296,200 1,059 
| Hotels ........ 350,575 1.566 
Ballrooms . 229,490 2,017 
Wired Music... 144,428 os 
Skating Rinks. 125,900 936 
Cocktail Lounges 111,645 1,037 
Restaurants ... 47,240 228 
Symph. Orchs. 41,900 131 
Concert Pro- 
moters ..... 21,180 327 
Industry (at $1 
WEEE 65-0433 472 
Miscellaneous... 163,060 
*25 nets. 7+ At source. 





EMI’s Moody Due 
In N.Y. for Gabfest 
On Disk Switch 


London, April 13. 

Wally Moody, executive of Elec- 
trical Musical Industries, which 
pfesses and distributes U. S. re- 
cordings here, on the continent 
and elsewhere outside the U. S., 
will arrive in New York late this 
week. He’s headed for conferences 
with various recording companies 
affiliated with EMI, including 
RCA-Victor, Columbia and M-G-M. 

Moody will be in N. Y. several 
weeks and one of the items on his 
agenda of talks with U. S. manu- 
facturers, it’s assumed, will be the 
transfer of English masters of U. S. 
tunes to U. S. affiliates which did 
not record them before the Jan. 1 
disk ban. During recent weeks, 
Victor, Columbia and M-G-M have 
all called for English recordings of 
hit tunes they missed, but so far 


U. S. These were by Joe Loss’ or- 
chestra. 


Both Columbia and M-G-M are 
taking to a policy of not releasing 
British disks of U. S. hit. songs 
they didn’t record unless the disk- 
ings measure up to versions made 
by U. S. rivals. Victor apparently 
er worrying too much about that 
angle. 


AFM Brushes Palumbo 
On Non-Union Band 


Philadelphia, April 13. 

Frank Palumbo got short shrift 
from Philly local 77 of American 
Federation of Musicians when he 
sought permission to cash in on 
the popularity of Mummers Day 
string bands. Palumbo wanted to 
use the Durning string outfit at 
his Click Club. Since the groups 
are all non-union he got a quick 
turndown. It’s said that Palumbo 
was told he could use Durning if 
he paid standbys, but the bands 
are too large for that to be prac- 
tical. 

String bands have gotten a hefty 
push since the click of the Uptown 
String Band on “Four Leaf Clover” 
and the Ferko String Band on 
“Heartbreaker.” James Durning, 
head of the former, is Mayor Ber- 








nard Samuels’ chauffeur. 


only Victor has released any in the: 
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Herman Seeks 3-Point ASCAP Plan; 


Asks Permanents 


Annual membership meeting in+ 


New York of the American Society 
of Composers, Authors and Pub- 
lishers last Thursday (8) proved 
one of the quiestest, most orderly 
meetings the eastern membership 
has attended in years. There were 
no arguments, which characterized 
past meets; it consisted mainly of | 
reports by ASCAP execs. 

Pinky Herman, consistent battler 
for the ASCAP “little man’s” rights, | 
had his usual say. His argument | 
was this year split into three parts. 
Firstly, Herman championed 
ASCAP holders of permanent- 
writer classifications, many of 
whom he asserted helped establish 
the Society. These men have re-| 
ceived an annual stipend, he 
pointed out, which has not risen 
along with the cost of living and 
ASCAP’s annual income. He wants 
them raised. Secondly, Herman 
pointed out that the Ahlert-Leslie 
writer classification plan, based on 
performances, and his own “senior- 
ity of works” plan, which have 
been offered in the past to replace 
the current classification system, | 
have been shoved aside. He as-| 
serted that the two could be tele-| 
scoped, the best points of each ap- | 
plied to a new system, and asked | 
that a committee be appointed to | 
work it out. Fred Ahlert, George | 
W. Meyer, Edgar Leslie, Johnny | 
Redmond and he were suggested as | 
committee-members. It was ap-| 
proved. 

Thirdly, Herman requested a 
change in the weighted-vote sys- 
tem of balloting, which governs 
both writer and publisher elections 
of any kind. He agreed that more 
important, or better classified, 
writers and pubs should have more 
vote power, but that the current 
system was all out of proportion. 
Pubs currently have one vote for 














| traveling troupe of entertainers has 


Get Pay Increases 


Joe Glaser to Calif. 





Best British Sheet Sellers 


(Week Ending April 8) 
London, April 9. 


Tree in the Meadow. .Connelly 
Near You Wood 
Who's Kissing Her . . Feldman 
Shoemak’r’s Seren’de Kassner 
whet 162. 6285 Darewski 
Serenade of Bells.. .... Morris 
Upon a Wintertime .Cinephonic 





Band Reviews 


FREDDY MARTIN ORCH (19) 

St. Francis Hotel, San Francisco 
A rafter turnout greeted the 

Freddy Martin troupe’s preem in 

the Mural Room of the St. Francis 

last Tuesday (6) and b.o. marks 

crashed. (Guy Lombardo previous- 


To Open ABC Branch) Civilization ........... Dseets | iy Held te:00 Mico nate, ate, 
Joe Glaser leaves for California ae acshiy Pe ey vot helped along by a Hollywood con- 
this week on his first trip west in| 7™ My Own Grandpa’ Leeds | tingent which included Bing Cros- 
about eight months. If he caniron| 70 oe ao saa FD.&H._ |by, Buddy Cole, Paul Draper, 
out certain obstacles Glaser will set e ostman.. FD. ‘ |Qarry Adler and Hoagy Carmi- 
up a Hollywood office of his Asso- S d 12 chael. 
ciated Booking Corp. before return- econ Martin’s music clicked mightily. 
ing east. Tell Me a Story........ Dash Dance floor was loaded throughout 
Glaser has long wanted to estab-| Apple Blossom..... Connelly dinner and supper sessions. Smart 
lish a Coast ABC outlet; lack of | (Cousin Louella.....F.D. & H. arrangements and definite show- 
space at first prevented, but now; I'll Make Up.....P. Maurice |manship know-how provided high- 
that situation is eased. Silver Wedding Waltz .. Unit level dancing and listening enter- 





Peg O’My Heart. Ascherberg 


tainment. Twin pianos, four sax, 


‘ : ? I’m Happy Right Here . Unit three trumpets, two trombones. 
Atom Bomb Village EEN Ss 6 Ss sou. Ricordi four violins, cello, bass, drums and 
! And Mimi... Connelly Martin’s own sax are a great mu- 

Beckons Stan Kenton South America..... Feldman sical compote. Vocal quartet, The 
Coffee Song....... Southern Martin Men, all bandsmen, is an 





Los Alamos, N. M., April 13. 

The U. S. Government’s atomic- | 

bomb project here is dickering 
with Stan Kenton, 


Flower Seller.....P. Maurice 








orchestra to stage a nee caeaet | Chi’s 10% Tax Bite On 


here June 7. If Kenton accepts, 
it will be first time a top-name, 


been brought within this heavily 
guarded area, where thousands of 
workers maintain their own village. 
Kenton has been offered 50% of | 
gross, with Government recreation ' 
bureau for project proposing to 
charge $5 a head at concert, figur- 
ing on about a 2,000 attendance. 





Films, of course, regularly are | Orchestra leader for purposes of - 
unspooled at project theatres, and | covering social security, employ- | Saturday) holding pat. 
|a few musical aggregations hailing | ment and other taxes. Hike will | 
supplant 
charge inaugurated last fall to take | Columbian Reom 


from this immediate area of New 
Mexico have been brought in from 


Owners Reduced To 


$1 Per Over Scale 


Chicago, April 13. 
Chicago 


former 10% 


musicians have been | 
given a pay boost of $1 above! 
|scale per man on 
| Additional $1 will be paid to the| well filled opening night with reg- 


jobbing dates. | 


overall | 





effective group. Ballads by Stuart 
Wade, numbér 20 on the Martin 
payroll, are easy to take and he 
has good eye appeal. 

Music runs gamut from current 
hit tunes and recorded faves to 
novelties such as ‘“‘Manana” and 
“Saber Dance” all pumped with 
danceable beat. 

Booked for eight weeks, Martin’s 
troupe seems scheduled for a hefty 
b.o. take; combo is in on a guar- 
antee and percentage. 

Mural Room’s 550 seats were 


ular cover ($1.50 nightly; $1.75 


Ted. 


ALAN HOLMES ORCH (6) 


time to time to provide dance care of miscellaneous levies, which | Hotel Astor, N. Y. 


music, but no national names have | Music buyers apparently couldn’t | 


heretofore been beckoned inside | 0r wouldn’t take any longer. 


the gates. Other deals of sort are | 
expetted to follow. 


—— es 


This large dining room is hang- 


There are approximately 3,000 jin, on to its sedate.policy of fea- 


jobbing musicians in this area. 


turing a sweet-style society band. 
































—J RETAIL DISK BEST SELLERS |— 












































every $500 of ASCAP income; writ- | | 
ers one for every $20. This means 
a firm receiving $100,000 annually 
has 200 votes, whereas a Double-A | VARIETY —— a = | a| i 
writer receiving $19,000 gets 950 | g & 2 - 
votes. Such class power never con- egy 4 7 reiail os post 77) o|n S i - 
: Be . sellers, Dased on re - a ; ) 
aor og nay es a tained’ from ieding sores : e/a) 3a) [él lal, 
, ’ cities, a oY > a ~ > 
Herman wants the system reduced cerutive sahen ‘diiee tee “Gane = | 2 n - | E = & 4 @ | 0 
to where, for example, writers will and last week. >| el gl Blel @) 5s) 2); 2/1o]A T 
receive one-vote for each classifi- | ae = Ee ® = S| & & ee S 
cation—one for Class 4 (the lowest) g s| 18/8] 7] + ei" 1s S|. 
up to 14 votes for a Double-A man, =i @| 8/2 /8 g|%}/a}#e)4 
the highest. W e ae =|] I $| 3 ] ran: i 
National eek Ending | | 1 OiPié! sisis | wn i2i| ef 
Rating s | il Oo}! 8171 8 71g] 2 
(—] or ss | a - i 
Promoter Allots $5,000 April 10 el Slalsleiélg/elelelg 3 
ae e) / Eel al clei a|7 (2 el x 
To Bally Stan Kenton wk. wk. Artist, Label, Title zioidsizisialsl slegis\si ¢ 
’ PEGGY LEE (Capitol) 
H wood Bowl Contest eS 2. ss =»e.-A a ep oige Cee 3 9 2 oe 6 4 55 
Hollywood, April 13. KING COLE (Capitol) 
Bally campaign for Gene Nor- OY te | =» ithe eee oo 1 36 
man’s jazz concert featuring Stan PERRY COMO (Victor 
Kenton’s orchestra will top all  #S ee. eI AA Ae ee a 3 36 
Coast promotion for any similar BING CROSBY (Decca) - 
booking. Norman claims he plans 2C 6 “Now Is the Hour” sce eae 
on spending at least $5,000 to ad- eee ew we ee ee ee oe ee 2 36 
vertise Kenton’s appearance at the K. GRIFFEN-J. WAYNE (Rondo) 
Hollywood Bowl, June 12. 3 4 moe Cae me SIO. ef 3 68 9 i eS 
Norman, who is seeking -space ART MOONEY (M-G-M) 
-for 24 sheets, will also splash 4 1 Four-Leaf Clover”. ............... 7 5 6 4 2 == 30 
dailies and lineup disk jockey co- GRACIE FIELDS (London) 
operation. Tickets will run _ to 5 Bes 2 kt fg eR ere 6 1 3 10 6 29 
$3.60 top for the 20,000-seat Bowl, DICK HAYMES (Decca) 
but as added bally students will be 6A 9 “Little White Lies”.......... 1. 2 3 7 
given a lower advance price. FRANKIE LAINE (fercury) a 28 
Kenton will take 70% of the 6B 7 “Shine” 8 9 "es tee Pk 28 
Guaik.  Dawl nie a 800 Guasentes SRRRERREEEEEREREERESETS 
and $250 for cleaning plus 10% 7 8 se a Scr ang (Columbia) 
of the gross and 10% of the a r ance 4. : os — 62 6 &s.09: 2-6 £45 0°66 1 3 6 ee 23 
souvenir program gross. TEX BENEKE (Victor) 
Kenton will play a Norman con- 8A 14 “St. Louis Blues March” Wevres eu ee e° -— 2 4 6 21 
cert at the Russ Auditorium, San FRANCIS CRAIG (Bullet) 
Diego, June 11, preceding the so 32 “Bee Weer Par@em”.::.:..:535522:.. 3 8 i 21 
Bowl affair. ART MOONEY (M-G-M) 
oo it . “Raby Passe’... ::.:... “sy ae eve de’ e'e waie's 10 4 , = = 
COLUMBIA RECORDS LOUIS PRIMA (Victor) 
9A 16 “1,000 Islands Song”.........,.... Pree 9 P ll 
UPS SOUTHARD DUTIES FREDDY MARTIN (Victor) 
9B 13 “Dickey Bird Song”........... Beets: be idee ae 
Paul Southard, Columbia Rec- STAN KENTON (Capitol) 
ord Corp. veepee, had his duties 10A 2 eee ree ee 5 7 10 
changed last week with a change BING CROSBY (Decca) 
in title pom head of sales to vee- oe tii‘ , 4 8 10 
pee in charge of merchandising. ——¥ : ; 
Title covers overseeing everything 10C Mtr gna! rene seen 
from sales to distribution, adver- ANDREWS SISTERS (Decca) A 10 
tising, sales promotion, publicity 10D “Teoli S SISTERS (Decca) 
and all related chorus. oolie Oolie Doolie”  ............. ° 1 10 
Southard has been with CRC VAUGHN HORTON (Continental) 
since 1939, became a veepee in 11A 16 “Toolie Oolie Doolie” .°:.. ........ 2 9 
1943, and a member of the board VICTOR YOUNG (Decca) 
last year. ie. - eer crectreeeTee oe ee * ‘e's esha Ee 9 
Signature Records is promoting | FIVE TOP NELLIE Ss naismanpuiiia F . a ’ x ype . 
a Ray Block week starting tomor- | RANKIE LAINE MEMORY LANE “GOOD NEWS” 
zow (15) to celebate the maestro's 7 ALBUMS Capitol Glenn Miller SINGS Vaughn Monree Orig. Cast 
ears mu. 
pe ay 7 years in | Victor Mercury Victor M-G-M 
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itrade somewhat, 


It’s a policy that has shown to be 
a consistently good lure for 
tourist clientele who flock to this 
hotel mecca in the center of 
Broadway. Following Harry Mc. 
Daniel’s orch, which was previ- 
ously booked into this room, Alan 
Holmes’ combo gives out with a 
ene peed, of music built alo 
c ventional lines for eas 
‘er dancing. 7 
Holmes’ musicrew, consisting of 
piano, bass, drum, concertina, op. 
ga. and the orch leader's choice of 
reed and brass instruments, dis- 
plays a nice change of pace in its 
selection of numbers. Instrumenta- 
tion, however, is arranged around 
simple harmonic and rhythmic pat- 
terns for the two-step experts. Ac- 
cent is on pop waltzes and fox. 
trots with an _ occasional Latin 
number played without too much 
chile pepper. Holmes also croons 
in acceptable Style, with good vocal 
backing from the drummer on 
novelty tunes. Herm. 


VIC LOMBARDO (13) 

With Don Casanave, Patty Dale 
Muehlebach Hotel, Kansas City 

_ Vie Lombardo crew is the third 
into the Terrace Grill under a new 
policy of using larger bands begun 
about a month ago by Barney Jof- 
fee, who handles the room. It’s 
first date for Lombardo here and 
being only for a week scarcely 
gives the crew and customers time 
to get acquainted or to build a fol- 
lowing. As it is, band is upping 
though nothing 
really big. 

As to be expected, crew is heav- 
ily on the sweet side, springing 
from the mestro’s 16-year associa- 
tion with frere Guy Lombardo, 
There is a different flavor, how- 
ever, which Victor manages 
through instrumentation and ar- 
rangements. Crew goes in for little 
or no swing as such, but puts out 
its sweet stuff with a definite beat. 
Leader also calls up variety of in- 
strumental specialties, glee club 
work and other variations through- 
;out the arrangements. 
| Instrumentation is_ five brass, 
| five reeds and three rhythm. Reed 
\work, with Victor up front through- 
lout, is featured, but the specialty 
|work is pretty much passed around 
ito the whole crew. 

Vocally Patty Dale is called on 
most of the rhythm songs. 
|She’s okay, and qualifies on looks 
‘as well. Now and then she takes 
|her turn on a ballad, too. Most of 
‘these, however, are left to Don 
Casanave, who handles them in ap- 
proved pop fashion. Lombardo 
calls frequently on his vocal group, 
the Threesome, with Skeets Bran- 
non stepping out of the reed sec- 
tion to team with Patty and Don. 
At other times 10 sidemen form a 
glee club, rounding out the band’s 
vocal department. Quin. 


JIMMY DORSEY ORCH (16) 
With Dottie O’Brien, Bill Lawrence 
Casino Gardens, Ocean Park, Calif. 

Jimmy Dorsey’s reformed or- 
chestra is well worth the admission 
price at the Casino Gardens ball- 
room. Playing Friday and Saturday 
nights only, Dorsey is again ped- 
dling his old arrangements (‘“Tan- 
gerine,” “Green Eyes,” “Marie 
Elena” and “Blue Champagne”) 
with a strictly Ganceable aggrega- 
tien. Band had been in rehearsal 
less than a week before opening 
Friday (9), but its performance be- 
lies the fact. There are very few 
rough spots, which should be 
quickly ironed out. Group con- 
tains four rhythm, five sax, four 
trumpet and.three trombones plus 
Dorsey’s sax. 

Maestro breaks down his crew 
into sextet consisting of Al Pili- 
greno, Doc Rando, Brad Gowan, 
Allen Roth, Joe Mondragon and 
Ray Bauduc, some of Bob Crosby’s 
old Dixieland boys, for occasional 





fect. : 
Dottie O’Brien, femme vocalist, 
‘formerly with Red Nichols, ac- 
‘counts for the only lull. Chirping 
‘the songs of the Helen O’Connell 
era, she has a nasal quality that 
is not at all effective; also lacks 
phrasing and inflection. Bll Law- 
rence, handling his first name-band 
job, comes across smoothly. He 





does “I Understand” and “Blue 
Champagne,” both Bob Eberly 
tunes, and handles them well. 


O’Brien and Lawrence team up for 
a couple of numbers and prove 
to be effective. Free. 





Hershey Park Ballroom, Hershe) 
Pa., opens its summer season Satur- 
day, May 1. Louis Prima’s orches- 
tra is expected to debut. 








numbers that help the overall ef-. 
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Tracey-Kapp Near 
Claims Majestic 


Majestic Records and Jack 


Deal as Howard 
Pact Had Bit Dust 


was aware of the approaching situ- 


Kapp, president of Decca, are j|ation at the time his contract ex- 
nearing a deal for certain assets | pired, he wanted to cooperate with 
of the troubled indie disk manu- | the diskery, so that as many people 
facturer. Talks have continued be- as possible would be protected if 


tween Kapp and Eugene Tracey, 
Majestic head, who has been in 
New York, and while there’s noth- 
ing on paper and there are many 
ends still to be tied up, it looks 


now that an arrangement will be | 


reached. 

One of the main items, of 
course, is Eddy Howard, who is a 
substantial creditor of Majestic. 
And his situation is one of the 
barriers that must be surmounted. 
Howard launched a suit against 
Majestic in Chicago late last year 
for a release from his contract, 
claiming Majestic had violated its 
terms. However, since he has be- 
tween 30 and 40 masters on Majes- 


tic’s shelves, and nothing is being | 


done with them, it isn’t likely he’ll 
flatly desert the company. Too, if 
he refuted his tie with Majestic at 
this date, and went elsewhere, he 
would not |! able to record any- 
way because of the disk ban. 
Refutes Majestic Tieup 
Chicago, April 13. 

Refuting the report that Eddy 
Howard is tied up with Majestic | 
Records, and can’t be pried loose, | 
W. Biggie Levin, bandleader’s per- | 
sonal manager, says that “Howard | 
has no contract with Majestic, it| 
was terminated some time ago, 
prior to Majestic going into bank- 
ruptcy.” Although they have been 
approached by all other recording | 
firms, Levin refuses to negotiate | 
with any of them until the present | 
situation is cleared up. 

Levin said that although Howard | 








bankruptcy steps were necessary. 
Howard and his manager are 
skedded for confabs with Eugene 


Brentano’s N.Y Book Stall 
Opens Large ‘Disk Bar’ 


With sales of records. becoming 
a more important corollary of book 
stores’ merchandising, Brentano’s 
main New York shop opened a new 
“record bar” Monday (12). Firm’s 
Washington branch has_ handled 
disks for some time, sales forming 
about 20% of tne total volume of 
business. 

Brentano’s N. Y. operation pre- 
viously had sold waxings but on a 
small scale. Company’s new setup 
is farmed out :o Norma Dorfman 


‘Tracey, head of Majestic, upon his and Charlotte Abramson as a con- 


return from the east. cession, the firm receiving a per- 

Meanwhile, at the request of centage of the gross. Other book- 
‘three Majestic creditors, the Bart! 4.1) chains such as Doubleday 
Laboratories of New Jersey, Eliza-|1ho.an, Womrath’s, etc., have long 
bethtown Corp. of Kentucky, and|),ndled records in many of their 
|the John Horn Printing Co. of New |outlets. Fact that many disks come 
York, Judge Phillip Sullivan of lin packaged albums makes a natu- 


i or istrict court has ex-|_..)";; 
baad ay oy Majestic Tearing until | ral tieup for the tome retailers. 


May 13, to allow creditors’ attor- | 
neys time to prepare their request | e 

to change the filing from Se. Glen Island Casino Sets 

11 to Chapter 10 of the Chandler 9 

Act. Krupa; Operation Vague 


Louis Kuttner, co-counsel for the . 
|corporations demanding action, ex- Gene Krupa’s orchestra has been 


plained his clients feel that Chap- | signed to open the season at Glen 
ter 10 gives all-around protection, | Island Casino, New Rochelle, N. Y., 


'whereas Chapter 11 benefits only | May 27 for four weeks. Krupa 


'ereditors with priority. (The three | f : 
above corporations are all unse-| deal brings in the first top name 


cured). They also feel that a trus- the spot has had in several years 
tee (called for in Chapter 10) would | — 1S 5 So me — re 
guarantee a tair share of remaining SEBO DSS+SVCr wees. —- 


assets to all concerned. 
| 








weekly. 
Operation of the Casino is still 


vague. Michael DeZutter, who ran 

Barron, 3 Suns Set the spot for years, on lease from 
the Westchester County Park Com- 

For NY. Astor Roof mission, the owner, again has con- 


" : trol, but has been dickering for 
Blue Barron’s orchestra and the <i one else to operate it. There 














reportedly drawing~a flat $2,750 | 





Three Suns have been set for the have been talks with Joe Waller, 
Astor Roof, New York, opening | operator of the nearby Post Lodge, 
Aug. 9 for the third and final y rd, Larchmont, relative to his taking 
ment of the Roof’s season. It’s the | the Casino over, but that has been 


first shot at a major N. Y. hotel) qropned. Meanwhile, DeZutter 
spot for each, and they'll alternate | bought Krupa. | 


on the stand. Maestro Shep Fields ran Glen | 













| Barron hasn’t been in N. Y. for | 


|Edison hotel. 


| wick hotel, N. Y., their headquar- 
| ters (they’re current). They got 
\their start at the Piccadilly hotel, 
iN. Y. 

Carmen Cavallaro’s orchestra 
|opens the Roof May 17, with Lenny 
|Herman’s combo alternating. Sec- 
‘ond portion of the Roof’s season 
has not been filled. 














Touring Bands 


'———_ Continued from page 37 








the situations point out that some 
cities involved have had local scales 
boosted so high that they surpass 
coin regulations in effect in New 
York, now pegged at $103.50 week- 
ly. One town has jumped scales 
three times since Dec. 1, currently 
demanding $127.50 weekly per man. 
This sort of harassment is more 
important than the constant fer- 
reting-out of minor violations since 
it means that leaders of semi-name 
combos, whose men aren’t paid as 
well, are wide open to AFM charges 
in the event they do not follow pre- 
scribed scales in each territory. 


Local executives are not inter- 
ested in the fact that the treasuries 
of the individual branches are en- 
riched by travelling bands, which 
must pay a 10% tax on salary to 
each local. They aren’t because 
this coin is not paid to musician 
members who might have lost 
steady jobs. These men elect local 
executives, and the loss of their 
jobs can reflect upon the former’s 
chances of continuing in office, 
hence the disregard for the 10% 
income. 


How important that 10% travel- 
ling tax is to the average local 
which normally copes with constant 
travelling band traffic was cited 
during the war when, because of 
transportation restrictions, travel- 
ling combos were reduced to a 
minimum. Many locals verged upon 
bankruptcy. At the same time, 
membership rosters of the average 
AFM local have increased consid- 
erably since the war’s end. New- 
ark local, for example, listed 910 
musicians prewar and currently is 
trying to keep 1,900 tooters happy 
| with jobs. That is duplicated all 
| over the country and explains the 
local aversion to new inroads by 
travelling outfits. _ 


TELL ME 
A STORY 


LAUREL MUSIC CO. 


1619 Broadway 
New York 


TOMMY VALANDO 























The Nation's 
Biggest Request Song 


I'd Give 
A Muillion 
Tomorrows 


(For Just One Yesterday) 
an excellent turnout of 2,800 at 


OXFORD MUSIC CORPORATION [/the State Armory, Albany (8). 
1619 Broadway, New York |Prices ranged from door tap of 














‘$2.20 to advance at $1.90. 





Island last season, having pur- 


some time; his usual stop was the! chased the lease from DeZutter. | 20 professional work. 


Suns have been} He sold it back at the end of the | 
i'making the Raleigh Room, War-| seasom 


Sooo 


John G. Peatman, Director. 


I’ve Got a Feeling I’m Falling. 


Pe 
yo a ee 
Pianissimo ....... eve ahi Fr 


I on ceca ekseceans 
ie eer 
ee ES, . ccaccts ae be didas ae 


You’re Gonna Get My Letter .. 


Dr. John G. Peatman, Director. 


You Turned the Tables On Me 





* Legit Musical. + Filmusical. 
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The top 30 songs of the week based on the copyrighted Audi- ¢ 
ence Coverage Index Survey of Popular Music Broadcast Over ? CARDS’’ 
Radio Networks. Published by the Office of Research, Inc., Dr. 


Survey Week of April 2-April 8, 1948 


aT BS RR RS ei eee eee Harms . Garet Romero, Prof. Mar. 
At the Candlelight Cafe ...0. 000. csivcccceccvcses Witmar 9109 Sunset Bivd. 1576 Broadway 
aed Face SS Pe: Pee ee ae ae aan Npttlow Lanse Kew cee, Oaes 
ER ee epee) ee ee eee efferson 
RO PRS a ree ee Robbins = 
Beautiful—i“‘Road to Rio” ..............08-- Burke-VH 5 e 
WO Te I ioe kh Ck ls 0 penn see care Remick A Great Two-Four Standa 
Dickey-Bird Song—7“3 Daring Daughters”......... Robbins 
Haunted Heart—*“Inside USA” .......... ++eeeee. Williamson 
. Hooray For Love—7“Casbah” ...............05055 Melrose i F 
5 Bee Ge es, clos cade oo pe casteeee en Advanced 
I’m Looking Over a Four Leaf Clover....”........ Remick 


be: bie ofece 0 oie etal Santly-Joy 
Laroo Laroo Lilli Bolero ....... 
Love Is So Terrific ...... baw tes 
WEMDOME ae HO kas 6 cc SUE 
DEN WIPER ames occas cccccices 


Saber Bees oes ke ee. 


Toolie Oolie Dolie ............ : 
Treasure Sierra Madre ........ 


You’re Too Dangerous Cherie .. 





The remaining 21 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast 
Over Radio Networks. Published by the Office of Research, Inc., 


ey ge BO ES ee eee ee Paramount 

All Dressed Up With a Broken Heart............. Marks 

Best Things In Life Are Free—t“Good News”..... Crawford 

Brass Band From Brazil—*‘Angel In the Wings”... Morris 

ns | RETEST Nips Pee <8. Miller 

5 Wate ee ee UO, *S. . ccc ccc cece bens bc hue Leeds 

tS Ree ee eee Sg}... art's, cc ove Wl oe Triangle 

It’s Easy When You Know How .................. Pemora 

Be RE goons oes hacbrun oiaa Ss cco MER Shapiro-B &k b | 

ee I gs Ber, 5. GS. sree é cng ef Goldmine SLAP ER 
Oooh Look-a There, Ain’t She Pretty.............. Leeds 

Sat. Night Central Park—*“Make Mine Manhattan” T. B. Harms 

SO IE, ks uccicctcceecanacn nm Melrose 

Berne an Demme... oe OST TSA. .:. Leeds 

i citakidhcaaa ts <5 66s 244960 ecneer Gee ca eeeun Duchess 7 
OGDEN, £GT0 tee wd as ao cae ces ca Wed eat dB Mellin 

NT i i a kD aes ee ace ee ee Feist 7 7 
Thousand Islands Song—*“Angel In Ween: kt ads Morris 


We Just Couldn’t Say Goodbye ...... 


Ties os oS ee ae ee Berlin 
What’s Good About Goodbye—i“Casbah” ......... Melrose 
You Were Meant For Me—i‘“You Were Meant”... . Miller 
What Do I Have To Do—?“Are You With It”....... BVC 


Bands at Hotel B.O.’s 


Weeks press 

Bend Hotel layed Week covers 
Emil Coleman*.... Waldorf (400; $2) ............ oF” Saar 60 ane 
Dick Jurgens..... , Pennsylvania (500; $1-$1.50).... 7 1.625 10.8 ; 
Shep Fields*...... New Yorker (400; $1-$1.50).... 7 1,500 can 
Johnny Pineapple. Lexington (300; $1-$1.50) ...... 74 = 825 66 272 
Lawrence Welk... . Roosevelt (400; $1-$1.50) ..... 4 1,200 5 109 
Buddy Moreno.... Commodore (400; $1-$1.50) .... 3 800 2.5590 


*Don Richards-Robt. Lamouret at Waldorf; Ice Show at New Yorker 





Chicago 

Skinnay Ennis (Empire Room, Palmer House; 550; $3.50 min.-$1 
cover). Most spots holding their own. Ennis and Rosalind Courtright 
lured good 3,000. 

Herbie Fields (College Inn, Sherman; 650; $2-$3.50 min.), Fields and 
Kay Starr tapered to 3,000. 

Chuck Foster (Boulevard Room, Stevens; 650; $3.50 min. 
Slight slip to 3,900 *with ice revue. 

Ray Morton (Mayfair Room, Blackstone; 300; $3.50 min.- 
Lucienne Boyer perked take to 2,300. $8 n.-$1 cover), 

Orrin Tucker (Marine Room, Edgewater Beach; 700; $1.50-$2.50 min.) 
Show headlined by Tucker and Estelle Sloan followed George Olsen 
Friday (9). Hefty 3,900. 


~$1 cover), 





Los Angeles 
Joe Reichman (Ambassador; 900; $1.50-$2). Solid 2.500 tabs. 
Jan Garber (Biltmore; 900; $1-$1.50). Poor 1,980 covers. 


Location Jobs, Not in Hotels 


(Chicago) 

Marty Gould (Chez Paree; 500; $3.50 min.). Jack Cole Dancers and 
Jackie Green fair 3,400. 

Eddy Howard (Aragon; $1-$1.15 adm.). Big week-ends passed 17,400 
through gates. - 

Art Kassel (Blackhawk; 500; $2.50. min.). Back to fair 1,700. 

Teddy Phillips (Trianon; $1-$1.15 adm.). Opened Tuesday (6); zippy 
17,700. Guy Lombardo one-nighter Tuesday (6) drew 4,200. 








(Los Angeles) 
Charlie Spivak (Palladium B., Hollywood, 4th wk.). Weak 9,000 callers. 


Sabin Joins Bourne Herb Marks’ Divorcing 


Lee Sabin, formerly with the art Mrs. Herbert (Hortense) Marks 
ists and repertoire division of Ma-|js going to Reno for a divorce 


| jestic Records, joined Bourne, Inc., | action against her husband, head of 


Monday (12). He'll be concerned the Edward B. Marks Music Corp., 


F aie noe’e | Lounded by his father. 
with the business end of meen 2 The Marks, married 20 years, 
operations—mechanical, synchro-| have two sons, eight and 15 years 


nization problems, etc. He'll do | old. 

















Sabin will, of course, headquar- | 
ter in New York. | 


The No. 1 Folk Record 
of the Nation 


T. TEXAS TYLER'S 


| “DECK OF 


Four Star Record 1228 


AMERICAN MUSIC, INC. 

















Music by... 
JIMMY McHUGH 


























..+...Words-Music 
CHOICE MUSIC, INC. 
Garet Romero, Prof, Mgr. 
9109 Sunset Blvd. 1576 Broadway 
Hollywood 46, Cal. New York, N. ¥- 
CRestview 1-5254 COlumbus 5-7880 
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JACK ROBBINS 
Con gral Cates 


EDWARD KASSNER 


the British Publisher, 
who broke through every English 


and American song, to place 


Shoemakers Serenade” 


on the British Hit Parade with 


only five weeks promotion. 





This is an unprecedented aceomplish- 
ment for any NEW PUBLISHER. 


IT MUST BE A GREAT SONG! 


lublishtd wy utlca by We ew fit of 
J.J. ROBBINS & SONS, INC. 


Professional Otkvies: 201 WEST 52n0 STREET, ( Corner oF 71H AVENUE ) 
NEW YORK 19, N.Y. © PHONE PLAZA 7- 2760 
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Dusting the Attic 


and made for an effective finale. 
Because of the “pirate” title given 
the number it is significant the 
couple have copyrighted it; a pro- 


pris c 


oe ee aa 


ices 


“ 


pelts ep 
eee 


(For no other than nostalgic red- 
sons these Palace bills will be re- 
printed periodically, as they origi- 
nally appeared in Variety 25 
years ago.) 


PALACE, N. Y. 
(April 12, 1923) 


Monday two attendants armed 
with magnifying glasses were sta- 
tioned at the door and all tickets 
were scrutinized for typographical 
defects, which followed an attempt 
to throw the house into confusion 
late last week by the circulation of 
counterfeits. The trick was discov- 
ered in short order, and only a few 
of the phonies passed the door. The 
counterfeit stunt may possibly have 
been inspired by the war against 
ticket speculators being waged by 
the Palace. Calliphones outside 
warn patrons that no tickets bought 
from the specs will be accepted. 
The 
was accomplished with little loss of 
time. 


This is All Nationality week, and | 
| honor Hugo Riesenfeld with his 


is marked in the Keith houses by 
the insertion of an extra turn, ac- 
complished at the Palace by dou- 
bling. Ten acts made for an over- 








America’s 
Foremost 
Marimbist 


GEORGE” ty 
GUEST 


ROBERT COE ASSOCIATES 
366 Madison Ave., New York 


VA. 6-3417 





“one” in succession, but was neces- 
| sary, as Murray & Oakland had to 
imake the Alhambra. 


magnifying glass inspection | 


|of weeks. 





time show that had its finale at al- 
most 11:30 Monday night. At the 
matinee Russell & Pierce were the 
added turn, but the Runaway Four, 
regularly carded second, found the 
doubling from the 81st Street im- 
practical. They went out of the 
bill at night and the two-act took 
the spot. 

John T. Murray and Vivian Oak- 
land were the extra act brought 
down in the evening on fifth. That 
arrangement had three acts in 





The added | 
team was on just long enough to 
win thorough appreciation. The 


beauteous Miss Oakland singled |number written by Ben Turpin or | 


nicely, but the hit of the routine 
was an old-fashioned ballad as 


might have been duetted in 1862. | held the spot without effort and | 


it is the best comedy idea of the 
kind in some time. 

Attendance was of usual Palace | 
proportions, although some of the 
boxes were not capacity. The Film 
Club attended, about 75 strong, to 


Rialto-Rivoli orchestra, the special 
feature of one of the strongest bills 
the Palace has shown in a number 
Dr. Riesenfeld has fol- 
lowed the greatest of the cabaret, 
dance and specially framed vaude- 
ville band organizations, and it can- 
not be questioned that his Rialto- 
Rivoli orchestra is the biggest and 
finest musical effort since the craze 
began. Riesenfeld and his 55 musi- 
cians opened after intermission, 
displayed novelty in the manner of 
presentation and effects, and scored 
sensationally. Recently a_ band.| 
from the realms of grand opera | 
tried the Palace and could not un- 
derstand why it flopped. If those 
musicians happen into the Palace 
this week or next it all ought to 
be very clear to them. 


Another sensational feature, al- 
thought unheralded, ended the 
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first section of the show, in which 
|seven acts were crowded. It was 
| Enrico Rastelli, the young Italian 
| juggler, a newer and greater Cin- 
| quevalli. Amazing is mild. Rastelli 
;performs what jugglers say are 
| impossibilities. ~ 

Trixie Friganza from her spot 


first part. Vaudeville’s biggest 
comedienne wooed the house into 
real good humor. Most monologists 
have picked on the ladies, which 
is the likely reason Miss Friganza 
reciprocates about the male sex. 
The material about the “eats” at 
a friend’s house counts about the 
best of the talk, while her motor | 
car song makes an excellent open- 
er. But the real laugh of the act 
is the “dancing” finale with Max 
Weily. It is really a-strength test, 





|on fourth made great going for the | 


gram note calls attention to the 
registering of the material, some- 
thing unusual in vaudeville billing 
for dancing acts. 

Florence Tempest and Homer 
Dickinson made their first Palace 
appearance since a team, going on 
sixth, which was just ahead of 
Rastelli. Dickinson found it easy 
going for his chatter. He kidded 
Miss Tempest, though she was off 
the stage changing once when he 
said her failure to respond to his 
sallies was probably explained by 
the approach of old age. Miss 
Tempest recited a lyric by her 
sister, Marion Sunshine. Dickinson 
then countered, announcing a 


Frank Fay—he knew the composer 
owed a lot of money. The couple 
walked off to a worthy score. M 
George Harriss was at the piano. 


Julius Tannen, entered at 10:55, | 


right on the heels of the Riesenfeld 
success. The show could have 
ended with the band and so it was 
not so soft for Tannen. He cared 
nothing for the hour nor the exit- 
ing of a dozen er so patrons. At 
that he was lucky there weren't 
more walking. The raconteur 
proceeded to interest and enter- 
tain his “guests” for 20 minutes. 
He turried the trick in the manner 
and style that have won him fame 
as a monologist and after dinner 
speaker. 

Helen Higgins and Natalie Bates 
took up the burden of closing, trot- 
ting on at 11:15 with Hoxace Bent- 
ley at the piano. The clever step- 
pers in their “Singdance” routine 
afforded a classy closing to a big 
show and succeeded in holding a 
large portion of the house seated. 

Russell & Pierce made a corking 
No. 2; in fact showed up so well 
that they are safe for a spot in 
fast company. Both boys are 
eccentric, acrobatic dancers and 
display a lot of stunts that are 
original. Several comedy bits pro- 
vided a change of pace. The team 
is production material. Eight Blue 
Demons, a troupe of whirling Ara- 
bians, sent the show off to a flash 
of great speed. Ibee. 


‘Patio, B’klyn, Tosses Acts 
But May Resume ’Em Later 


The Patio theatre, Brooklyn, 
dropped stageshows Sunday (11). 
House, operated by the Century 
circuit, is reconsidering resuming 
talent in the fall. House was slated 
to play shows four weeks, but diffi- 
culties with the American Guild 
of Variety Artists and the Interna- 
tional Alliance of Theatrical Stage 
Employees. 














‘with Max standing up to his task 
‘manfully. There probably isn’t 
janother man on the stage who 
, would undertake Weily’s assign- 
,ment, and it is equally improbable 
Miss Friganza ever travels or has 
traveled as fast as when spun about 
on Weily’s shoulders. 

Melissa Ten Eyck and Weily, on 
just ahead of Miss Friganza, went 
over excellently with their dance 
production; Max Dolin and Fred- 
erick Cromweed aiding as musi- 
cians. “The Pirate Passion” num- 








ber was prettily carried through 
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AGVA at first demanded a bond, 
but later dropped demand in favor 
of the house inking a minimum 


larly straightened out. 


. Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., April 13. 
Card tournament 





bridge, Walter Romanik and Glenn 
Forrest at gin rummy and George 
Powers and John Binkley running 
away with pinochle honors. Prizes 
will be awarded winners in all di- 
visions. 

Victor (IATSE) Gamba and his 
frau (Esther Morrisette) seen on 
the Main stem after a three-month 
siege in bed. His last clinic report 
gy him a 10-day furlough to 
John (WNBZ) Grimes to Glen 
Falls on radio station business; 
ditto for A. B. “Tony” Andersoh, 
who attended a managers’ meeting 
in Watertown, N. Y 
Louise Barnes, who is showing 
nice progress from thoracoplasty 
operation, all agog over the sneak 
visit from Ashley Whaley and Irene 
Barnes, who took time out from 
their honeymoon for a bedside chat 
with her. . 

Bill Chase (& LaTour) pleased by 
surprise visit from Virginia Vale 
from N. Y. C. 

Johnny Birmingham added to the 
WNBZ staff as disk jockey, with 
Carol Kuntz upped to program 
manager. 

Anja Rotters motored in from 
New York to ogle Seni Okun. 
Charlie Dowe, former Fox thea- 
tre manager from Brooklyn, now | 
doing the rontine at the Raybrook: | 
sanatorium, took time off to visit 
and mitt the gang. 








= «\-~@Vrite te these whe: are ill, : - 


basic agreement. The stage hands 
asked that a union crew be em- 
ployed, and that matter was simi- 


at the Will 
Rogers is plenty spirited, with Ann 
Rowe and Moe Gould leading at 


| 


Earl Wilson Concert 
Promotion Nets 106 


To Negro Charity 


The Booker T. Washington Birth- 
day Memorial concert at Carnegie 
hall, N.Y., last night (Tues.), 
realized $10,000 at the boxoffice 
exclusive of donations. There was 
a $25 top. Among those appearing 
were Arthur Godfrey, Gladys 
Swarthout, Robert Merrill, Zero 
Mostel, Bill Robinson, Mills Bros., 
Ella Fitzgerald, and the Chariot- 
eers. 

Earl Wilson, N.Y. Post nitery 
columnist, who chairmanned the 
entertainment, was presented a 
| scroll in recognition of his efforts. 
Proceeds will be used to build a 
‘school in Virginia for underpriv- 
| eliged Negro children. 








ALLAN JONES’ PIPES 
BLANK OUT IN LONDON 


London, April 13. 

Allan Jones, who opened Mon- 
day (5) at the Casino theatre here, 
was forced out of the show Satur- 
day (10) when he temporarily lost 
his voice. The Borrah Minevitch 
Harmonica Rascals were rushed in 
as a substitution. The Rascals re- 
cently completed a date at the 
nearby Palladium. 

This is Jones’ second recent ex- 
perience in having his voice cave-in 
in the middle of an engagement. 
First instance occurred last year at 
the now defunct Vanity Fair, New 
York, when he was forced out of 
the show by a vocal collapse on the 
second night. 


Ringling Circus Okayed 
For Philly May 24-29 


Philadelphia, April 13. 

Ringling Brothers, Barnum & 
Bailey circus will show here after 
all, city officials decided after 
doing an about face on the fire haz- 
ard questions. The show will go 
on as originally scheduled, May 
24-29. 

Barred last month by Fire 
Marshal George J. Gallagher from 
‘its usual 1lth and Erie Ave. site 
‘on the grounds its equipment 
|posed a fire threat, circus exec 
fished around for another spot, had 
several lined up when the city did 
its somersault. 

Gallagher said the circus agreed 
to remove fodder and other in- 
flammable material from _ the 
ground and take other 
make the circus as fireproof as 
possible. 


Toledo Festival, July 22 

Toledo Aquarama Festiva: will 
be held July 22 to Aug. 1. Last 
year, the first for the festival, 
“Water Follies” revue in Scott 
Park Pool made enough to pay all 
expenses of festival. 


Nitery Dates - 


Spike Jones crew opens at 
Flamingo, Las Vegas June 10 for 
two weeks at reportedly $12,000 per 
week. Jones, who carries a com- 
plete show of some 30 persons, 
pulled $10,000 at nitery last time 
around. 

Ina Ray Hutton’s booking for the 
Latin Quarter, N. Y., has been 
moved up to May 9. Nicholas Bros. 
/are also set for that layout, with 
Willie Shore going in June 20. 
Burl Ives has been signed for the 
Blackstone hotel, Chicago, starting 
April 23. He precedes this stand 
with an engagement at the House 
of Harris, San Francisco, April 12. 
Cabot and Dresden into Glenn 
cataaaae Newport, Ky., Friday 
Duncan Sisters go into Club 
Cairo, Washington, April 28. 

Betty Reilly pacted for the Ritz 
Bros. layout at the Harem, N. Y. 
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Bilhie Holiday May : 
Top Vaude Revue 


Al Wilde, Broadway flac 
planning a vaude-type nai he 
star Billie Holiday, which wil! open 
at the Mansfield theatre, N. y 
starting April 28. Negotiations are 
current between Wilde and Miss 
Holiday. He will surround the 
singer with four acts. Other talent 
hasn’t been signed yet. 

Miss Holiday, currently recup- 
erating from an illness, was forced 
to cancel Friday’s (9) concert at 
the Academy of Music, Phila- 
delphia. Date, which was a sell- 
out prior to opening, will be played 
sometime in June. The sepia singer 
is expected to recover sufficiently 
to keep her engagement at Car- 
negie hall, N.Y., Saturday (17). 
Meanwhile, Miss Holiday’s man- 
agerial status is still to be settled. 
The American Guild of Variety 
Artists is currently arranging an 
arbitration on the singer’s recent 
firing of Joe Glaser’s Associated 
Booking Agency. Glaser will be 
represented by Nat Lefkowitz, 


| William Morris agency treasurer, 
| while Ed Fishman, singer’s per- 


sonal manager, plans to represent 
Miss Holiday. 





Kitty Kallen into Chateau Cril- 
lon, Philadelphia, April 26. 
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N.Y. Niteries Romancing Banquets 
To Bolster Early-Week Offish Biz 








iteries 
panquet business than ever before. 


s obtained via group 
bar meat for various clubs and 
“ anizations now account for as 
— as 40% of the total in some 
=e and in a great many others 
constitute the difference between 


profit and loss. 

It’s been obvious for some time 
that the usual run of mass cafe can 
no longer depend on business from 
the normal channels, such as 
transients and those drawn on the 
strength of the show. Bonifaces, 
to make up the decline in trade, 
have installed banquet depart- 
ments, which promote the facilities. 

The banquet manager stresses 
the point that it’s generally cheap- 
er to throw a shindig at a nitery 
than to hire a caterer, musicians, 
entertainers, etc. It’s also pointed 
out that the cafes can generally put 
on a better show than can be done 
under private auspices. 

Lately, organizations have been 
promoted because of the fact that 
a night club affair can net an aus- 
pices a neat profit. After making 
a per-plate deal, tickets are fre- 
quently sold to the membership at 
a higher fee, thus making for a 
profit. 





are leaning more toward + 





In nearly all cases the nitery 
takes a hefty cut from its usual | 
rates, but it’s profitable because of | 
the increased volume. Cafe man- 
agement provides a prix-fixe din- 
ner, and probably one or two cock- | 
tails, and generally takes care of | 
the tips. Latter is necessary be- 
cause banquet goers in niteries are | 


| 


notoriously poor tippers. 
Billy Rose’s Diamond Horseshoe, | 


N. Y., is probably the oldest and 
most experienced in the banquet 
business. Dinner sessions during 
the week draw a multitude of or- 


| are adding up to less. 





‘Ice Capades’ Hefty 75G 
At Pla-Mor Rink, K.C. 


Kansas City, April 13. 


“Ice Capades” drew top biz with 
nine performances in eight days 
in the Pla-Mor rink, grossing $75,-. 
000. 


Troupe trained out Saturday 
to open in Ft. Worth, Tex., at the 
Will Rogers Memorial Coliseum 
Sunday (11). Then it heads for 
Los Angeles and a run on the 
Coast. 
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British Producers-Agts. ‘New Look 
Campaign with U.S. Acts Paying Off 





_ 


VHCS’ $500 Contest For 
Skits, Songs for Vet Show 


Veterans Hospital Camp Shows 
is promoting a theatre-writing and 
composing contest among long 
term patients in the various Army, 
Navy and Veterans Administration 
hospitals. 


professional talent which will go 

into production around Aug. 2. 
VHCS is offering $500 in prizes 

to the winners. Ezra Stone, who 








FRANK MARLOWE 


Held over 2nd week, Oriental The- 


Las Vegas Biz Off; 
3G Top for Shows In | 
Only 3 Niteries Open. 


Las Vegas, April 13. _ | 
Nitery biz continues to dip here. 


Fact that only three spots in town 
are carrying floorshows, when this 


* & 

time last year 15 nooks sported acts | W t S le 
on their floors, is the tipoff. emger 0 Ing 

The three sites still holding to 
policy of acts are the town’s swank- 
iest, The Last Frontier, El Rancho 
Vegas and The Flamingo. How- 
ever, by agreement, these are keep- 
ing nuts on shows under a $5,000! 
ceiling, and frequently the salaries | 
Last year | 
the Flamingo was spending as 
much as $15,000 weekly for talent. 


thanks to Charles 





atre, Chicago, 
| Hogan. 
Opening Olympia Theatre, Miami, 
May 7th; Hippodrome, Baltimore, 
May 21st; Capitol Theatre, Wash- 
ington to follow. 
Mgt.: SINGER & TISHMAN 
Publicity: IRVING CAHN 











Murray Weinger and Ben J. 
Slutsky this week dissolved part- 
nership in the Copacabana, Miami 
Beach nitery. Slutsky’s interest 
was bought by Weinger for an un- 
| disclosed sum. 
~— . | Slutsky had been partnered with 
’ Weinger in.Copa operation for 
Elhiot’s Rodeo Revue |past two years. His bowout is 

? | said to be prompted by desire to 

For Interstate Time concentrate on his hotel interests. 

San Antonio, April 13. For many years he has operated 

Wild Bill Elliot, known as ied | the Nevele Country Club, Ellen- 





lists Al 
| Robert H. Gordon, director ef ‘In- 


| 


As Miami Copa Op 


staged “Me and Molly”; cartoon- 
Capp and Milton Caniff; 


side USA”; bandleader Kay Kyser, 
producer Dwight Deere Wiman, 
composer Harold Rome, and John 
Shubert will serve as judges. 





Lois Andrews Wants To 
Audition Act Prior 
To Ruban Bleu Preem 


Lois Andrews last week called 





| slated for Monday (12) in order to 


|play a few out-of-town dates prior 
jto New York preem. She expects 
jto play the Ruban Bleu sometime 
iin June. 

Meanwhile, Miss ‘Andrews has 
| been signed for the Club Charles, 
|Baltimore, April 20, and may follow 
‘with the Club Cairo, Washington. 


| 


|She’s being booked by Sol Tepper. 


Benny, Harris Set 2 Dates 
‘Prior to Palladium, London 


| Jack Benny and Phil Harris will 





ganizations. The Riviera, Ft. Lee, | Ryder” on the screen, headlines the | Ville, N. Y., and recently acquired | play two vaude dates prior to de- 
N. J: which opens early May, is “Bar A Ranch Rodeo Revue at the | the Westover hotel, N. Y., and the | parture for England for a stand at 


reported to have many such func- 
tions set for the first month of its 
summer operation. Although the 
cafe is set to open May 4, a series 
of prevue nights, prior to the 
preem, has been sold out to or- 
ganizations. 


| Texas. Revue will also play other North Shore hotel, Miami Beach. 
| key Interstate houses throughout The Copa will continue to be 
l the state. booked by Al Beckman and 


Besides Elliot and his horse, |JOhnny Pransky out of New York. 
Thunder, layout includes the Sun- | Weinger will close the main room 
shine Girls and Doye O'Dell and | # the end of this month for altera- 
his radio Rangers. | tions and will reopen at the end of 
|June. The Copa Lounge, however, 











* Comedy De Lure! * 


May and June with disk-jockey 
stint - by Barry Gray. 





Fashion Displays, Radio 
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| Run at Belvedere, Balto 


| Baltimore, April i3. 
| Hildegarde’s opening at the Bel- 
|vedere hotel here, Friday (16) is 
| being preceded by one of the most 
junusual promotions to hit the town. 
| Hotel has affected a tiein with the 
|Hutzler Bros. dept. store, which is 
iusing the chantoosey’s engagement 
| to stimulate sales of formal and in- 
formal garb. 

Campaign started Monday (12) 
/and will continue to April 22, when 
| Hildegarde ends her Baltimore 
| stand. 
| Store is installing window dis- 
| plays, featuring cafe scenes built 
‘around Hildegarde. In the store, 
photos of songstress and other dis- 
plays are being used in all depart- 
ments. Newspaper ads as well as 
a show on WBAL-TV are also pub- 
licizing the tiein. 


Potson Draws 2-Year Jail 


Sentence for Tax Evasion 


Chicago, April 13. 

Mike Potson, former owner of 
Colisimo’s restaurant, was sen- 
tenced to two years in prison in 
Chi federal district court last week 
for income tax evasion. Govern- 
ment claimed that former bistro 
operator had dodged taxes from 
'1940 through 1943 amounting to 
over $174,000. 

Potson will start his sentence 
| April 23. 


‘Mrs. McGuire’s Hosp Tour 


Columbia, S. C., April 13. 

Mrs. William Anthony McGuire, 
'widow of the playwright, is cur- 
rently touring with the Veterans’ 
| Hospitals Camp Shows’ production 
‘of “John Loves Mary” and doubling 
|as pit pianist in the entr’acts. 
| It was as a piano single in vaude- 
| ville under the name of Lou Cation 
‘that Mrs. McGuire won billing 30 
/years ago, later starring in Mc- 
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RKO Building, New York 20 y 
‘ewes ts a early vaudeville sketches,. ; 
td) ee ee ee ee owe, 


; Will continue to operate during 


"Show to Bally Hildegarde’s | 


the Palladium, London. They are 
inked for the Fox theatre, Detroit, 
June 10, and the Palace theatre, 
Cleveland, June 18. 

It’s likely Eddie ‘Rochester’ An- 
derson and the Sportsmen may 
complete the unit, but not yet set. 


Material gathered in the | 
contest will be used in a show with | 


off her Ruban Bleu, N. Y., opening, | 


The terrific activity of British 
| producers and agents is proving an 
lobject lesson to U. S. agencies. 
During the past year virtually every 
|British vaude producer and the 
|majority of important agents have 
made trips to the United States in 
;a concerted effort to find new and 
isuitable talent for their theatres. 


Among those that have visited 
ithe U. S. on talent gandering ex- 
peditions include Val Parnell, man- 
|aging director of the Moss Empire 
itheatres; Bernard Delfont, oper- 
ator of the Casino theatre, London; 
Harry Foster, head of Fosters 
agency, London; Robert Nesbitt, 
producer for the Palladium thea- 
tre; Charles Tucker, Hyman Zahl, 
among others. 

It’s pointed out that the British- 
ers coming here at frequent inter- 
ivals generally - find enough new 
\faces to maintain the virility of 
|their variety stages. 

American talent, according to the 
ivisitors, has hypoed English box- 
\offices considerably. The new 
faces, they claim, have infused new 
|interest in stageshows, thus guar- 
lanteeing continue playing time of 
ivariety houses. 

While Britons think little of 
making the transoceanic trip to 0.0. 
talent, acts point out that it’s diffi- 
icult to get a New York agent or 
| booker to make the trip to Pater- 
ison, or even the Jamaica theatre on 
|Long Island. 

| Consequently, it’s claimed that 
the unwillingness of many to for- 
age around for new talent, is caus- 
‘ing a dearth of new faces in key 
‘houses, and is one of the argu- 
iments being used to discourage the 
opening up of new playing time. 





| 
| 


Lena’s N. Y. Copa Date 


Lena Horne signed with Copa- 
|cabana, N. Y., to open Sept. 9, at 
|$7,500 weekly. It’s a $1,000 in- 
|crease over her previous salary at 
this spot. 

Miss Horne will play the Cave 
Supper Club, Vancouver, starting 
April 19, and the Fairmont hotel, 
San Francisco, May 4. 
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Cafe Lounge, N. ¥. 
(HOTEL SAVOY-PLAZA) 
Cedric Howard, Barbara Barrie, 
Johnny Thompson, Irving Conn 
Orch (6); $1 and $1.50 couvert. 





The Savoy-Plaza’s Cafe Lounge 


cradled and showcased such per | 


sonalities as Hildegarde, Lena 
Horne, Larry Adler, among others, 
as bigtime cafe attractions. Came 
the lush war days and, since 1943, 
just dansapation was sufficient b.o. 
lure. The trend is now in reverse; 
spots with attractions get business, 


’ the others are from Dixie unless 


it’s a natural showcase like the 
Stork or El Morocco, and then the 
human museums are the draw. 

The SP typifies the trend back to 
entertainment since hotels now 
have plenty of rooms; and the 
theory of hostelries featuring di- 
vertissement always was that the 
cafes with entertainment on the 
premises helped sell rooms. 

On the subject of hypoing busi- 
ness, when are these hotels gonna 
awaken to the idea that part of the 
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scheme of things to help rescusitate 


business is that couvert. It’s tough 


enough with the 20% surcharge; 
besides which, the averages can be 
maintained via many hidden 
charges, since the “minimum” tar- 
‘iff idea seems always more painless 
ito the customers. 


| However. while the try is laud- 


|able the end result has yet to be | 


'accomplished. For one thing, in- 
‘instead of the mediocre or pass- 
|able acts, the smart hotels like the 
'SP must purchase talent on a 
‘parity. What made the Cafe 
|Lounge a high spot in the Hilde- 
|garde-Horne-Adler era was the 
‘distinction of divertissement. Cur- 
irent show is OK Leon & Eddie’s 
‘fare but not for a smart inn. If 
anything, a barytone like Johnny 
|Thompson, had he the name rep, 
‘could suffice. Rangy, nice-looking 


and nice-voiced singer, who has | 


been around in the intermediary 
boites and on the better kilocyles, 
he seems to have attained enough 
stature to go places now. He is 
certainly the standout of the cur- 
irent inaugural layout, reeling off 
la fetching repertoire of pops and 
operetta excerpts like “Best Things 
{In Life,” “Only Have Eyes for 
You,” “Lulu Balero,” “September 
Song,” “Almost Like Being In 
Love” and “One Alone.” His vocal 
attack bespeaks operetta training 
or readiness therefore. 


Other acts are Cedric Howard 
(nee Don Tannen) and Barbara 
Barrie, both under New Acts. Irv- 
ing Conn, longtime maestro at 
“Uncle Ben” Riley’s Arrowhead, 
N. Y¥. roadhouse, and best known 


| Bananas,” does ‘a good dansaption | 


| job with his small combo, rhythmi- 
cally well suited for an intimate 
room of this type. Abel. 


Venetian Room, S. F. 
(FAIRMONT HOTEL) 
San Francisco, April 8. 
Ethel Waters, with Fletcher Hen- 
derson; Jimmy Blass Orch (13); 
cover, $1.50 week nights, $2 Sat- 
urdays. 





The artistry .of Ethel Waters 
scores in this swank room. Her 
first appearance in a local supper 
room, Miss Waters’ melange of 
tunes are enthusiastically received. 
Sepia songstress tees off with “Tak- 
ing a Chance On Love” for nice 
returns and follows with “Some- 
thing Told Me Not to Trust That 
Man,” “Ain’t Nobody’s Business If 
I Do”; and “Happiness Is the Thing 
Called Joe” for more plaudits. 

More kudos followed her offer- 
ing of “Stormy Weather” with 
Fletcher Henderson providing 
sparkling piano 
Man,” “St. Louis Blues,” “Can’t 
Help Loving That Man of Mine” 








To June 20} and “Summertime,” for encores, 


all solidly received. 


|as co-author of “Yes We Have No} 


support. “My | 


Opening night turnout had 450 


present, and advance reservations 

pointing to profitable engagement. 
Jimmy Blass Orch (13) also con- 

tribs excellent performance. Ted. 
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Cepacabana, N. Y. 

Vivian Blaine, Dean Martin & 
Jerry Lewis, Ray Malone, Betty 
Bonney, Warde Donovan, - Copa 
Girls (8); staged by Douglas 
Coudy; songs, Bob Russell; cos- 
|tumes, Billy Livingston (Mme. 
Berthe); $3.50 minimum. 








/. Dean Martin and Jerry Lewis 
‘really hit the bigtime at their open- 
jing last Thursday (8) at the Copa. 
‘Both have been around singly and 
jointly, recently at the Capitol on 
| Broadway, but not until their Copa 
| bow did they truly arrive as po- 
| tential comedy stars. Here’s a case 
of two being better than one; 
‘usually it’s after a team splits up 
|that one or another component 
steps out into real stardom (viz. 
Durante, Fay, et al.). 


Although sub-billed to Vivian 
Blaine, attractive strawberry 
blonde songstress who went from 
band-singing to 20th-Fox and is 
now back in the saloons, Martin 
and Lewis are the real stars of the 
show—and will prove the draw. 
They work in yeoman fashion and 
permit one another enough lat- 
titude for individual scintillation. 
It’s only. after each makes impact 
on his own that whatever stepping- 
on-one-another’s laughs and lines 


}occurs. And by then it doesn’t 
;matter. The audience has given 


both a neutral 100% vote for in- 
|dividual talent: Lewis for his 
lcomedy and Martin for his voca- 
lizations. Both 
'each other’s specialties, plus every- 
thing else from legmania to knock- 
|about acro-antics, and the blend 
|goes together like Park & Tilford. 
Martin’s balladeering, with mike, 


includes “Won’t Be _ Satisfied,” 
\“Never Loved Anyone,” “Oh 
iMarie” (in Italian), “Rockabye 
Baby” (a la Jolson) and then | 


Lewis comes back for his clown 
waiter business with the prop 
buckteeth and the other hokum 
for “Old Gang of Mine;” the 
|“imitations;” the pigeon-English 
twists on the language, and the 
rest of it. Lewis’ marathon around 
the room; the knockabout comedy, 
et cetera sell like new cars without 
| bonuses. 

| Miss Blaine erred opening night 
| by blowing a “Mr. Kinsey” 
, lyric, and she should forget it com- 
pletely. The songstress, who can 
jsell a pop with any of them, 
jseems to have been impressed 
| by some of Sophie Tucker’s box- 
| office receipts—or something—be- 
| cause she’s veering more and more 
ito that lyrical style. She doesn’t 
|need it for one thing and for 
|another she’s too ingenue and per- 
‘sonable to recourse to the so- 
|called “hyper-sophisticated” song 
| technique. No matter how the 
Kinsey lyric ended she doesn’t 
need it. That goes for her “Ro- 
mance Without Finance” number. 

Miss Blaine bespeaks glamor 
and s.a. which are inherently 
fetching, hence requires no indigo 
embellishments. She wears a 
cleverly tricked bustle gown well 
and handles herself at the mike in 
assured style. Her special patter 
for “What Can I Say,” “But Beauti- 
ful” and “Don’t Worry About 
Strangers” (blues) is OK as is her 
“How About You?” opener. But 
unlike her OK impact when per- 
sonaling at the Roxy, she fails to 
reprise any of her Zanuck film- 
musical excerpts; doing one or two 
is a natural and always palatable 
idea. 

As for the rest of the Doug 
Coudy revue, it’s completely new 
from girls to songs. Bob Russell 
has done a good special material 
job there and the way Warde 
Donovan double-voca!s “It’s Oh So 
Nice In Your Arms” with Betty 
Bonney, this tune should step out 
on its own, as have a couple of 
other past Copa tunes (notably 
“Red Silk Stockings and Green 
Perfume” and “Coffee in Brazil’). 
Boniface Monte Proser, in fact, 
should make it a point to pick his 
song material with an eye to wider 
pop appeal than as mere patterns 
for cafe production numbers. His 
finale “Chuchu Chacha Olay,” 
accoutred with some of Billy Liv- 
ingston’s more imaginative sartor- 
ial trappings, and the opening 
“Smooth Sailing” are also good. 

“Sailing,” appropriately, is in the 
nautical idiom, as diminutive 
dancer Ray Malone tees it off, with 
Miss Bonney and Donoyan again 
handling the vocals in tiptop style. 
Latter is a good rangy juvenile of 
excellent appearance and fine voice 
who should go places; Miss Bonney 
is ditto from the distaff viewpoint; 
and the tapstering Malone regis- 
ters well on the hoof. The cos- 
tumes, incidentally, are daringly 
backless and the halter bodice ef- 
fect makes a an eye-arresting 
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are versatile in | 





costume appeal, especially since 
the Copadolis ar: so restful on the 
orbs. 

Michael Durso continues to play 
a good show, along with his 
straight dance job, and Fernando 
Alvares heads the — 

el. 





Latin Quarter, Boston 

. Boston, April 9. 
Juvelys (2), Mack Triplets, Marc 
Ballero, Barbara Cole, Dorothy 
Durbin Dancers (8), Ranny 
Weeks Orch. (8); $3 minimum. 





Only first-line nitery left in town, 
th. Latin Quarter has managed to 
keep its head above water with the 
racing and sporting fraternity by 
| bringing in good acts and letting 
| them pull all the stops. Line of 
lookers also helps plenty. 

Juvelys, clever 
juggling team, teeoff show. with 
stunning set of tricks. Finale is 
unique balancing trick, with gal 
standing on head on three rubber 
balls set on top of partner’s head. 
Draws gasps and a beg-off. 
| Mack Triplets, easy on the orbs, 
| follow with sock special material, 
including arrangement of “Blue 
Tailed Fly,” parody on commer- 
'cials, comedy song, and a plenty 
| blue calypso called “She Like It” 
for sock reception. Marc Ballero, 
'solid performer, clicks with imita- 
tions of current personalities, but 
i stretches it out a little too long. 
Productions, spotting Barbara 
| Cole as ballerina, are very attrac- 
itive. Music plenty good under 
baton of Ranny Weeks, vet band- 
|\leader, singer and disk jockey. 





|Spot has a midnight jock show in | 


llounge over WLAW (Lawrence), 
|spotting Russ Offhaus in a lively 
|two-hour session of chatter, and 
keeping biz good in the lounge. 


Elie. 


Boulevard Room, Chi 
(HOTEL STEVENS) 
Chicago, April 7. 
Mickee & Paul Preston, Jean 
Arlen, Rudy Richards, Jerry Reh- 
field, Manuel Del Toro, Dorothy 
McCusker, Marian Spelman, the 
Boulevar-Dears (6), Chuck Foster 
Orch (11) with Milly Coury & 
Tommy Ryan; $3.50 minimum, $1 
cover. 








Three - week shutdown for re 
modeling has given this room a 
snazzy decor and an ice tank said 
to be the largest in any hotel 
jnitery (17 by 50 feet). Skaters 
are individually expert and well 
costumed. 

Ice session tees off with the line 
skimming through fancy routines 
while Marian Spelman  trills 
“Voices of Spring.” Femmes 
wear voluminous angle - length 
skirts of magenta satin to the 
detriment of what must be sight- 
worthy leg work. Singing, while 
okay, doesn’t correlate. Jean 
Arlen draws applause with deep- 








balancing and | 


rs 


Clab Ha Ha, N.Y, - 
Joey Faye, Danny Dayton, Bo 
Martin, Marianne Fieids, Jeune 
line Woods, Georgette St. George 
Andy Di Baise orch; minimum, $3' 





There hasn’t been a 52d street 
opening in some years that enticed 
the kind of patronage that Joey 
Faye pulled at his preem at the 
Club Ha Ha last week. Faye prob. 
ably took the place off the week's 
nut on his opening night. Comic 
doubling from the legiter, “High 
Button Shoes,” brought with him 
virtually the entire cast of that 
show. Phil Silvers, among others 
did their stuff in honor of Faye. 
Others included Joey Adams. 
|Maxie Rosenbloom, Jayne Man. 
| ners, with Adams emceeing the 
| proceedings after the regular run 
of the show. 

Ordinarily, the people at an 
opening show are not a major item 
of interest in most nitery critiques 
In this case, it is, as the majority 
of people showing up for Faye 
under ordinary circumstances 
| wouldn’t want to be found dead 
in a 52d street spot, with the ex- 
|ception of Leon & Eddie’s or 21. 

In recent months, 52d street has 

(Continued on page 47) 
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10 PARODIES for $10.00 


“How to Be an Emcee" 
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freeze ballet, ranging from grace- 
ful swoops to spectacular twirls. 
Rudy Richards is impressive in 
dance rhythms, following a line 
routine cued to shillelagh tunes in 
march tempo. Mickee & Paul 
Preston’s adagio turn wins good 
response, topped by. gasps at the 
spin closer in which femme’s hair- 
do brushes the ite. Jerry Rehfield 
and Manuel Del Toro cut deft pat- 





HELENE and HOWARD 


STRAND, NEW YORK 


Dir.: MATTY ROSEN 





terns in panto courtship of Marian 











Spelman, singing “Why Must I 
Choose.” 

Tableau with the line re-gowned 
in New Lookers that shroud the 
shanks centers around Jean Arlen 
as a non-chic chick from the sticks. 
Femmes strip off her rustic garb 
down to bra and panties, and she 
whirls away with Manuel Del 
Toro. Dorothy McCusker’s off- 
balance antics under the disapprov- 
ing eye of Del Toro bring ample PP e” 
giggles en route to his prattfall 
payoff. Finale has four cowboys FUN NIT 
and nine senoritas cutting up the AT LOEW S EMBASSY 
ice in fine style. Sorgen, Hi. 5. 

Chuck Foster’s orch backs brisk- meee eo # ~~ 
ly throughout. Bazt. 


PAUL 
BENSON 
“LAFF AUCTIONEER” 

Sensational Radio 
Audience Participation Hit 


Presenting 
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Will work with strip tease dancer 
during warm weather 


Present Habitat June 13 Johannesburgh, S$. A. 
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Ringling Circus Clicks as Costhest 
Show on Earth: 4006 Production Nut 


By JACK PULASKI 


The cireus season officially 
opened last Wednesday (7) when 
the Ringling, Barnum & Bailey 
outfit, topper of big tops, opened 
at Madison Square Garden to one 
of its biggest first nights. The ad- 
vinee sale was considerably higher 
than that of last year, materially 
aided by an exceptional advance 
ballyhoo. Premiere was marked 
by innovations, a few errors, much 


eolor. and a flock of new turns. | 


The show is heavy on production, 
costumes alone costing $275,000. 


Total cost of dolling up the layout | 
is estimated at more than $400.000. | 


Asin it’s a $6-top show. 
RBB can well be classed as 
escapist entertainment, being 


splashed with Broadway showman- | 


ship. John Ringling North, presi- 
dent of the Ringling family-owned 
corporation, has injected a mod- 
ernistic treatment to a form of per- 
formance that is basically un- 
changed in its essentials. Unless 
transportation interference upsets 
calculations, the show is a shoo-in 
for another profitable tour. With 
close to capacity the* first night 
of the 33-day Garden date, very 
few in the house left before it | 
came to an end at midnight. 
the performance could do with a 
pepped-up finale. 

Of the imported turns, Unus 
stands out as the most interesting. 
He’s billed as “the man who walks 
on his forefinger.” He doesn’t do 
that actually, of course, but the 
chap balances on one digit upon 
a fluorescent sphere about a foot 
in diameter. It’s akin to a one- 
hand handstand, only the fore- 
finger supporting his weight. Some 
acrobats can balance similarly on 
three fingers in tripod fashion, but | 
a one-finger stunt has been regard- 
ed as impossible, and there are 
many speculations as to whether 
Unus uses some _ well-concealed | 
gimmick. Unus accomplishes a 
juggling feat also, using another 
illuminated sphere on which he 
balances on his black, steel cane 
and manipulates metal rings 
around his neck, legs, the other 
arm and the cane itself. Several 
months ago Life showed pictures 
of Unus’ stunt, the layout com- 
ing from the magazine’s Paris bu- 
reau. With him on either end in 
the display are Los Onas and the 
Reves, also imports, these being 
perch acts. 


Outstanding, too, among the im- 
ports is Francis Brunn, also work- 
ing in the center. He’s an adroit 
juggler, one of ‘he fastest workers 
seen in a long time, and his skill 
in manpulating rather large col- 
ored rubberballs on-a mouthpiece, 
his head, fingers and feet is remind- 
ful of Rastelli, the Italian, seen 
only at old Palace and a few Amer- 
ican cities in sensational perform- 
ance. Brunn is flanked by the 
Chiesas, whose slack-wire juggling 
is something; the Perezloffs and 
Rolando. Brunn is behind schedule 
at the Garden, being contracted 
last year, when North went scout- 
ing for material in Europe for the 
first time since the war. But Brunn 
couldn't appear ‘then because his 
passport was held up. 


The -Aizanas a Thriller 

The Alzanas give the show a 
classy thrill act, as they did last 
year. On the high wire it’s cur- 
rently a three-act, one of the girls 
having been badly hurt falling in 
Miami last fall, and she’s just been 
diseharged from the hospital. 
Harold Alzana ascends to the wire 
by walking up a steep cable, and 
he comes down that way, the feat 
being heightened when he drops 
the balancing parasol. On tlie 


- ground is the father. who steadies ” 
the swaying cable. He caught the | 


girls when they fell last year, and 
as a result wears a steel brace. 
There are no other high thrill 
acts, such as the upside-down cycl- 
ing turn of last season, but there 
are two aitractive barefeet areial- 
ists, Rose Gould “and La Grange. 
Opening night Miss Gould was 
annoyed when her ornate cape was 
stepped upon 2t the entrance, and 
she refused to go through with her 
routine, skipping the one-arm 
stunts which topped her turn. That 
made La Grange’s performance 
stand out all -he more; her grace- 
ful descent on the single webbing 
brought hearty audience response. 
La Grange comes on with one of 
John Murray Anderson’s ensemble 
numbers, directed by Barbetie, 


Yet, | 


| groups 


former vaudevillian. It’s billed as 
the Monte Carlo Aerial Ballet, 
many girls having cleated slippers 
which are inserted into trapeze 
slots for whirling. There seem to 
be more high trap cleat workers 
than ever noticed before. Included 
among the aerialfSts is Natal, made 
up like a chimpanzee, he climbing 
to the rafters on a rope, Jap fash- 
ion, by gripping with his toes. 
|Natal, known as Favetier abroad, 
iwas good last year but is better 
now, his capers in the audience 
‘evoking merriment. 


Alberty’s Dangerous Task 





_pole has snapped in the past be- 
leause of a pound or two extra 
|weight. Use of cleats.on the high 
‘traps make the imported Mandos 
sister performance possible, and 
lalso for Trisco, who also was 
| brought over. Mandos girls attract 
‘attention with an anchor-like prop 
\after starting with an iron-jaw bit. 
Ira Millette and Al Powell, stand- 
ard with the RBB show, are up 
there, too. 

The fiyer group was in much 
better shape than at last season’s 
opening, when the Behees couldn't 
go on because of rigging trouble. | 


song, “Dear Santa.” A_ baritone 
sings here and through other 
periods, vocal being another addi- 
tion to the performance. 

There’s an amusing animal 
group, with Guerre and one clever 
sea lion replacing Tibor’s act. 
Eldridge’s monkeys is perhaps the 
most diverting act in the display. 
Simian act is handled by Beatrice 
Dante, who is Amazonian and looks 
the bigger t ecause of the smallness 
of the chimpanzees, one of which 
walks on stilts. Elephants lumber 
on and off for the finale, and they 
shake the big Garden. 

Pat Valdo is general director. 
There are liberal other program 
credits. 


Apollo, N. Y. 
Sam Donahue Orch (15) with 
Shirley Lloyd, Bill Lockwood; Joe 





Included among the thrill turns | 
is the featured Alberty, who works | Crackshot, 
atop a high, steel swaying pole; | 
he’s next to closing. They say -the | 





Liggins’ Honey Drippers (6), 
Jackie Petty, Three Honey Bros., 
Edna Harris, Ray 


Moore, Roscoe Dyle; “Exposed” 
(Rep). 





Current layout at this Harlem 
showcase shapes up as soso. Sam 
Donahue’s all-white band shares 
the marquee with Joe Liggins’ 
small combo, The Honey Drippers, 
while the balance of the bill is 
filed out by daneer Jackie Petty, 
an ofay aerobatic turn labeled 
Three Honey Bros. and the house’s 
standard comedy quartet. , 

Donahue’s crew, comprising 
three rhythm, five reed and seven 
brass, tees off the show with a 
blazing number garnished by the 
leader’s hot sax. The boys ap 


The display is well spotted in the | parently are proceeding on the 


middle of the siow. Better show- | 


ing is accounted for partialjy by | 
the fact that Art Concello is now 
general manager of the show, he | 


time flyers in the big top. Flying | 
Brontes attract attention, with 
their best man working ahigh as a 
clown, ends having the Comets 
and Artonys. 

Most attractive of the equestrian 
is the highschool horse 
turn. One reason for that is Cilly 
Feindt, from abroad, who is 
matched up with Claude (Miss) 
Valois. One a blonde, the other 


, brunette, both are patrician astride 
| their steppers. Working here, too, 


is Joe Moeser, all three changing 
\from one ring to another, but the 
\classy girls are the ones who catch 
the eye. Display is billed Dixie, 
lembellished by production, rigs 
having showgirls who are real 
lookers while the drivers are prob- 
ably the toughest looking mugs 
ever. Riding opposite one show- 
girl is Emmett Kelly, the clown 
who can’t be bothered with smil- 
ing, his trademark. The comic 
works throughout. Lou Jacobs, the 
other top clown, didn’t have a 
chance to bring out his king-size 
motor car full of clowns on the 
first night, show being overboard 
on the running time. 

Bareback group is somewhat 
weak, the Loyals taking the center 
ring to fair effect. Zoeppes take 
the center at the end of the num- 
ber with Cucciola, billed as the 
“midget zooming clown,” with 
whom the act does a “mechanican” 
routine that’s fairly amusing. 
Liberty act group has three rings 
occupied and, for a change, Gena 
Lipowska shows something new 
with duos working front to back. 
Louis Gautier and Mroczowski han- 
dle the other liberties. 

Opening are three wild animal 
acts and, again, dark-skinned 
Damoo Dhotre, with leopards and 
panthers, seems best, but Rudolph 
Mathes tigers had the center spot 
held by Prosky’s beasties last year. 
Konselman’s bears are at the other 
end. Animals perform within nets, 
making for quicker dissembly of 
the arena cages. Nets look flimsy 
but are made of steel wire. While 
the nets are being disposed of, the 
Ugo troupe springboard over 
elephants to thrill the kids. 

. To Dazzle the Kids 

In the group having tightwire 
/turns there are two other imports, 
‘one billed the Italian Zavattas, and 
poesndy also a Spanish act with the 
}same name. The unicycle and 
| bicycle acts in the display are di- 
| verting, and some of the stunts are 
‘exceptional. Clowns are given 
| plenty of leeway this season and 








‘have a “three-legged hoss-opry,” a | 


‘Sort of stagecoach holdup. The 
,fireman save my bride perennial 
is out. 

Actually there are three or four 
spees but the principal production 
number is “Night Begore Christ- 
mas,” which is elaborate. Billing 
for this is given to North, Ander- 
son, Miles White for the costumes 
| (Brooks Costume. Co.) and Henry 
| Sullivan, who arranged the theme 





theory that a sure way to register 
is via as much noise as possible. 


| At one stage of the session caught 


all hands peeled their coats to cool 


_having been one of the best all- | og 


Outfit continues the torrid motif 
with a neat arrangement of 
“Robin’s Nest,” drawing salvos 
from the aud. Its male vocalist, 
Bill Lockwood, does okay in pip- 
ing “I'll Get Along Somehow,” 
followed by “I’m in the Mood for 
Love” for nice returns. Buxom 
Shirley Lioyd, Donahue’s chirper, 
gives out with “Exactly Like You” 
and encores with “When a 
Woman Loves a Man,” which fails 
to measure up to her opener. 

In the closing groove, Liggins’ 
aggregation reprises its success 
scored here last year. Pianist 
leader guides his colleagues 
through some infectious rhythms 
made so by neat arrangements. 
Small group consists of three 
rhythm, two sax and an electric 
guitar. Boys dish out a quartet of 
tunes to a solid reception. Best of 
‘em are “Siboney” and “Jackson 
Boogie.” Their instrumental work 
is occasionally bolstered by group 
vocals as well as Liggins’ solo 
warbling. It’s a crack, all-around 
sextet. 

Miss Petty and the Honeys are 
reviewed under New Acts. Comedy 
is capably supplied by Crackshot, 
Edna Harris, Ray Moore and 
Roscoe Dyle. Gilb. 





Hippedrome, Balto 
Baltimore, April 10. 
Woodson Sisters (2), Maude 
Hilton & Ann Jane Mason, Ann 
Russell, Yost’s Colleens (5), Jo 
Lombardi House Orch (12); “The 
Sign of the Ram” (EL). 





Collection of femme acts, rou- 
tined and billed as “Girls On Pa- 
rade,” smartly emceed by Maude 
Hilton t6 good musical backing by 
Jo Lombardi house orch brought 
on stage, makes for a pleasing 
frolic. Fast opener is provided by 
the Woodson Sisters, nice looking 
duo of tapsters, who contrib strong 
acro-contortion stuff for nice re- 
turns. 

Ann Russell follows with impres- 
sions of various types of band 
|chirps built ‘nto a “Ladies Who 
Sing With a Band” lyric and winds 
(stint with mimicry of Hepburn, 
Bette Davis, Hildegarde and 
others. Gets results and sets mat- 
jters for Maude Hilton to bring 
on Ann Jane Mason for an ex- 
|perienced sesh of good crossfire 
|that garners plenty of laughs. Gals 


} 


| Know their timing and make every 
| payoff count for the maximum. 

| Closing slot i; allotted to Ben 
| Yost’s Colleens, quintet of singers 
who blend effectively in a swingy 
opener wrapped around “Sunny 
Side of Street,” “Forty-Second 
Street” and “Beale Street,” fol- 
lowed by a South American med- 
ley which holds pace. 


Legit handling of operatic “Tl 
Bacio” reveals some flashy colora- 











tura stuff that makes for a solid 
clincher. Burm. 


Casine, London 

London, April 6. 
Allan Jones & Irene Hervey with 
Len Edwards, Harrison & Fisher, 
Norman Wisdom, Wilson, Keppel 
& Betty, George Doonan, Bennett 
& Williams, The Newman Twins, 
6 Elwardos, Marie Wilson, Maurice 
Rocco, Freddie Carpenter’s Casino 

Girls, Harold Collins and orch. 





The packed house at the opening 
show was a tribute to Allan Jones’ 
film and disk ~eputation. Receiv- 
ing an ovation when he appeared, 
the fans were soor shouting for 
popular numbers. He was in good 
voice, and his program was well- 
chosen, consistiag mainly of old- 
time favorites. Opening with a 
yershwin medley he followed with 
“September Song,” “Begin the Be- 
guine,” ‘“Whiffenpoof,” “More 
Than You Know,” and for encores 
| “Donkey’s Serenade” (assisted by 
'Irene Hervey), “All the Things 
|'You Are,” “Falling in Love” and 
“Alone.” Jones is a worthy top- 
per of the bill and should attract 
good business. [Jones lost his 
voice, Saturday (10) and the Borah 
Minevitch Rascals were rushed 
into the breach.) 

Casino Girls open show followed 
by the Six Elwardes, hand spring- 
ing acrobats who work hard to 
garner applause. Bennett and Wil- 
liams are next with their phono- 
fiddies and prize crop of chestnuts 
and Maurice Rocco, the boogie- 
woogie pianist-dancer, whams with 
sock routines. 





act which neéds sprucing for better 
effect. Harrison and Fisher, dance 
team, bring down the first-half 
curtain to a fine, well-deserved re- 
ception. 

Second half consists of an unin- 
spired routine by the Casino Girls, 
excellent contortion work by the 





Newman Twins, a breezy and 


j}amusing session with comedian 


George Doonan, the evergreen 
“Egyptian” dancing of Wilson, 
Keppel and Beity, and the Allan 
Jones act. Marie Wilson, trick 
cyclist, didn’t show at performance 
caught. Cane. 


Capitel, N. Y. 
(FOLLOWUP) 

The rising-pit style of presenta- 
tion, prevailing at the Capitol thea- 
tre, contributes considerably 
toward creating an intimate at- 
mosphere in that house. How im- 
portant that contribution is can be 
readily seen now that the pit’s lift 
is being repaired and the regular 
house stage is being used. 

Victims of the switch are the 
Slate Bros. (3), who went in 
Thursday (8) as replacements for 
Martin and Lewis, who moved 
over to the Copacabana. The 
Slates, previous clicks here, lose 
many of their comedy values when 
working farther away from the 
audience, and, of course, it’s to be 
emphasized that it’s no fault of 
their own. On show caught, the 
zanies took a long time getting 
started. Many of their bits of 
business didn’t jell, but eventually, 
they won over the mob and 
walked off to good results. They're 
trying out some new material here 
which needs considerable working 
upon before hitting stride. Fay 
Carroll, wife of Henry Slate, pro- 
vides her usual song and visual as- 
sists for nice salvo. 

The Tex Beneke band continues 
on the show, hitting a nifty stride. 
It would be better if their 25-min- 
ute continuous band stretch were 
broken up with another act. In a 
vaude house this running time 
makes for monotony. during the 
late stages. Jose. 





Olympia. Miami 
Miami, April 10. 
Jan Bart, Howard Nichols, Ross 
|& Stone, Billy Wells & 4 Fays, 
Fredarry Trio, Les Rhode House 
Orch; “Voice of the Turtle” (WB). 





Current bill, though lacking in 
names, provides more novelty than 
some previous layouts. Topload of 
variety sets in healthy fashion with 
the stubholders, with Jan Bart, a 
fave here, adding an extra filip to 
the proceedings. 

The popular tenor knows his 
way with a song, and. wraps up 
with the wide range of tunes he 
essays. Highlight is his vocal mimi- 
cry of Kate Smith, Crosby, Ink 
Spots, Vallee and his wind-in to 
operatic with the aria from 
“Pagliacci” the rouser. Tosses in 
“Girl That I Marry” and “Magic 
in the Moonlight” to show versatil- 
ity. Builds to a beg-off. 





stuff. Juggling tricks’ of Howard 


A new British comedian, Norman | 
Wisdom, wins laughs with a novel | 


Nichols score. Works with hoops 
with almost a dozen spinning at 
one time, to sock over for gasps 
and applause. 


Billy Wells and Four Fays pur- 
vey standard tumbling to good ef. 
fect. Topper hi's to solid reaction 
when males work those twist-tum- 
bles with partners. 


Comedy slot 1s heid by Ross and 
Stone. Material could stand sharp- 
ening. As seen, went in fair fash- 
ion with the guy okay on his bal- 
lading, and his elongated partner 
point for the gags, as well as con- 
tribing game nifty high kicks. 

Fredarry trio round out things 
with their bike stint. Stunts are 
worked to proper point for aud ef. 
fect. Hit with the bit where one 
Jumps rope on cycle to solid palm- 

Lary. 


Oriental, Chi 
Chicago, April 9. 
Milt Herth Trio, Bonnie Baker, 
Andre Dancers (3), Frank Mar. 
lowe, Carl Sands Orch; “Mating 
of Millie” (Col). , 





This is strictly a “quickie.” After 
months of star attractions, current 
show is lightweight fare. 


Revue starts off with mild 
“Yipee-yi-a” as house orch plays 
mediey of western tunes, mostly 
shopworn. Use of the violins in 
most of the cowboy ditties are on 
the symphony, rather than sage- 
brush side. Smith Howard, band 
singer, is a little out of his croon- 
er’s range in “Empty Saddles.” 

Andre dancers, recent European 
import, just closed at hotel room 
here. A class act, they lose much 
\of their effectiveness by overlong 
waits, okay in niteries, but awk- 
ward on the stage. Also they could 
build much stronger by saving 
some of their best flips for finish. 

Petite songstress, Bonnie Baker, 
makes fine appearance clad in 
white, sequined evening gown, but 
detracts from it and her vocal ef- 
forts by hugging the mike through- 
out her song stint of old faves. 
She does series of child-voiced hits, 
to nice reception. 

Frank Marlowe takes a beating 
in knockabout routine and except 
for the period when he abuses his 
lanky frame,-has a hard time get- 
ting laughs. Lad has an engaging 
personality, but corn he dishes out 
is still green. 

Milt Herth Trio works before 
special drop, riding up from the 
pit, to strains of “Bye, Bye, Black- 
bird.” Words are flashed on the 
screen and aud joins in for a bit 
of community sing. Ralph Sutton, 
pianist, does “Tea For Tvywo” in 
concert style, then swings over to 
boogie beat with Herth joining on 
the Hammond organ to zip up the 
old standard. 

For specialty, musicians give out 
with “Herth-Quake Boogie,” which 
features Garry Chester on the 
drums. In this number, Herth has 
sock visual spot, working the or- 
gan with his feet. Special under- 
light attachmeut throws spot on 
footwork. For closer, trio races 
through “St. Louis Blues” for boff 
applause. Zabe. 


RKO. Boston 
Boston, April 9. 
Shirley Ross, Johnny Morgan, 
Kate Murtah, The Acromaniacs 
(3) and for opening day only, 
Tony Martin; “Casbah” (U-I). 





Although leaning heavily on vo- 
calists, current bill seores with 
sock performances. Gets off to a 
fast start with solid turn of the 
Acromaniacs, three boys clicking 
with acro and tumbling. 

Kate Murtah, formerly of the 
Murtah Sisters, now doing single, 
follows with comedy songs. Wows 
with impersonations and clowning 
for solid returns. 

Johnny Morgan garners plenty 
of laughs. His easy style and good 
sense of timing wins good returns. 

Tony Martin made personal ap- 
pearance for opening day only, 
|as bally for his pic, “Casbah.” Kids 
,around with stubholders and sings 
|“Make Believe,” “All the Things 
| You Are” and “There’s a Woman 
‘For Every Man,” tunes from the 
‘pic. Accompanied by composer 
|Ben Oakland at piano, follows with 
\“Champagne Waltz” and “I'll 
Dance at Your Wedding” for a beg- 
off. 
| Shirley Ross, talented filmster, 
‘closes bill singing “Donegal” and 
| “But Beautiful” for nice reception. 
‘Follows with medley of songs made 
‘famous by yesteryear faves, such 
as Nora Bayes, Helen Morgan and 
i'Eva Tanguay. 

Billed for rest of week. but not 





Rest of lineup is heavy on visual | appearing at first show are the 


'Hartnelles. Elie. 
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New Stages in Quick Coin Click: 
From Bleecker Street to Riches 





Stock in New Stages, Inc., for 
which members of the Greenwich 
Village, N. Y., co-op company paid 
$10 par value hardly six months 
ago, is now finding a ready market 
at $40 per share. The 100 radio 
and legit actors who formed the 
group have easily scored the 

iest and most spectacular 
financial click ever registered by 
such an off-Broadway organiza- 
tion, since the investments in the 
stock were made only last Novem- 
ber. ‘ 
In addition to the. fourfold nike 
in the value of the stock, the 
shareholders will probably get 
their first dividend (size undeter- 
mined) in May. That’s particularly 
amazing inasmuch as the group’s 
initial venture, “Lamp at Mid- 
night,” which preemed last Dec. 
21, lost money in its six-week run 
at the outfit’s own playhouse, a 
converted, broken-down 299-seat 
film theatre on Bleecker street in 
the Village. 

More than compensating, how- 
ever, and responsible for the sky- 
rocketing of the stock and the divi- 
dend, was the smash of the second 
show, “The Respectful Prostitute.” 
It had a five-week run at the 
Bleecker street shooting gallery 
that proved so successful it was 
then moved to the Cort theatre on 
Broadway. Now in its third week 
there, it has been doing about 
$18,000 per frame. Operating nut 
is $9,000. It was netting about 
$1,000 a week downtown, just 
about enough to get back the pro- 
duction cost. 

Original stockholders in New 
Stages profit through holding a 
75% producer’s share of the up- 
town production, inasmuch as it 
operates under NS auspices. Broad- 
way unit, however, was financed 
and runs completely independently 


of the Bleecker street corporation, | 


aside from the fact the latter acts 
as producer. 


Get First Crack at New Hits 


Prime reason for the zoom in 
the value of the stock—none of 
which is available, incidentally, is 
that NS shareholders get first 
crack at investing in any Broadway 
production the group stages. Since 
any show that is moved uptown is 
pretty sure to bé a hit—because 
it has already been seen downtown 
by the critics, who do not review 
it again—it’s naturally a very de- 
sirable bit of angeling. Investors 
are receiving only 25% of the in- 
come (as against the usual 50-50 
déal with a producer) because 
there was virtually no risk in- 
volved. 


Another attraction is evident in 
that it cost only $15,000 to open 
the Jean-Paul Sartre drama at the 
Cort. Production was capitalized at 
$25,000, of which $10,000 was left 
in the reserve fund. Low budget on 
the uptown preem—it would prob- 


Continued on page 52) 


‘Born Yesterday’ Gets 


Sock Aussie Reception 


. . Sydney, April 13. 
Born Yesterday,” opening a 
three-week tryout in Brisbane 
April 3, was received warmly by 
Press and public as one of sea- 
son's outstanding successes. The 
J. C. Williamson Theatres produc- 
tion, headed by June Clyde, Hart- 
ny iy “Dr Stewart Long, 
ydney next, to open at 

the Theatre Royal April 24: 

Born ’ will replaee Cecily Cour- 
neidge’s revue, “Under the Coun- 
ter,” which had resumed in Sydney 
a layoff due to the star’s 
Mell ‘Counter’ will move to 
elbourne, replacing “Annie Get 
on Gun” at His Majesty’s. “An- 
nie,” which will have set a modern 
ween record for Aussie with a 
pe run in Melbourne, will 
uft either to Brisbane or Ade- 
u pad then into Sydney after 
ms‘ run. “Annie” is likély to 


0 as well i i ne 
See n Sydney as in Mel 








Amherst Gets ‘Happy’ 
.. Amherst, Mass., April 13. 
. nappy as Larry,” Irish comedy 
ma nagh MacDonaph which pre- 
miered recently in London, will 
= its American premiere at 
— y Theatre in May by the 
ye College Masquers. 
. urgess Meredith, Amherst 
umnus, and producer Louis J. 
, nger set deal, with an eye to 
uture New York production. 


Fire Damper 
Indianapolis, April 13. 

Another threat to continued 
operation of English, legiter 
here for 60 years, was offered 
last week when Charles E. 
Bacon, city building commis- 
sioner, said house will not be 
permited to open next season 
unless drastic fire precautions 
are taken. 

Vinee Burke, English man- 
ager, said house now is so well 
supplied with automatic sprin- 
klers that the only danger in 
case of fire “is that they might 
be drowned.” 


Wirtz-Henie Set 
New Ice-Show Deal 
With Rockefellers 


Skating revues will be presented 
at the Center theatre, Radio City, 
N. Y., for the next two seasons, a 
contract for the theatre rink shows 
having been extended by Gus 
Eyssell for the Rockefeller inter- 
ests with Arthur M. Wirtz and 
Sonja Henie, who’ve produced a 
series of ice revues at the Center 
in recent years. 


New edition of the Center skat- 
ing shows is dated to open June 22, 
but the title has not been decided 
upon. First of the Center skating 
shows presented by Wirtz and Miss 
Henie opened in October, 1940, be- 
ing billed “It Happens on Ice,” suc- 
ceeding skating revues being called 
“Stars on Ice,” “Hats Off to Ice’ 
and latterly, there were the vari- 
ous “Icetime” editions. The San 
Carlo Opera Co. has invariably re- 
placed the Center’s ice shows in 
the spring, as currently, for a lim- 
ited stay pending the arrival of the 
new glider shows. 


MANAGERS HUDDLING 
ON GOODWILL DRIVE 


League of New York Theatres’ 
newly appointed public relations 
committee has started huddling, 
objective being to formulate a 
goodwill campaign for the legit 
theatre. Movement is expected to 
blanket the country but it’s the 
League’s idea that Broadway be 
given concentrated attention, it be- 
ing hoped that a number of vexing 
matters be clarified for the welfare 
of theatregoers. 

During the week several candi- 
dates mentioned to direct the cam- 
paign will be interviewed, one or 
two being wellknown legit press 
agents. It’s been decided that the 
job will pay a salary of $10,000, but 
an assistant and staff may be re- 
quired. 

New dues to League members of 
$20 per show and the same per 
theatre, weekly, are due for pay- 
ment starting May 1, and the new 
department is slated to start activi- 
ties early in summer. On the com- 
mittee are Richard Aldrich, Kermit 
Bloomgarden, Bill Doll, Herman 
Bernstein, Vinton Freedley and 
Herman Levin. It’s expected that 
$30,000 will be available from the 
increased dues, the money to be 
used for operational expenses, ex- 
cept the one-third required to pay 
the director’s salary. 


Enlarged ‘Hellz’ Goes 


Bigger in London 
London, April 13. 

The full-length version of “Hellz- 
appopin’,”’ which opened Saturday 
(10) at the Princes theatre, on a 
twice-nightly basis, is a greater 
smash than the version which 
preemed recently at the Casino 
theatre. 

Ole Olsen and Chic Johnson 
came to London originally for an 
engagement at Bernard Delfont’s 
Casino theatre. Act proved suffi- 
ciently sockeroo to warrant en- 
larging into a full-scale revue. 

O-J have been pacted for an 
August date at the Canadian Na- 
tional Exhibition. 


EVELYN LAYE’S REVIVAL 
London, April 3. 
Evelyn Laye will play Lady 

















Teazle in a revival of ‘“‘The School 
fo: Scandal” at the Bristol Festi- 
Val. 








Latter takes place this summer. 
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London Eats Up ‘Lambs 

London, April 13. 
“Little Lambs Eat Ivy,” an amus- 
ing comedy splendidly acted by a 
stellar cast, was enthusiastically 
received Thursday (8) when the 
play preemed at the Ambassadors. 
Piece was adapted by Noel 
Langley from his own book, ‘“‘Cab- 
bage Patch.” On the basis of 
audience reaction opening night, 
“Lambs” looks to be a surefire 

entry. 


Nips Scram Home : 
Russ Play Scores 


Tokyo, April 4. 

Russkies and leg-show ops are 
guffawing while playwrights and 
“My Old Kentucky Home” produc- 
ers guip aspirins in Tokyo theatri- 
cal circles this week. “Home,” 
playing at famed Imperial theatre 
here, ran one million yen ($20,000) 
into the hole after a two-week 
stand. Altho over-produced, it was 
no b. o. attraction here. 

On the other hand, the Russian 
play, Tolstoy’s “Resurrection,” 
pruned and preened with a pro- 
Red angle, is now going great guns 
in the same theatre. It’s a money- 
maker, and the bonanza is that no 
copyrights were necessary from the 
U.S.S.R., as required by other 
nations. : 

There’s a terrific demand for 
Moliere’s plays here, but, to date, 
General MacArthur's officials have 
been unable to get a clearance on 
rights to these productions from 
the French government. 

Plight of Jap playwrights is 
indeed a sad story. Each now 
produces about one play per month, 
and staves off starvation by selling 
sex-stories to the cheap pulp mags 
which are now cleaning up on Nip- 
pon newsstands. Subsistence is a 
problem for the writers, because 
ithey don’t own the plays they write. 











Equity Upholds Charges vs. Whyte 


For Using 


Non-Equity Dialog 





An Oscar for Oscar 

Agnes de Mille, the choreog- 
rapher, believes that profanity 
shouldn’t be considered un- 
usual among peopie of the the- 
atre. She indicated as much 
last week in testifying at an 
Equity inquiry into the alleged 
“abusive” language that stage 
manager Jerry Whyte is sup- 
posed to have used in calling 
down chorines working in the 
Theatre Guild’s “Allegro” and 
“Oklahoma!,”’ for both of 
which she staged the dances. 

Everybody cusses on occa- 
sion, Miss de Mille indicated. 
“Everybody, that is, except 
Oscar Hammerstein II,” she 
added. Latter co-authored 
“Allegro” and “Oklahoma!” 
with Richard Rodgers. 

When Hammerstein took the 
“stand” to defend Whyte, 
he thought it mecessary to 
“correct” Miss de Mille’s state- 
ment referring to him. Ham- 
merstein good-humoredly 
thought it should be known 
that he did use profanity on 
occasion. 


Right to Fire Grips 
Insisted On by Mgrs. 
In Contract Huddles 


The N. Y. stagehands union has 
accepted the managers’ offer of an 
increased pay schedule but there 
are other issues requiring further 
negotiation before the new two- 
year contract is signed. 

Union continues its efforts on be- 
half of the dozen deckhands given 
dismissal notices and have asked 








* Equity’s 


council has upheld 
charges against Jerry Whyte, gen- 
eral stage manager of the Theatre 
Guild’s musicals “Allegro” (Ma- 
jestic) and “Oklahoma!” (St. 
James), and Herman Kantor, his 
assistant, made by the choruses of 
the two shows. No similar case in 
the history of Equity or its chorus 
affiliate has evoked more critical 
comment among actors. Allega- 
|tions included the use of obscene 
| language by Whyte in his “abuse” 
| of chorines in the shows. 

| The Council held an extended 
| Session Monday (12) and _ both 
| Whyte and Kantor were adjudged 
| guilty of “conduct prejudicial to 
ithe welfare of the association,” the 
former being suspended for 18 
months and the laiter for 12. 
| Sentences were suspended subject 
jto their behavior during the 
|periods of their sentence. The 
‘duo will keep their jobs but they 
were reprimanded and warned. It 
| was the most severe technical pun- 
\ishment to Equity members in 
years and is believed to have been 
framed as a warning to other stage 
managers. 

Equity statement accompanying 
|its decision absolved the Guild. 
|The union stated that the “con- 
\clusive proof that the Guild had 
|absolute and personal knowledge 
lof this conduct” was not shown. 
|Guild was asked, however, to see 
ithat Equityites shall not be sub- 
| jected to such “indignities and in- 
decent treatment” hereafter. 

Charges against Whyte and Kan- 
tor followed the dismissal of 
iFrances Rainer, dancer in “Al- 
legro,”’ who, the council declared, 
iwas “discriminated against and 
‘dismissed because of union activ- 
\ity” (Chorus Equity). The council 





| demanded that the Guild put her 


i\back in the show and that she be 


The plays immediately become the |the showmen to reconsider the) paid salary from the date of her 


property of the producers (usually |™atter for 30 days. | - 
one of two companies who tie up |that the union will win the issue, 


all seripts—Sochiku Robushiki 
Kaisha, and Toho Kabushiki Kaiso 
of the Films). Playwrights draw 
their incomes from the number of 
performances according to the type 
theatre. 

Approximately 300 writers in 
Tokyo have organized into a Play- 
wrights Union, but, strangely, wage 
systems have never occurred to 
them. They aren’t clamoring for 
better prices, but are simply or- 
ganizing professionally. 

Meanwhile, the average Jap with 
a few yen to spend for a show con- 
tinues to dig up a leg and burlesque 
revue. ' 

There are beaucoup theatres in 
Tokyo, and latest count shows 11 
running foreign pix, 77 with Jap 
flickers, five drama houses (Kabuki, 
Shimpo .or other comparatively 
clean native art), 16 boasting bur- 
lesque, and three with straight 
vaude, 


‘Medea’ Cushion Delays’ 
Final Investor Payoff 


Although the $73,000 production 
cost of “Medea” has been more 
than earned back, the limited 
partners had still not received the 
final 35% of their investment as 
of yesterday (Tues.). They were 
informed some time ago that a 
total of $94,000 had been earned 
back, but that a portion of that 
was to be held by the management 
as a “cushion.” The balance of 
the investment is said to be in 
process of distribution to the 
backers. 

With a profit of $21,000 already 
earned by the show, it’s expected 
to pay a fair edge to the investors 
by the time the run ends May 29, 
at the Royale, N. Y. However, 
there will be no tour for the pro- 
duction next season. The pre- 
senters, Robert Whitehead and 
Oliver Rae, have nothing lined up 
for the fall. 


Jean Dalrymple Buys 2 
Foreign Plays for B’way 


Jean Dalrymple planed into 
N. Y. from Paris over the weekend 
after a one-month tour of London, 
Paris and Madrid. 

While in the Spanish capital she 
came across the anti-communist 
play, “The Eternal Prison,” by 
Joaquin Calvo-Sotelo, and plans to 
do it on Broadway. In Paris she 
bought Jean-Paul Sartre’s play 
“Les Mains Sales,” which she’ll 
have translated for New York. 











It’s doubtful 


Managers being insistent on their 
right to replace members of the 
crew. 

Technically, the new wage scale 
is in effect, retroactive to Feb. 1 
but the mew scale and back pay 
will not apply until other points 





in the dispute will have been defi- 
nitely agreed upon. 


‘BALLET BALLADS’ 
IN ET REHEARSAL 


Experimental Theatre is rehears- 
ing “Ballet Ballads,” over which 
there has been a controversy, 
mostly because of the production 
cost. Attraction is to be the sixth 
and last ET offering in N. Y. this 
season. 

American National Theatre and 

Academy, which took care of the 
project’s deficit last year and su- 
pervises ET’s finances, first 
strongly objected to “Ballads” but 
finally agreed to its presentation, 
with a stipulation, however, that 
whatever money is required above 
the show’s budgetary allotment 
must come from outside ANTA. 
Cheryl Crawford, who is produc- 
ing “Ballads,” and Mary Hunter, 
who is directing, and understood to 
have secured some of the required 
backing. Amount required is ap- 
proximately $9,000, which, with 
the allotment of $11,000 from the 
subscription money, will pay off 
the $20,000 estimated cost of “Bal- 
lads.” 
ANTA has declared that next 
season ET attractions must be con- 
fined within a budget to be de- 
termined by the amount obtained 
through ticket subseriptions. It is 
contended that too much emphasis 
has been placed on the production 
aspects of the shows done so far, 
whereas it should concentrate more 
on new plays by new authors and 
players. Plans for a central set- 
ting, with scenic panels to be 
changed for each new show, have 
been discussed. At any rate, ANTA 
has advised Miss Crawford and 
others in ET that it will not take 
care of a possible cost overage for 
“Ballads.” 


Dean Goodman’s Jersey Strawhat 
Landing, N. J., April 13. 

Lakeside Summer Theatre here, 
formerly operated by Richard 
Stevers, will be operated this sea- 
son by Dean Goodman. 

Guest star policy will be used 
for the first time, in addition to 











resident troupe. Season will tee off 


dismissal over two months ago. 
Guild denied it had ever let out 
anyone in its companies on such 
grounds and averred the girl’s par- 
ticipation in the ballet was not 
satisfactory. She had been with 
“Allegro” four months. 

Reversing an earlier decision to 
insist on arbitration of Equity’s 
demand for Miss Rainer’s rein- 
statement, the Guild agreed late 
yesterday (Tues.) to rehire her, 
with full pay from the time of her 
dismissal. It noted that she would 
be rehearsed in the dances as soon 
as Miss DeMille (or her assistant) 
is available, adding that the chore- 
ographer “will determine which 
part of the chorus she shall per- 
form.” 

In his letter to Equity, however, 
Lawrence Langner denied that the 
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Troupe Opens Tour 
In South With 2 Plays 


_ Using knowledge gained as civil- 
ian actresses with the Army of Oc- 
cupation in Germany, two New 
York actresses started out last 
week on their second season’s tour 
as head of their own company. The 
girls are Lizabeth Blake and Peggy 
Murray, and their troupe of 20 is 
called the Touring Players. 
Traveling by truck and station 
wagon, they are presenting pro- 
ductions of “The Importance of 
Being Earnest” and “Pygmalion,” 
playing mostly land-grant colleges 
and small institutions through the 
south. In many cases, it is the only 
legit the audiences have ever seen. 
The tour opened Friday (2) and 
will continue 10 weeks. After that, 
the group is tentatively slated to 
spend the summer at an upstate 
New York resort on a percentage 
arrangement and presenting shows 
on a stock policy. This iatter set- 
up would enable them to have a 
repertory all ready for next sea- 
son’s tour. 
The Touring Players use a unit 
set designed by Max Sisk, of the 
Fordham University drama depart- 
ment. It is a combination of 
double-sided screens which can be 
used in numerous variations and is 
thus suitable for various plays. In 
general, they work on a guarantee 
of $350 per performance, but oc- 
casionally take a guarantee-plus- 
percentage deal. 
Members of the group are on 
a sharing arrangement normally 
amounting to about $25 a week 
apiece, exclusive of travel and liv- 
ing expenses. Considering the lat- 
ter angle, that’s better than many 
Broadway actors do on a seasonal 
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Ivoryton to Try Out Twice Born; 
New Riggs Play at Jutland, N. J. 


Ivoryton, Conn., April 13. 

A tryout of “Twice Born,” the 
Mary Orr-Reginald Denham adap- 
tation of Margaret and Joseph 
Yablonski’s “Where Angels Fear,” 
will be a feature of the 19th season 
of the Ivoryton Playhouse, opening 
duly 5. 

Milton Stiefel, who operates the 
spot, is in New York readying a 
10-week season. 





Riggs Play in Tryout 
Jutland, N. J., April 13. ; 

Lynn Riggs’ “Verdigris Primi- 
tive” will be tried out at the Hun- 
terdon Hills Playhouse here this 
summer, with Mary Hunter stag- 
ing. Strawhat producers Helen 
Thompson and Margaret Barker 
hope to take play into New York 
in the fall. 

Strawhat has scheduled a 10- 
week season, opening June 28, 
other nine plays being former 
Broadway successes. 





Harmon to Reopen Chapel 
Guilford, Conn., April 13. 
Lewis Harmon, currently doing 
legit p. a. chores in N. Y. on “Joy 


2 
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Melchior Tours Indies, 
Then Goes to England 


Lauritz Melchior will make a 
West Indies concert tour April 26 
to May 15. Tenor will then leave 
for England for recitals June 9 to 
July 7. He’s due back in the U. S. 
for alfresco orchestra appearances 
at Robin Hood Dell, Philadelphia, 
July 12; Lewisohn Stadium, N. Y., 
July 15, and Hollywood Bowl, Aug. 
26. 

“Luxury Liner,” tenor’s latest 
pic, will be released by Metro in 
August. Melchior starts work on 
his next pic in September, on his 
return to the Coast. 


‘MARTINI ON S. AFRICA 
_ TREK IN CONCERT TOUR 


Nino Martini planed from New 
York to Johannesburg last week 
with a two-month concert tour of 
15 South African cities lined up. 
Martini’s trek resulted from a sub- 
‘scription plan worked out by Co- 











to the World,” will reopen the |lumbia Artists Mgt. before the war 
Chapel Peyhouse here for a 10'in a number of South African 


weeks’ season, starting June 28. 

Harmon, who operated the, 
strawhat for the past two summers, 
is now owner-manager. He pur- | 
chased the playhouse, which has | 
been operated as a summer theatre 
since 1931, last September. Policy 
of an Equity resident company, 
with jobbers and guest stars from 
Broadway and Hollywood, will be 
continued. 





Salt Lake Preem 
Salt Lake City, April 13. 

“Young Man with a Halo,” musi- 
cal, will be presented May 7.and 8 
at Kingsbury Hall by the Univer- 
sity theater. 

“Young Man” was scripted by 
Dan Rainger, head of production 
at KDYL, and brother of the late 
Ralph Rainger; Phil Gelb, radio 
director for the National Society 
for Medical Research; and Sam 
Rosen, freelance radio writer. 





Keene Opens June 29 
Keene, N. H., April 13. 

The Keene Summer Theatre will 
open June 29 for a 10-week season 
under the management of John 
Parker Samuels, local legit and 
concert manager in Lancaster, Pa. 
The opening show will be Cole 
Porter’s musical, “You Never 
Know.” The strawhatter will have 
a resident company without names. 


Darrell Larsen will be stage di- 
rector and James Crutchfield stage 


cities. Tour was arranged in co- 
operation with Alexander Cherni- 
avsky, head of African Consoli- 
dated Theatres’ concert division. 

Other American artists who al- 
ready have made South African 
appearances under the setup are 
Met contralto Rose Bampton and 
her husband-conductor Wilfred 
Pelletier, while the late Grace 
Moore also was to have been 
booked there. Following his Af- 
rican dates, Martini will go to 
Verona, Italy. During his stay 
there he may make a film along 
lines of “One Night With You,” 
which he did for J. Arthur Rank 
in Italy last year. 


Muench’s Hub Symph - 
Appointment a Surprise 


Boston, April 13. 

Appointment of Charles Muench 
as successor to Serge Koussevitzky 
as conductor of the Boston Sym- 
phony Orchestra for 1949-50 took 
the Hub by surprise. French con- 
ductor is believed to have turned 
down the post when offered last 
year, on grounds that guest con- 
ducting was easier and he didn’t 
want the responsibility of the 
other. 

Muench is financially independ- 
ent. Two names most prominently 
mentioned for the post in past sea- 
sons had been Leonard Bernstein, 








manager. 





2 ‘Turtle’ Strawhat Units 

Two companies of “The Voice of 
the Turtle,” and perhaps three, are 
due in strawhat showshops this 
summer. It’s claimed that the 
three-person comedy has already 
arranged 22 bookings, show dated 
to start June 21 at the Mutual 
playhouse, Boston. Charles Russell 
and Harry Clay Blaney have the 
“Turtle” rights, for their respect- 
ive companies, former having been 
associated with Monica McCall, 
whose talent agency represents 
John van Druten, play’s author. 


Instead of touring a _ setting 
with each unit, it’s been decided 
that each strawhat will be required 
to supply the scenery. A stage 
manager and company manager 
will accompany each show. Under- 
stood that mame players engaged 
must be okayed by Alfred de 


Koussevitzky’s protege, and Dmitri 
Mitropoulos. Muench is supposed 


Muench. 


Dublin Gate Theatre 





The Dublin Gate Theatre Co., 
which recently played engage- 
ments on Broadway and in Canada, 
sailed Friday (9) on the Washing- 
ton for Eire. However, the co-di- 


wards and Michael MacLiammoir, 
will remain in New York about 
three more weeks, during which 
they’ll make various radio and 


Marian Anderson 
Cancels Australia 


Marian Anderson has cancelled 
her contemplated concert tour of 
Australia and New Zealand, sched- 
uled for June 19 to mid-August 
under J. & N. Tait management, 
and will rest during the summer 
at her Connecticut home instead. 

This will make contralto’s first 
vacation in seven years. Blocked 
remittance situation Down Under, 
however, is reported to have been 
a factor in change in singer’s plans, 
as contracts had already been 
signed. 


Efrem Kurtz’s 3-Year 
Contract Pays $30,000 


As Symph Conductor | 


Houston, April 13. 

Efrem Kurtz, new musical di- 
rector of the Houston Symphony 
Orchestra, has arrived here to start 
auditions and prepare for the sea- 
son opening next fall. Orch, which 
had only guest conductors this and 
last season, will be largely rebuilt. 
Budget of $300,000 has been raised 
and the ensemble is to be in- 
creased by 18 players, to total 88. 
Kurtz, who has been conductor 
of the Kansas City Philharmonic, 
for five years at $20,000 a year, has 
a three-year contract at $30,000 to 
lead the Houston Symph. Latter, 
the oldest in Texas, was founded 
in 1913. The schedule calls for a 
24-week winter and a 10-week 
summer season (as against only 20 
weeks, total in Kaycee, for in- 
stance), which should be a drawing 
ecard for instrumentalists. Scale is 
$70. 

Kurtz’s recordings are believed 
to have been a factor in the in- 
crease of his Kansas City sub- 
scription list from 700 to 4,000. 
His Khachaturian “Gayne Ballet 
Suite,” recorded with the N. Y. 
Philharmonic for Columbia, is a 
strong seller and a second album, 
Khachaturian’s “Second Gayne 
Suite,” released March 22, has 
started well. Kurtz expects the 
Russian dance in the second album 
to rival the Sabre Dance of the 
first album in popularity. His re- 
cording of Kabalevsky’s “Come- 
dians Suite” will be released April 
22. 

Kurtz cancelled a contemplated 
European and Near East guest con- 
ducting tour as result of his Hous- 
ton appointment, and will spend 
the summer on his program and 
expansion plans. He leaves next 
week for auditions in other cities, 
heading for the Coast. 


‘Mary Had a Little’ Adds 
A Little for Louisville 











\ Louisville, April 13. 





to have signed for three years at 
$40,000 annually. He went back to 
France last week and will bring his 
Paris Philharmonic on a 40-date 
tour of the U. S. next season. Kous- 
sevitzky, now 74, will complete his 
25th year as Hub maestro next 
season, then turning reins over to 


Returns to Eire 


rectors of the troupe, Hilton Ed- 


Liagre, Jr., who originally pro- 


duced “Turtle.” 


television appearances. 
Edwards and MacLiammoir will 


According to Blaney, fee for| be in Dublin and London in mid- 


showing “Turtle” will be a guar-|symmer to recruit a few replace- 
antee-plus-percentage, according to| ments and select plays for next 
house capacity, lowest charge being | season. Troupe will open at the 
for houses which can gross up to! Gaiety, Dublin, early in Septem- 
$7,000, second classification apply-| ber, play six or eight weeks, then 
ing to those spots which can get| move to the Gate Theatre in the 
$15,000. But there are few straw-|same city, where it'll remain 
hats of the latter size. through Christmas. Then the com- 
pany will tour, opening a limited 
run in March in London, this prob- 
ably concluding its season. 

There are no plans at present 
for another U. S. or Canadian trip. 





DIVORCES ‘OKLA.!’ DANCER 


Alfred J. Cibelli, Jr.. hoofer in 
the road company of “Oklahoma!,” 
was divorced last week in St. Louis 
by Virginia Lee Cibelli, who told 
Circuit Judge Robert J. Kirkwood 





Lead for L.A. Strawhat 


that her husband told her “mar- 


riage hurt him with his public.” 
Couple met when both were mem- 


bers of “Oklahoma!.” 


Cibelli was ordered to pay $25! day Stage, 


a week alimony and an additional 


_$25 per week for the support of a 


two-year old daughter. 


Los Angeles, April 13. 


Oliver Cliff, currently touring 
with Katharine Cornell in “An- 
thony and Cleopatra,” will be lead- 
ing man this summer with Holi- 
strawhat near Santa 





|; Ana. 
The 10-week season opens June 


| 28. 


DRAWS 


“Mitzi.” Story was yanked when 


ing. 


played but three months. Musical 


Piece praised the “evergreen perennial,” said that Everet 
had never been in better voice, hailed 19-year-old Mario 


dance revue the night before jammed the Star swit 
lished apology was forthcoming but the Dunham 
into the Thursday editions. Toronto Evening Telegr 
Dunham opening, with mixup of critics at same co 
gram’s Dunham review appeared Wednesday after Monday night open- 


“Make Mine Manhattan,” revue click at the Broadhurst 
started to refund its backers’ investments, althou : 


Wednesday, April 14, 1948 


s ® 
Inside Stuff—Legit 
- bike ~ bie nap Paty ened wy. drama critic of 
anada’s larg , prefe g to cover a concert rec . 
stringer pulled a colossal boner when sent to cover K palche a 
“¥ropical Revue,” then turning in a rave review o 


when musical was actually scheduled for the following week 
at the Royal Alexandra. Desk also muffed it, with page two 


the Toronto Star 


atherine Dunham’ 
n “Blossom Time” 


(April 12) 
head; 
BLOSSOM TIME AGAIN 
BIG AUDIENCE 
t Marshall 
n Stevens’ 


readers who had seen the Dunh 
chboard. No cae, 
review finally got 
am also muffed the 
neert recital. Tele. 





“y' me Y., has 
ne show h 
has 33 backers and it’s Stated that 


$41,250 has been refunded to them plus $33,000 itiong 

up for emergencies prior to the ed a , pugeg vty 
“Manhattan” was being readied Joseph 
sought more money to reach the producti 
angels were not in sight he put up the amount himself. addi i 
interest in the show. Attraction was budgetéd at $178 000 Ine whee 
the show arrived on Broadway, it’s understood the 
was nearly $160,000, big business in Philadel 
able instead of the usual tryout red. “Manhattan” is s 
a weekly profit of between $7,000 and $8,000. 


S opening out of town. When 
M. Hyman who produced it, 
on budget but when additional 


production nut 
phia having been profit- 
aid to be making 





After this Saturday (17) James Stewart will have two more weeks 


on Broadway in “Harvey” (48th Street) and then sc : 

Coast. Next replacement in the play will be ince the 
English comedian who did not anticipate a Broadway engagement 
when arriving here last week but agreed to take over the “Harvey” 
lead for four weeks..Showmen were surprised over the Sucheben 
engagement and are wondering how his London accent will fit into 
the part of the go-as-you-please imbiber. Stewart wants to return 
to the cast again, and would have remained longer this time but is 
being called back to Hollywood to co-star with Joan Fontaine in 
Universal’s “You Gotta Stay Happy.” Since Miss Fontaine is an 
expectant mother, shooting has to start by May 15. 





Revolutionary outbreak last week in Bogota, Colombia, recalls that 
Ballet Theatre, now at the Met, N. Y., was scheduled to perform for the 
current Inter-American Conference there. Troupe was invited by the 
general secretary to perform during the time originally skedded for 
the political get-together, in January-February. A guarantee of 
$102,000, to cover expenses of four week’s appearances, plus transpor- 
tation to and from Bogota from Miami, was promised, of which $48,000 
was deposited in N. Y. at the time. Plans were made to leave Miami 
Jan. 9 in two chartered planes. Then the conference was postponed 
to April, and Ballet Theatre had to cancel the later dates because 
of conflicting U. S. bookings. 





Robert Whitehead and Oliver Rae, producers of “Medea,” are being 
married wjthin a few weeks of eaeh other, and both will be honey- 
mooning in Europe about the same time. Whitehead was married 
Sunday (11) to Virginia Bolen, production associate in his office, who 
recently divorced Si Manes, a manager in the music publishing busi- 
ness. The Whiteheads sail Friday (16) on the Vulcania for Italy. 

Rae will be married May 6 in Montreal to Betty Wilson, an actress 
(under the name of Leone Wilson) recently in “Medea.” It was her 
first part on Broadway, and she came from her home in Canada espe- 


cially to play it. The Raes will sail for Europe a few days after their 
wedding. . 





Despite diverse reports about “The Cup Of Trembling,” now out- 
of-town, indications are that the drama, which stars Elisabeth Bergner, 
will have a goodly advance sale when it opens on Broadway at the 
Music Box next Tuesday (20). Running time for the Louis Paul play, 





“Mary Had A Little,” farce 
which played Memorial auditorium 
last Wednesday and Thursday 
(7-8), was forced to change the title 
before copy would be carried by 
local newspapers. Name _ was 
changed to “Mary Had a Little 
Problem.” Copy carried on other 
billing, and which was nixed by the 
papers’ advertising departments, 
read “Mary Had a Little” April 7 
and 8. 

Show, which featured Edmund 
Lowe, was panned by the critics 
who pronounced it “unwholesome, 
unpleasant and lewd.” 


Current London Shows 


London, April 13. 

(Figure shows weeks of run) 
“Anna Lucasta,” Majesty’s (24). 
“Annie Get Gun,” Col’s’m (45). 
“Bless the Bride,” Adelphi (51). 
“Bolton’s Revue,” St. Jas. (5). 
“Burlesque,” Garrick (7). 
“Carissima,” Palace (5). 
“Chiltern Hundreds,” Vaude (33). 
“Dark Eyes,” Strand (3). 
“Diamond Lil,” Wales (12). 
“Edward My Son,” Lyric (46). 
“Four, Five, Six,” Yorks (5). 
“Happiest Years,” Apollo (3). 
“Helizapoppin,” Princes (1). 
“Hidden Years,” Fortune (12). 
“IJ Remember Mama,” Ald. (6). 
“Indiff. Shepherd,” Crit. (10). 
“Life With Father,” Savoy (45). 
“Linden Tree,” Duchess (35). 
“Little Lambs,” Ambass. (1). 
“Mountain Air,” Comedy (11). 
“Never Can Tell,”’ Wyn. (28). 
“Off Record,” Piccadilly (46). 
“Oklahoma!”, Drury Lane (50). 
“Outrageous,” W. Garden (50). 
“Present Laughter,” H’ymkt (52). 
“Relapse,” Phoenix (11). 
“Rocket to Moon,” St. Mart. (4). 
“Starlight Roof,” Hipp. (22). 
“Together Again,” (Vic. Pal. (43). 
“Tuppence,”’ Globe (27). 














“Worm’s View,” Whitehall (50). 


adapted by him from his book, “Breakdown,” has been considerably 
shortened. When it opened in Wilmington, the first performance 
rang down at 12:30 a.m. and the first show in Boston last week ended 
at 11:55 p.m. Script changes were made, and Beverly Bayne, Philip 


Tonge and Louis Hector were out of th 
Seine ‘Mee “Cant: e show briefly, but later re- 





Understudies don’t very often get a chance for key-cit notices, but 
Stephen Douglass of “Carousel” did last week in Pitisburgh. Douglass 
took over few performances before show 'got to Pittsburgh when Henri 
Michel, who has male lead in Theatre Guild musical, underwent an 
operation on his throat and had to go home to Jersey City for a rest. 
His alternate drew excellent comment from all three Pittsburgh re- 
viewers. Michel is expected to rejoin cast this week. 


Legit Bits 

Moss Hart writing the leading 
part in his new, untitled play 
about show biz for Glenn Anders. 
The show goes into rehearsal in 
August for a road tryout. Anders 
is keeping himself available till 





SEATTLE’S LINEUP 
Seattle, April 13. 
Strong lineup of roadshow attrac- 
tions at the Metropolitan theatre 
here for May, June and July will 
carry season right into summer 
months. 


then, and has so far turned down 
pitches for the fall from the The- 
atre Guild and for Brock Pem- 
berton’s production of Constance 
O’Hara’s “Any Resemblance” (for- 
merly titled “The Magnificent 
Heel”). ...While waiting for the 
birth of another baby (due in July), 
Margaret Perry Fanning is staging 
a special production of ‘Little 
Jessie James,” with Evelyn 
Wyckoff, to tour Navy yards and 
bases in the east for two weeks, 
starting April 15 at Norfolk. She'll 
next direct an Iseuity Library The- 
atre revival of John Galsworthy’s 
“Loyalties.” 

Robert Schnitzer representing 
ANTA at the Southern Assn. of 


“O Mistress Mine,” with Alfred 
Lunt and Lynn Fontanne, is sched- 
uled for week starting May 11, and 
following will be “Private Lifes,” 
with Tallulah Bankhead; “Lady 
Windermere’s Fan,” with Cornelia 
Otis Skinner; “Oklahoma” and 
“Carousel.” 





R. Kase will direct...Norma K. 
MacHardy was in town last week to 
interview director candidates for 
her strawhat theatre at Rehoboth, 
Del...Also in town last week to 
confab with ANTA officials about 
summer plans were Beverly White, 
of Putney, Vt., and John Bowman, 
of Philly... Blanche Yurka will be 
guest of honor Friday night (16) at 


ence at Tallahassee today (Wed.) 
through Saturday (17). He’ll make 
the main speech at the closing ses- 
'sion.. Helen Sloan Stetson’s ‘‘Dip- 
‘per Over Gimbels” will be pre- 
sented this spring as the annual 





fete roe of the Univ. of Dela- 


ware Theatre, at Newark, Del. C. 





Dramatic and Speech Arts confer-|a party given by the Boston Reper- 


tory Theatre, as part of its fund- 
raising drive.. Blythe Morley, of 
the ANTA office, whose “The In- 
temperate Season” will be pub- 





‘lished last month by Farrar, 
| Straus, will go to Europe this sum- 
mer to visit relatives and work oD 
‘a new novel. 


leer ET sss | 


Lene 























ar, 
d- 
1’s 
e” 
2) 


all 
is’ 
m 


ot 
he 


n- 


as 
as 
at 
ut 
on 
it, 
al 
is 
n 
ut 
t- 
ig 


ks 
1e 
1e 
nt 
‘the 
in 
LO 


is 
in 
an 


at 
he 
he 
or 
of 
r= 


ed 


ng 
'y- 
ed 
ho 
si- 


SS 
er 


“ir 


it- 
er, 
he 
Ay, 
ly 
ce 


lip 


ut 
ISS 
ari 
an 
st. 


ac- 


rill 
ler 


od- 


lia 
nd 


to 
for 
th, 

to 
out 
ite, 
an, 


at 
er- 
nd- 


In- 
ub- 
rar, 
n- 





Povo ae sare 


ee) | 


ooo ____ er 








‘Jess: than 
-returned 


‘Hold It’ 246, 
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VARIETY 





(hi B.O. Holds Up Despite Weather: 
Boat’ 396, ‘Burlesque’ 176, ‘John’ 206 





Chicago, April 13. + 


weather early this week 
hone window sales and Wednesday 
inee. However, outside of 
iahew Boat,” most plays were off 
$500. “Student Prince” 
for its ar, — ood 
i ll the first week. “Mary Ha 
die ttle” opened yesterday (12) 
ith fair advance. 
Get Northern reopens April 19 
when “My Romance” goes in for 
hoped-for long stay. Katharine 
Cornell arrives April 26 at the 
piackstone, following “Student 
prince,” which cuts its stay by one 
week and leaves April 17. 
Estimates for Last Week 

“Burlesque,” Selwyn (5th week) 
(1.000; $4.33). Good $17,000. 

“John Loves Mary,” Harris (9th 
week) (1,000; $3.71). Stays right 
close to the $20,000 mark, week 
after week. 

“Mary Had a Little,” Studebaker 
(1,246; $3.71). Bedroom farce 
opened yesterday (12) with fair ad- 
vance. 

“Show Boat,” Shubert (6th week) 
(2,100; $4.94). Fell off this week to 
nearly $39,000. Still fine take. 

s. mt Prince,” Blackstone 
(ist week) (1,358; $4.40). Perennial 
did fair biz around $15,000 for ini- 
tial week. 





Cup’ 126, Hub 


Boston, April-13. 

“The Cup of Trembling” at the 
Colonial was the only entry last 
week, Study of an alcoholic got 
helpful notices but labeled more a 
treatise than a drama, and did 
fairly well at the b.o. on strength 
of Elisabeth Bergner’s draw. “The 


LEGITIMATE §1 





‘Mull’ 156 in 4, NH. 


New Haven, April 13. 
“Red Mill” topped off a good ad- 
vance with some hefty biz on its 
three-day stand at the Shubert last 
weekend (8-10).. On four perform- 
ances at *$4.20 top, gross was 





Los Angeles, April 13. 
Only three legit houses were 
open last week but all did hefty 
business. Ken Murray’s ‘Black- 
outs” led the way with its usual 
hot $17,000. 

El Patio last night. (12) brought 
in ‘Thieves’ Paradise,’ play which 
died after six days earlier in the 
year at Las Palmas. It opened to 
a fair advance. Musart, long dark, 
rekindles tonight (13) when Ac- 
tors’ Lab moves in with “Declara- 
tion,”’ heretofere shown weekends 
only at the Lab Workshop. Bilt- 


‘Blackouts’ 176, ‘Sons’ 66, 


Current last half has Jane Cow! 


in “First Mrs. Fraser” 


“Sleepy Hollow” 


Tnside’ $47,000, 
Harvey $26,500, 
Cleo’ 21146, Philly 


for April 








more relights next Tuesday (20) 
with “Harvey,” 
Brown. 
Estimates for Last Week 

“All My Sons,” Las Palmas (3d 
wk) (388; $3). SRO $6,000. 

“Blackouts of 1948,” El Capitan 
(303d wk) (1,142; $2.40). Again 
$17,000. 

“The Glass Menagerie,’ Coronet 
(2d wk) (255; $3.60. Hit $4,000 for 
first full week, about 90% capacity. 


Current Road Shows 


(April 12-24) 

“A Cup of Trembling” — Colo- 
nial, Bost. (12-17). 

“Anna Lucasta” — Shubert, N. 
Haven (22-24). 

“Annie Get Your Gun”’—<Aud., 
Cincy (12-17); KRNT, Des Moines 
(19-24). 





bert, Bost. (12-24). 

Ballet Russe — Opera 
Bost. (12-17). 

“Blackouts of 1948” — El Capi- 
tan, L. A. (12-24). 


House, 





First Mrs. Fraser” and “Hold It,” 
others in town, held their own but 
didn’t prove too lively for biz. 

Openers this week were “Antony 
and Cleopatra” at the Shubert, 
“Tropical Revue” at the Majestic, 
and Ballet Russe de Monte Carlo 
at the Opera House. Ahead are 
“High Button Shoes,” “The Survi- 
vors,” and the d’Oyly Carte Com- 
pany. 

Estimates fer Last Week 

“Hold It,” Shubert (2d week) (1,- 
700; $4.20). Musical gained to an 
estimated $24,000 on second and 
final week. Moved out for three in 
Philadelphia on Saturday (10), in 
much improved shape. 

“The Cup of Trembling,” Colo- 
nial (Ist week) (1,500; $3.60). Berg- 
ner starring vehicle brought up 
plenty of discussion but not enough 
biz to indicate the theme of alco- 
holism has a big market here. Es- 
timated $12,000 was fair, however, 
though not good enough to handle 
the nut on as big a cast and pro- 
duction as this one has. Final week 
current. 

“The First Mes. Fraser,” Plym- 
outh (1,200; $3.60). Final week 
not so good; $7,000; should have 
done better. 


Tallu 1336 in 4, Indpls. 


Indianapolis, April 13. 

Tallulah Bankhead in “Private 
Lives” got rave notices and a very 
£00d $13,500 in four performances 
at the English (1,500) here April 
8-10. Top was $4.20. 

Advance looks good, with sellout 
& possibility, for “Lady Winder- 
mere’s Fan,” coming April 15-17 as 
Eye and last event of season in 

heatre Guild- American Theater 
Society subscription series. 


Meesten’s Official Theatre 
ouston, April 13. 
The Civic . 


pce under city auspices and will 
© recognized as the official thea- 








ane a ouston, according to an 
m ‘ 
bibs ent by Mayor Hol 


c An anonymous donor has 
ey $3,000 to the theatre to help 
a eet expenses for 1948, and a sim- 
; oe sum has been set aside for 


Winnie Mae Crawford has been 
designated director, and the first 


Presentation will be th ’ 
Play “Heidi,” May 1. e children’s 


H. Arthur Brown, musical di- 
Ponend of KROD, El Paso, and om 
; mele of the El Paso Symphony 
Orchestra, will conduct the New 

rleans Summer “Pops” Concerts 








at latter city during June and July. 


theatre has been) 


“Blossom Time’ — Royal Alex., 
Toronto (12-17); Hanna, Cleve. (19- 
24). 
| “Burlesque” — Selwyn, Chi 
| 24). 
| “Carousel”—Nixon, Pitt. (12-17): 
|Community, Hershey (19-24). 
| “Doll’s House” — Shubert-La- 
fayette, Det. (19-24). 

“First Mrs. Fraser’’—Met., Prov. 
(12): Court, Spgfid. (13-14); Shu- 
bert, N. Haven. (15-17); Walnut, 
Philly (19-24). 

“Harvey”’—Locust, Philly (12-24). 

“Harvey” — Par, Austin (12-13); 
Texas, S. Antonio (14-17); Bilt- 
more, L. A. (20-24). 

“High Button Shoes” — Opera 
House, Bost. (19-24). 

“Hold It’—Forrest, 
24). 

“Inside U. S. A.”—Shubert 
Philly (12-24). 

“John Loves Mary”—Harris, Chi 
(12-24). 

“Lady Windermefe’s Fan”’— 
Hartman, Col. (12-14); English, 
Indpls. (15-17); Nixon, Pitt. (19-24). 

“Mary Had a Little” — Stude- 
baker, Chi. (12-24). 

“My Romance” — Cass, Det. (12- 
17); Gt. Northern, Chi. (19-24). 

“Q Mistress Mine” — Geary. 
Frisco (12-24). 

“Oklahoma!” — Curran, 
(12-24). 

“Private Lives’ — American, St. 
Louis (12-24). « 

“Show Boat’—Shubert, Chi. (12- 
24). 

“Song of Norway” — Omaha, 
Omaha (12-17). 

“Student Prince” — Blackstone, 
Chi. (12-17); Cass, Det. (19-24). 

“The Play’s the Thing” — Nat'l, 
Wash. (12-24). 

“The Glass Menagerie” — Shu- 
bert-Lafayette, Det. (12-17); Royal 
“Alex., Toronto (19-24). 

“The Red Mill’ — Lyric, Bdgpt. 
(12-13); Aud., Trenton (14); Play- 
house, Wil. (15-17); Ford's, Balto. 


(12- 


Philly (13- 


Frisco 





(19-24). 

| “Phere Goes the Bride’— 
‘Orpheum, Waterloo (13); Iowa, 
‘Cedar Rapids (14); Music Hall, 
K. C. (15-17). 


“Third Person” — McCarter, 
Princeton (15-17). 

“Tropical Re vue” — Majestic, 
Bost. (12-24). 


‘Tropical’ 19G, Toronto 


Toronto, April 13. 
Bettering its previous appear- 
ance here, and with rave reviews, 
Katherine Dunham’s “Tropical Re- 
vue” did a very big $19,000 at the 
Royal Alexandra here. 
The 1,525-seater was scaled at 


$2.50 top. 








starring Joe E.| 

i; “Tnside 
|town by a wide margin in its second | pointment. 
of four weeks at the Shubert. Again | week; opening this week is “The | 
a runnerup and also staging again | Rats 
was “Harvey” in its second week | Carlo Opera Co. which opens an 11 
of an indefinite run at the Locust |day date at the Center, Radio City,| >USiness tapered in recent weeks 


Philadelphia, April 13. 
U.S.A.” again 


Katharine Cornell wound up her 
two weeks’ stay at the Forrest in 
the revival of Shakespeare’s “An- 
tony and Cleopatra” also with a 
gain although the engagement was 
definitely under anticipated figure. 


week’s only newcomer is “Hold 
It,” tryout musical here from 
Boston for what is now set as a 
| three weeks’ stay at the Forrest 
jinstead of two. Next week the 
| Walnut rejoins the active list with 








$15,000. | 


(15-17). | 
‘* /“Anna Luecasta” comes back for a! 
‘Menagerie $4 000 L.A. | secona look next week (22-24) and | , ‘ c 
? ’ following stanza brings premiere of Broadway will see fairly good busi-| $4.80). Like “Roberts,” has tremen- 
299- ness, if not better, for the balance| dous rep here and out of town and 
/of spring but the reaction to excel-| grossing all house will hold; $27,- 
\lent post-Easter business was not | 500. 
unexpected. Grosses dropped an| 
average 10% last week, the per-| week) 
| centage being iess for some shows) slightly more than others last week 
Lowering | but rated real money maker; esti- 


| 


| fice. 


| 


| 


| 


Following Miss Cornell and this | 


! 
| 


B way Grosses Dip 


Average 10%, = 


Except Standouts; ‘Macbeth 16446 
First Full Week; ‘Tell’ Kissed Off 


There are expectations that 


and higher for others. 


| of withholding taxes starting soon | 
|(May.1) is figured to benefit amuse- 
| ments. 
| dip because of the N. Y. 


Attendance this week may 
state in- 
come tax deadline Thursday (15). 

“Macbeth” in its first full week 
did fairly well but the revival is in 
for eight weeks, which should suf- 


No ,new shows last 


of Norway.” also the San 


rn 


Thursday (14). 


Estimates for Last Week 
Keys: C (Comedy), D 
CD (Comedy-Drama), R 
M (Musical), O (Operetta). 
“AHegro,” Majestic (26th week) 
(M-1,695; $6). Around $40,000 esti- 
mated for drama with music, which 
has completed first six months and 
is aimed into summer. 
“Angel in the Wings,” Coronet 
(18th week) (R-998: $4.80). Dipped 


(Drama), 
(Revue), 


a single week’s return engagement | about 10° last week when takings 
lof Jane Cowl in “The First Mrs. approximated $25,500; fine figure 
Fraser.” On the 26th, the Shubert | for this one. 


cal Revue’ for a single week. 

| “The Winslow Boy,” is due at 
| the Forrest May 3. 

| Estimates for Last Week 

| “Inside U.S.A.,” Shubert (2nd 
iwk) (1,877; $5.20). Revue tryout 
now solid capacity at all perform- 
|}ances and zoomed to $47,000. This 
| week is virtually sold out now and 
only a few seats remain for fourth 
land last session. Tilted scale 
\($6.50) Friday and Saturday per- 
imits this big figure. 

| “Antony and Cleopatra,” Forrest 
\(2nd wk) (1,785: $3.90). 
|pearean revival with Cornell also 
gained some with $19,000 but two 
| weeks’ stay, while robust in gross 
figures, was somewhat disappoint- 
ing. 

“Harvey,” Locust (2nd wk) (1,- 
590; $3.90). Frank Fay starrer is 
doing terrific here now with almost 
$26,500 last week and there’s a 
strong chance it may stay beyond 
seven week period mentioned. 


‘Desert Song’ Terrif 606 
In Detroit; ‘Romance’ 166 


Detroit, April 13. 

Civic Light Opera Co. closed its 
1948 season Sunday (11) with its 
presentation of “The Desert Sang” 
playing to the biggest weekly gross 
of all times here, close to $60,000. 
Seats were sold out for every per- 
formance. 

The 10 productions netted the 
non-profit group an approximate 
|profits of $40,000 for the year’s 
work. Season’s gross was reported 
close to $409,000. Last year it was 
approximately $399,000. 

At the Cass, “My Romance” 
brought in $16,000. Musical version 
of the 35-year-old play is held over 
for the current week. “The Glass 
Menagerie” returned to the Shu- 
bert-Lafayette Sunday (11) for a 
week’s run. The house has been 
dark for two weeks. The Actor’s 
Co. will present Shaw’s “Candida” 
in modern dress for six perform- 
ances starting April 16 on a new 
raised stage in the Michigan 
Showmen’s Assn. building. 


‘Inspector’ 1926, D.C. 


Washington, April 13. 

“An Inspector Calls,” starring 
Thomas Mitchell, did a brisk $19,- 
500 in its second stanza at the Na- 
tional. Total of almost $40,000 for 
the fortnight, with $3.60 top, is 
good, considering ATS-Guild sub- 
scription bite. 

“The Play’s the Thing,” Gilbert 
Miller revival of the Molnar com- 
edy, with Louis Calhern and Faye 
Emerson in starring roles, opened 
last night (12) for two weeks run. 
“Red Mill” returns for a week’s 
stint April 26. 











“Antony and Cleopatra” — Shu- | 8¢ts Katherine Dunham’s “Tropi- 


1 


(114th week) (C-993; $4.80). Figur-| 


Shakes- | 


“Annie Get Your Gun,” Imperial 
(100th week) (M-1,472; $6.60). 
Should span another summer; not 
capacity but plenty profitable; 
big $39,500 approximated. 

“Born Yesterday,” Lyceum 
ing on replacement of leads when 
they take summer vacations; eased 
| off like other stayers; over $16,000 
| and quite profitable. 
| “Brigadoon,” Ziegfeld 
| week) (M-1,628; $4.80). 
|around $35,500, the dip being in 


(57th 


{line with business of other run at-! 


| tractions. 

“Command Decision,” Fulton 
| (28th week) (D-968:; $4.80). Dipped 
| but not quite as much as others 
and takings around $18,500, excel- 
lent at this period of war play’s 
engagement. 

“Finian’s Rainbew,” 46th Street 
(66th week) (M-1,319; $6). Went off 
but still turned in another goodly 
gross, figured around the $37,000 
mark. 

“For Love or Money,” Miller 
(23d week) (C-940; $4.20). Plan- 
ning a replacement for summer, 
comedy expecting to enter warm 
weather; $14,000. 

“Harvey,” 48th St. (81st week) 
(C-902; $4.20). Drawing capacity 
with James Stewart in lead, but he 
withdraws after another two weeks 
and Jack Buchanan replaces; ap- 
proached $19,000 again. 

“High Butten Shoes,” Shubert 
(28th week) (M-1,387; $6). Season’s 
musical clicks, of whieh this is one 
standout, unaffected and the count 
nearly $38,000. 

“Joy to the World,” Plymouth 
(4th week) (CD-1,063; $4.80). Four 
theatre parties last week and in- 
stead of dipping, Hollywood com- 
edy did a bit better; over $19,500 
estimated. 

“Look Ma, I’m Dancin’,” Adelphi 
(11th week) (M-1,434; $4.80). Claims 
advance sale around $100,000 and 
no parties; takings last week fig- 
ured around fine $38,500. 

“Make Mine Manhattan,” Broad- 
hurst (13th week) (R-1,160; $4.20). 
Unaffected and draws standees 
right along for grosses that are 
close to $36,000 weekly. 

.“Me and Molly,” Belasco (7th 
week) (C-1,077; $4.80). Eased off 





| 


somewhat, but garnered quite good 


proximating $16,000. 


“Mister Roberts.” Alvin (‘th 


Another revival, “You Never) ‘\¥-‘t« : . 
|Can Tell,” shuts down this week,|5. Elliott and Carl Schreuer; 
led the | Something of a managerial disap-| tem by Keith Winter; Coast-pre- 


Estimated Six 


rymore (19th week) (D- 1,064; 


“The Heiress,” Biltmore 
(D-920; $4.20). 


(28th 
Eased off 


|mated around $19,000. 
“The Respectful Prestitute,” and 


“The Happy Journey,” Cort (4th 
week) (D-1,064; $4.20). Draw of 
| French-written ‘“Prostie’ drama 
surprisingly strong and _ takings 


,last week estimated over $18,500. 
| “The Rats of Norway,’ Booth 
(D-712; $4.80). Presented by James 
writ- 


| pared drama opens Thursday (15). 

“The Winslow Boy,” Empire 
(24th week) (D-1,101; $4.80). Goes 
to the road at end of the month: 


| but management satisfied: $12,000. 

REVIVALS 

| D’Oyly Carte Opera Co., Century 
(15th week) (O-1,670; $4.80). “The 

| Mikado” didn’t do as well as ex- 


|pected; around $29,000, repeats 
| this and next week. 
| “Man and Superman,” Hudson 


(27th week) (CD-1,057; $4.80). Best 
| draw of any Bernard Shaw play in 
many years; last week’s gross rated 
| around $21,500. 


| “Macbeth,” National (2d week) 
| (D-1,164; $4.80). First full week 
| approximated $16,500 which is 
'fairly strong for heavy Shake- 
| speare. 


“Medea,” Royale (23d week) (D- 
1,026; $4.80). Dipped rather sharp- 
|ly last week, when takings were 
estimated around $17,500; slated 
through May. 

“You Never Can Tell,” Beck (C- 
1,214; $4.80). Final and fifth week 
for Shavian comedy which got 
/around $14,000; “Sally” to follow; 
due early in May. 
EXPERIMENTAL 
O’Clock ‘Theatre, Elliot. 
| Three playlets: “Afternoon Storm,” 
| ‘Hope is the Thing With Feathers” 
wer “Celebration”; opened Sunday 
{ ), 


“CAROUSEL’S’ $34,000 
IN PITT DISAPPOINTS 


Pittsburgh, April 13. 

Expectations that “Carousel” 
would match- recent “Annie Get 
Your Gun” run went glimmering in 
first. week of musical’s fortnight 
engagement at Nixon when it 
wound up with around $34,000. 
Show had been expecied to do 
better, particularly since opening 





, stanza was. under subscription 


auspices, but 
through. 

Reviews were generally pretty 
lukewarm. Critics here felt “Ca- 
rousel” had been vastly overrated. 
Top was $5.20, same as “Annie.” 
Show will have to go fast to get as 
much on second week sinee there’s 
no subscription for the windup. 


it didn't come 





| 


Lunt 3546 (7) on Coast: 
‘Okla.’ 396, 5th Wk., Frisco 


San Francisco, April 13. 

“Varieties of '48” closed at the 
Geary Sunday (12) after two weak 
weeks, grossing $6,500 in second 
stanza. “Oklahoma!” at the Cur- 
ran in its fifth week, was a sock 
$39,000. “Deep Are the Roots,” at 
ithe Tivoli-in its second week, ran 
up a nice $11,800. 
| “O Mistress Mine,” with Alfred 
|Lunt and Lynn Fontanne grossed 
'$35,500 in seven performances, 
with capacity for its four stands at 
Pasadena, San Diego, Fresno (two 
nights) and Sacramento. Play 











| gross last week with the count ap- | opened in Frisco at the Geary last 


‘night (12). Lunts haven’t been here 
lin eight years, and had $80,000 ad- 


j 


| 





the most talked about plays in 
years getting all the house will 
hold, plus limit of standees; $34,- 
000. 

“Oklahoma!” St. James (26l1st 
week) (M-1,505; $4.80). Eased off 
but still making money and record- 
run musical show rated a summer 
possibility; around $21,500. 

“Strange Bedfellows,” Morosco 
(13th week) (C-935; $4.80). Dipped 
sharply to $12,000, but claimed an 
operating profit. 

“Streetcar Named Desire,” Bar- 





‘Play’s’ Fairish 9G, Balto 
Baltimore, April 13. 
“The Play’s the Thing,” with 
Louis Calhern and Faye Emerson, 
was offered by Gilbert Miller at 
| Ford’s here last week and managed 
}to inch out a fairish $9,000 on 
pleasing but restrained local crit- 
ical reaction. 
House is currently dark, with 
“The Red Mill” slated to make a 
\third appearance Monday (19). 
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- Play on Broadway 


Six O’Clock Theatre 


Experimental Theatre presents Six 
O'Clock Theatre production of three one- 
act plays. At Maxine Elliott theatre, N.Y., 
April 11, °48. 

HOPE IS THE THING WITH 


FEATHERS 


Drama in one act, by Richard Harrity, 
gsiuged by Joseph Kramm. 


OSCAR vicig es cde videcess capgriesig Philip Robinson 

DOC... cecscvessscccessccseses EK. G. Marshall 

Bteve..cccvseccvvcvvesseess Geotge Mathews 

Wiler. .ccccvevccscccscsescers® Robert Alvin 

Bweeney.cercccccesecevecesrercns Will Geer 

re EP iar ie ie Pip eee ee Lou Gilbert 

Old Man Neison.....eeee--- Daniel A. Reed 

SOO. civcabhscs RCRESsOR SS COTS Fredric Martin 

sh DE SS ken 0k Rare own teas ehsees Jabez Gray 

CELEBRATION 
Drama in one act by Horton Foote, staged 
by Joseph Anthony. 

TROD. cccccvesctcadscconete geese Hilda, Vaughn 

Babe ......-Perry Wilson 

BONO. bs .0 600046 oeeseeneys Warren Stevens 

Ellen Belle........sseecessse.- Sally Gracie 

pi a a ee ee err James Karen 

AFTERNOON STORM 

#Drama in one act, by E. P. Conkle, staged 

by John O'Shaughnessy. 

RN dike 6h aise veeeceeeeseHelen Marcy 

Tiimwl. .coccccccsccccccseseemlennora Barrie 

BOO . ci ccccoceccdvvenvecesccss Dan Morgan 

DDS Be o.cedids over conve vevviesis << John Morley 

Bee ese Stanley Tackney 

Bridesmaids—Lynn Masters, Herta Ware, 
Mary Patton, Joan DeWeese. 

Wedding Guests — Philippa Bevans, Ellen 
Herbert, Fred Stewart, Joseph Kramm, 
Sy! Lamont, Clement Brace, Ed Kaufman, 
Joseph Kapfer, Joseph Anthony. 

Be ncevnneeuw ere sustte Norma Chambers 





The Experimental Theatre, which 
hasn’t been especially notable for 
experimenting this season, finally 
justifies its name with the presenta- 


tion of the Six O’Clock Theatre. | 





| Wilson as the cowed, 
|normal younger sister, and. Warren 
Stevens as the weak, self-deceiving 





in the cast are E. G» Marshall 
as a fumbling trapper of ducks, 
George Mathews as his disillu- 
sioned buddy, Philip Robinson as 
an unemployed short-order cook, 
Will Geer as a caustic bum, Lou 
Gilbert as a punch-nutty ex-boxer 
and Daniel A. Reed as a philo- 
sophically itinerant tramp. 

The second playlet; Horton 
Foote’s “Celebration,” is a strident, 
slightly cryptic and bitter shocker 
about the degradation of southern 
aristocracy, somewhat in the tone 
of the Tennessee Williams “‘Street- 
car Named Desire.” Particularly 


it’s supposed to have on those with 
whom he comes in contact. 

The Fordham production uses a 
large stage, with various levels, a 
few movable columns, illuminated 
panels on the wings and a huge, 
illuminated, translucent  cyclo- 
drama. The costumes and masks 
are fairly effective (when their 
meaning is understood), but the in- 
cidental organ music doesn’t con- 
tribute much. Hobe. 











New Stages 


Continued from page 49 =e 

















ably have cost a commercial pro- 





impressive in the cast are Hilda 


| Vaughn as the violently neurotic 


and domineering older sister, Perry 


brother. 


The show’s closer, E. P. Conkte’s | 
| ‘Afternoon Storm,” 
\slower piece about 


scheduled wedding to Mary Todd, 
but found courage from the mem- 
ory.of Ann’ Rutledge to return and 
make amends. This is a more com- 
plex playlet, not only production- 
wise but also in its more involved 
characterizations and deeper 
theme. Probably for those reasons 
its performance is less consistent 
and convincing. Even. so, Helen 


This is a small, cohesive group (one | Marcy projects the several facets 


of a number of such in New York) 
of professional actors who work to- 


|of Mary Todd’s character, Dan 
|Morgan is believable as Joshua 


gether to develop themselves artis- | Speed (although vocally he dis- 


tically. They give performances at 


6 o'clock Sunday evening before | 
small audiences of strictly non- | of Abe. 


theatrical guests, and generally | 
start rehearsals about 6 o’clock 
weekdays. 


This is their first public engage- 
ment (although the _ individual 
members appear in various Broad- 
way shows, of course) and prob- 
ably their last, at least for some 
time. The group is determined to 
avoid commercialism, which might 
interfere with and possibly wreck 
the basic purpose. An indication of 
the importance the Six O’Clockers 
attach to their workshop activities 
is that they gave one of their regu- 
lar studio performances Sunday 
evening (11) before the preem of 
this Experimental Theatre show. 

The three one-#et plays present- 
ed here are all done in the work- 
shop manner. That is, all are done 
without scenery, costumes, real 
props or elaborate lighting. Each is 
introduced and briefly explained 
by Fred Stewart, founder of the 
group and producer of this show. 
The stagers are all Six O’Clock 
members and only John O’Shaugh- 
nessy (“Command Decision”) has 
a Broadway rep. All three plays 
are impressively directed and 
played. Together, they provide an 
excellent evening’s entertainment. 

In his introductory remarks, 
Stewart suggests that in the Six 
O’Clock and other such groups the 
actor is coming into his own and 
“taking over the theatre.” Although 
this show Offers some support for 
such a view, it also indicates that 
the playwright is likely to be a 
vital factor in any healthy theatri- 
cal undertaking. For, although the 
actors and directors of Six O’Clock 
theatre are presenting engrossing 
drama here, the three scripts are 
an integral element. 


Of the three plays, Richard Har- | 


rity’s “Hope Is the Thing with 
Feathers” is the standout. A situ- 
ation sketch about an assortment of 
Central Park bench-sleepers, it has 
form, mounting suspense, humor, 
underlying pathos and, above all, 
overwhelming credibility. Notable 


a 





Musical - 
Director 


sé MY 
ROMANCE” 


VING MERLIN 














| appoints) and John Morley is rea- 


sonably effective in the trying role 
Hobe. 





College Play 


Lazarus Laughed 











Fordham Univ. Theatre production of 
drama in four acts (eight scenes) by Eu- 
gene O'Neill. Directed by Albert McCleery. 
Production designed by William Riva; cos- 


tumes and masks, Florence Lamont; organ 
music composed and played by Chris Kier- 


nan; choral direction, Edgar L. Kloten; 
choreography, Jean Sullivan. At Fordham 
Univ., N. Y¥., April 8, ’48. 

CEM, bo i260: cues @60 a6 60 Mma tee John Dugan 
Fig Pathe. cc ccccscteccctyes John Intorcia 
His Mother..........--.....Mary Finnerty 
Maftha........0....+.---..Ann McAtamney 
en BR a PRE eres re ree. Regina Owens 
NIN, ia Hise we dae’ acb00e8 Jean Sullivan 
Orthodox Priest...........- Joseph Battista 
OrthoGok MAR. 6. acicccdet seve Thomas Egan 
MCaMONGEr. .. wc csccevccccsces Harris Wolser 
CONTMFIOD so. oe vivoncdes Richard Conyngham 
CPUS 60.660 Secseeecesec Fiore Terracciano 
COP i pb Sone cvscteoctces Eugene Diserio 
Sen. Lucius.......0eeee..-es Richard Walsh 
ORME... xs cucged aneueeees Rowland Hughes 
Marcellus... ccicvccsscecccticeseess John Shea 
Pompela.......ccecovcees Katharine Heekin 
Tiberius Caesar Will Walsh 


Roman Soldier 


ee ee ee 





This amateur production by the 
dramatic group of Fordham Univ., 
N. Y., is the second known presen- 
tation of “Lazarus Laughed,” which 
Eugene O’Neill was recently quoted 
as saying is the favorite of all his 
plays. The other production, 20- 
odd years ago, was at the Pasadena 
Playhouse. 

If there was any doubt, this new 
presentation demonstrates the lack 
of commercial or popular possibili- 
ty in the drama. As a text for the 
library, “Lazarus” doubtless has a 
place. It mray even be worth a 
production every 20 years for zeal- 
ous students of the drama. But as 
a way to spend an evening, it’s an 
ordeal. 


In the present production, the 
performance runs almost three 
solid hours. There’s apparently 
been some minor cutting, but that 
is probably offset by the plodding 
nature of this performance. 
production is obviously much sim- 
pler than called for in the printed 
text of the play. The change 


| doesn’t seem to make the work any 


easier to take, however, or even 
more comprehensible. 

As offered here, there’s a cast of 
about 70, including a simplified set- 
up of choruses, but this could prob- 
ably be reduced considerably more 
by wholesale doubling. All the 
characters except Lazarus wear 
masks, but there’s nothing in the 
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program to explain that this device 


is supposed to indicate that only |’ 


Lazarus has conquered the fear of 
death. Also, the variety of masks 
is less than specified in the origi- 
nal script, and there’s no program 
note to differentiate or interpret 
the different types. 

In the present production, 
O’Neill’s original direction that 
Lazarus should laugh frequently, 
long and infectiously, has been ig- 


‘nored as obviously too tough for 


amateur performance. Possibly 
for that reason, Lazarus 
seems a particularly lugubrious fig- 


ure, considering his endless talk 


| about laughter and the magic effect 


relatively | 


This 


out to pay for. Both had been 
eliminated by the five-week down- 


itown run. 


Bleecker street | establishment 
gets special concessions from the 


is a quieter, | unions, particularly since all of its 
how Abe/100 owners are union members, 


Lincoln ran out on his originally- | belonging mostly to Equity and the | .ontinue next season with Equity 


|American Federation of Radio Art- | 


ists. Downtown, everyone—regard- 
less of the size or importance of 
his or her role—gets the same 
salary. It’s the $50-a-week Equity 
stock minimum. 


commercial producer. 


sured hit, it was able to get very 
advantageous terms from the Shu- 
berts for the theatre. Percentage 
of gross paid in rental is under- 
stood to be abnormally low. Run of 


anteed by the Shuberts regardless 
of b.o. and a $10,000-a-week stop- 
clause applies after that time. In 
other words, NS can be forced to 
vacate if less than 10G biz is 
racked up any week. 


5,000 Shares of New Stages 


Authorized capitalization of New 
Stages is $50,000, to be achieved 
through sale of 5,000 shares of 
stock at $10 per share. However, 
since that much _ coin 


in the treasury: Most members own 
between 10 and 50 shares, with 
more tending to the lower amount 
than the higher. 

Casts for all the plays are drawn 
from the people in “the company.” 
By-laws do not require a member 
of “the company” to be-a stock- 
holder, but, as a matter of fact, 
they all are. There’s no expectation 
of adding to the size of the group 
by letting go any of the stock held 
by the treasury, so any new in- 
vestors will have to acquire their 
shares from present holders. 

A few members, however, may 
be added to “the company.” In 
each case they will be especially 
talented players, it’s said, who are 
desirable for specific roles that 
can’t be cast from among present 
members. There are a few directors 
among the investors—such as Gar- 
son Kanin and Mary Hunter, who 
directed ‘“Prostie’—but the five- 
man board which runs the organ- 
ization is permitted to hire anyone 
it chooses from the outside, if it 
feels none of the members is suit- 
able. Thus Ezra Stone will stage 
the next play, “To Tell You the 
Truth,” which opens April 18. It’s 
a comedy by Eva Wolas, who 
adapted “Prostie” for the group. 


“Truth” will initiate a new sub- 
scription scheme in an attempt to 
insure audiences the Bleecker 
street playhouse. Patrons will be 
given a small per-seat reduction in 
price by subscribing to three plays 
at once. The other two, which will 
follow in this order on the produc- 
tion slate, are Shakespeare’s “Cori- 
olanus” and “The Victors,” an 
adaptation by Thornton Wilder of 
Sartre’s play, “Unburied Dead.” 





Stillwater (Okla.) Plans 


Stillwater, Okla., April 13. 

A permanent repertory theatre, 
with an all-Equity company, is 
planned for Stillwater next season. 
This would be in addition to the 
present Little Theatre and the 
Oklahoma A & M drama playhouse. 
The new group intends building its 
own theatre. 

Thomas Uzzell, local business 
man heading efforts to establish 
the professional company, went to 
Dallas last week to attend the fes- 
tival of Theatre 48 and discuss the 





idea with its director, Margo Jones. 


operating 
ducer at least $50,000—was made | theatre for years as an amateur 
possible by the fact there was no pers 
| ne SE all ili yy. | gues 
irehearsal time or out-of-town try land Sidney Blackmer in “All My | 
| Sons.” 
|and Dorothy Blackburn as leads in 


‘its production of “Pygmalion,” and | 


i;company for a 30-week season at 
lher Theatre '48 in Dallas, closing 


Uptown, all the regular union | 
rules for Broadway apply. Players | 
all work on a percentage, with a | 
$100-a-week minimum guarantee. /son this winter in San Antonio. 
Pereentages vary, with each actor 
or “his agent bargaining with the | 
management on size of his cut, just | 
as might be done with a regular 


Another favorable item is that, | 
inasmuch as the group had an as-| 


one month at the house was guar- | 


Stix Lure Layoffs 


Continued from page | jaa 
actor employment since the advent 
of sound pictures and radio. 

Of the various local groups using 
Equity members on an expanding 
scale, perhaps the best instance is 
the Detroit Drama Guild. This out- 
fit, formerly purely local amateur, 
booked Ian Keith last fall as a 
guest star for one _ production, 
hired an all-Equity company for 
its next two offerings and plans to 
continue all-Equity henceforth. 


The North Star Drama Guild, 
the Minneapolis Civic 











initiated a policy of Equity 
stars with Blanche Yurka/)} 





Next, it had Philip Huston | 


jrecently had Lois Wilson and | 
'Blackmer in “Chicken Every Sun- | 
| day.” Despite current financial | 


‘troubles, efforts are being made to 


leads. 
30 Weeks in Texas 
Margo Jones had an all-Equity 


last week, and will operate simi- 
larly next season. Lily Cahill di- 
rected an Equity operation, with 
name guests, for a five-week sea- 


Mary Morris took time off in Feb- 
ruary from her teaching assign- 
ment at Carnegie Tech drama 
school to be guest lead in “Hedda | 
Gabler” at the Artillery Lane Play- 
house, St. Augustine, which plans 
to import more guest stars for its 
productions. 

The Salt Lake festival last sum- 
mer, presenting the Orson Welles 
revival of “Macbeth” and a special 
memorial drama written by Arnold 
Sundgaard, used mostly Equity 
casts for seven weeks’ perform- 
ances. Plans are under way for 
both spring and fall seasons this 
year, with Walter Abel already 
propositioned to star in a Shaw re- 
vival. 

The Boston Repertory theatre 
and the San Francisco Theatre 





Assn., both currently waging find 
drives, will start with all-Equity | 





policy. And Texas University, at | 


wasn’t | Austin; Coe College, Cedar Rapids; | } 


needed, only about 3,000 shares | Minnesota University, Minneapolis; | 
were sold, remsinder being held | Virginia University, Charlottesville, | 


and the Minnesota state centennial 
are planning theatre presentations 
with Equity leads. 

The Texas University project 
calls for engaging top names (the 
officials are thinking of Raymond 
Massey and Charles Laughton) for 
two-month stints involving lectur- 
ing and one theatrical production 
each. The stars wouldebe paid a 
professor’s annual salary for the 
two-month appearance. That would 
admittedly be low for them, but 
it’s believed a number of actors 
might be willing to accept such 
offers if their regular commit- 
ments allowed. 

Virginia University is planning 
two productions this summer. One 
will be a revival of William Saroy- 
an’s “My Heart’s in the Highlands,” 
directed by Ezra Stone. The other 
would be “Candida,” with Joanna 
Roos. Coe College plans engaging 
Equity leads for several produc- 
tions this summer, but actual- plays 
and the desired professionals aren’t 
selected yet. Minnesota University 
is figuring on the summer of- 1949 
for its theatrical splurge. 

The Minnesota State Centennial, 
also slated for next year, would in- 
volve elaborate theatrical plans. 
One of the main projects is to be 
the production of an original spec- 
tacle drama, written especially for 
the occasion. A show built around 
the Paul Bunyan legends has been 
suggested. 

With such outfits as the Minne- 
apolis Civic theatre, the clearance 
for the engagement of guest names 
was arranged through the Ameri- 
can National Theatre & Academy 
which obtained waivers from 
Equity. The union’s regulations 
normally prevent members from 
appearing with non-Equity casts. 





New Dallas Theatre 
Dallas, April 13. 

The Dallas Civic Centre, slated 
to be built here next year, will 
probably have a legit theatre to 
house full-season schedules. Margo 
Jones, whose operation of the The- 
atre ’°48 has won a wide local fol- 
lowing, has been approached by 
municipal authorities to direct the 
project. 
_ Miss Jones, who staged produc- 
tions on Broadway before estab- 








pleted her second season here. 


u 


lishing Theatre ’48, has just com- 





Zuckmayer ‘General’ Due 
For Preeming in Vienna 
After Boff German Run 


Zurich, April 8. 

“The Devil's General,”  anti- 
nationalist, pro-democratic play 
written by Cark Zuckmayer is 
slated to open in Vienna shortly 
after a successful run in several 
large German cities. Play is cyr- 
rently being translated in English 
for possible production in the U. S 

After living in the U, S. between 
1939 and 1946, Zuckmayer was 
sent into his native Germany two 
years ago by the American Military 
Government to work out a gen- 
eral report on the state of culture 
and theatrical life in that country, 
His conclusions, based on reaction 


| to his play, was that the youth were 


eager to grasp new ideas of democ- 
racy and liberty. He’s currently 
living in Switzerland and may re- 
turn to the U. S. next year. 

A new Swiss film, “After the 
Storm,” is based on a short story 
which Zuckmayer wrote in 1947, 
Marte Harell, an Austrian actress, 
is playing the lead. Zuckmayer 
also plans writing a new play this 
summer specially designed for 
U..S. consumption. 





L.A., Frisco Light Opera 
In $505,000 Advance 


Los Angeles, April 13. 

Mail orders of $505,000 in season 
subscriptions for the Los Angeles 
and San Francisco Light Opera 
Assns. were received by Edwin 
Lester, general director, before the 
boxoffice sale opened today (Tues.) 
here and in San Francisco. That 
represents a 25% increase over 
last season and the highest ad- 
vance gross in the 10-year history 
of the organizations. 

The Los Angeles advance this 
season totals $265,000, compared 
with $198,000 last season. The 
San Francisco figures are $240,000 
as against $205,000 for 1947. Les- 
ter’s two productions of this sum- 
mer will be “Magdelena” and a re- 
vival of “Naughty Marietta.” 


Equity Upholds 


Continued from page 49 

















Guild had ever discharged or dis- 
criminated against anyone for 
union activity. He asserted that, 
“to hold the Guild chargeable” 


with the alleged abuses, after 
failing to notify it of any 
complaint . until after formal 


charges had been brought, was 
“most unfair and an_ inequity 
which you should not permit.” Ex- 
plaining that the Guild had decided 
to reinstate Miss Rainer in “the 
best interests of all concerned,” 
he added that “the airing of this 
matter in the press has resulted 
in incalculable damage to all con- 
cerned in the theatre.” 

He concluded with the statement, 
“As we proposed at the hearing, 
we shall be glad to meet with a 
committee of Equity to decide on 
some procedure by which we shall 
be kept in closer touch with your 
members.” 

Before going to England recently 
Whyte denied charges that he bul- 
lied the choristers, that he ridi- 
culed Equity, that he demanded 
extra chorine duties without extra 
pay or that he used objectionable 
language. He had been charged 
with all of these. He conceded 
that he told members of the “Al- 
legro” to leave the show “if they 
are not happy in their jobs.” 

Council had a real workout at 
the hearings, which started Tues- 
day (6) of last week, continued 
Wednesday and Thursday, had a 
lapse, then resumed Thursday at 
midnight, finale being at dawn Fri- 
day (9). There were so many “wit- 
neses” that quarters in the Astor 
hotel and for one session at the 
a 8 hotel were engaged for the 
“trial.” 

Whyte testified on the first day, 
then sailed to London to rehearse 
new people for the “Oklahoma!” 
company there (Drury Lane). 

Lawrence Langner of the Guild 
stoutly defended Whyte, stating it 
is necessary for stage managers to 
be firm. He pointed out that Whyte 
had through careful rehearsals of 
“Oklahoma!” and when many cast 
changes were made, kept it on such 
a high plane that the show has 
played five years and is still going. 

Agnes de Mille, who staged the 
dances in “Allegro” and “Oklaho- 
ma!”, also supported Whyte, as did 
Oscar Hammerstein II and Richard 
Rodgers, who wrote both “Okla- 


- homa!” and “Allegro.” 
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Literati 








A Crum for PM? 
will be definitely forth- 
pase week on whether Bart- 
ony Coast attorney with pro- 
gressive leanings, will take over 
ownership of PM, the New York 
tabloid, from Marshall Field. 
Field’s original extension of time 
for. continued publication expired 
Friday (9), but at the last minute 
he acceded to a request by the 
N. Y. Newspaper Guild for an ad- 
ditional week’s reprieve when the 
Crum negotiations became hot. 
Field says he’ll definitely fold this 
Friday (16) if a deal doesn't jell. 
Over the weekend PM editorial 
staffers were optimistic over the 
likelihood of Crum taking over. 





Authors-Pubs Contract Disputed 


Renewed efforts to persuade the 
Authors Guild to revise the terms 
of its model contract with pub- 
lishers will be discussed  to- 
morrow (Thurs.) at a meeting 
of the Society of Authors’ 
Representatives. Also on _ the 
agenda will be the. Dramatists 
Guild’s recently-increased scale of 
royalties for stock engagements, 
the new definition of the British 
Empire book market by English 
publishers and the generally un- 
satisfactory relations lately be- 
tween the agents’ group and the 
writer organizations in the Authors 
League of America. 

The agents recently wrote to the 
Authors Guild to protest the lat- 
ter’s new basic publishing contract 
with Random House, but received 
a negative reply. Specifically, the 
agents disapprove of the portions 
of the AG-RH pact giving the pub- 
lisher a share in film sales, based 
on the amount spent on advertis- 
ing and exploitation. 





Quits as Army Info Exec 


Major Stuart Palmer, ex-Holly- 
wood scripter and author of who- 
dunits, has resigned as head of the 
film unit of Army’s public informa- 
tion division. He will be _ suc- 
ceeded by Lt. Col. Stanley (Swede) 
Larsen. 

Palmer plans to devote the next 
few months to a new mystery novel 
for Doubleday. 





Arthur Hopkins’ OK Book 
Arthur Hopkins’ “Reference 
Point” (Samuel French; $2.50) is 
an anthology of opinion on the 
contemporaneous theatre, based on 
*: sarins of papers read by the 
ran producer - playwright at 
the 1947 Summer Theatre a A 
at Fordham University. Conducted 
for drama teachers, directors and 
students from all over the U. S., 
Hopkins’ talks were invariably 
footnoted by a Q. and A. period, 
which the book version has con- 
densed _ clarified. In some in- 

e more pertinen 

tions have been embellished. eee 
As a show biz treatise it has the 
double appeal of being sound 
academic exposition on the know- 
how in relation to sundry phases 
of the theatre and its people, plus 
the fact it’s by a seasoned practi- 
cal hand, for Arthur Hopkins has 
nm long and of our more dis- 
presarios. The sub- 
a  mraced are the community 
the , classie and plays, 


res, acting in 
rehearsals, ete. “Abel, 


o-_-_--_— 


Eugene O'Neill Biog in Greek 


A translation of Barrett H 
por “Eugene O’Neill, the Man 


a ns” has just been pub- 
Athens & paper-bound edition in 
Nike. It was translated by Basil 
the eeu and contains, besides 
on’ in ographical and critical text, 
in dexen nnction, bibliography and 
and of bs all the dramatist’s plays 
The tra ose produced in Greece. 
“" nslator, a reserve pilot in 
the Pe army, explained that 
will toi re edition of 1,000 copies 
C ring a a of only $60, so 
ritten suggesting a 
royalt “evi 

of 00d faith.” of $1 as “evidence 
Panish translation of the 

book has sold about 2,000 copies. 





Authors Guild’s Sweeping Program 
‘io eetnors Guild is planning action 
magazine € copyright law to give 
Own nag ters copyright in their 
of tr and permit assignment 
oad agazine right (instead of only 
Whale cht of copyright as a 
protecting, 2t Present), to provide 
- ection of authors in the for- 
‘gn market and on radio use of 


Material in literary form. The 





moves are part of an overall pro- 
gram adopted last week by the 
Guild council. 


Other Guild objectives are legis- 
lation to relieve authors of unfair 
burdens under existing tax laws, 
better terms for anthologies and 
reprints, more craft meetings for 
writers, continuing surveys of the 
book and magazine publishing with 
the idea of obtaining better con- 
tracts and working out a plan tor 
the publication and sale of more 
cheap editions of new books, in- 
creased help for new writers, con- 
stant attention to “any restrictive 
activities” of the House Committee 
on un-American Activities, “or any 
other such body.” Also, the Guild 
will join its affiliates in the Au- 
thors League in a drive to estab- 
lish the principle of licensing 
rather than outright sale of mate- 
rial in all writing fields. 





CHATTER 


Burton (Bud) Benjamin, RKO- 
Pathe scripter, has sold a short 
short to Collier’s. 


Godfrey Wynn in from London 
to interview Hollywood celebrities 
for Women’s Illustrated. 


Gabriel Scognamillo, Universal 
art director, penned a piece for 
Mademoiselle titled, “We Live in 
a GI Development.” 


Arthur W. Collins is establishing 
Hollywood offices for Kaleidoscope, 
new national fashion trade mag. 


Josephine D’Agostino resigned 
from Republic’s studio legal staff 
to become associate editor of 
“Who’s Who in Southern Cali- 
fornia.” 

Peter O’Crotty’s novel, “Malibu 
Cove,” will be published in Span- 
ish for the Latin American trade 
by Juan Zamorraga, Inc., in Mex- 
ico City. 

The N. Y. Herald Trrpune start- 
ed last week to circulate the 2,500 
members of the Author’s League 
of America with its weekly Book 
News exploitation bulletin. 


Houghton Mifflin is circulating 
literary critics, editors and col- 
umnists with “Mister Roberts for 
President” buttons as a ballyhoo 
stunt for the Thomas Heggen 
novel. 


Winners of its quarterly prizes 
for magazine fiction promoting in- 
terracial and interfaith relations 
will be announced tomorrow 
(Thurs.) by the Bureau of Inter- 
cultural Education. 


Farrar, Straus & Co. publishing 
an anthology of Gen. Dwight D. 
Eisenhower’s messages and 
speeches May 3. Edited by Ru- 
dolph L. Treuenfels, book will be 
tagged “Eisenhower Speaks.” 


“G. B. Shaw,” by Edmund Fuller, 
will be included in a “20th Cen- 
tury Library” series of books about 
noted modern philosophers, to be 
edited by Hiram Haydn and pub- 
— by Scribners, starting in the 

a 


Jimmy Cannon’s column Mon- 
day (12) in the N. Y. Post about 
how the U. S. soldiers in a German 
town received the news of Presi- 
dent Roosevelt’s death is a gem— 
worthy of being preserved in an 
anthology. 

Elyse Knox Harmon, wife of 
Tommy Harmon, sportscaster for 
the Jimmy Durante show, has ar- 
ticle, “I Married an All-American,” 
in summer issue of Mademoiselle’s 
Living mag. She makes pix for 
Monogram. 

Donald Friede, quondam partner 
in Covici-Friede, associate of the 
late Horace Liveright, Broadway 
backer, etc., has authored a breezy 
autobiographical book of reminis- 
censes of the 1920s titled “The 
Mechanical Angel” (Knopf). 


Jesse Lasky, Jr.’s new novel, 
“Spindrift,” just published by 
Prentice-Hall. Has postwar back- 
ground but it’s denied as being 
autobiographical although the 
Hollywood scripter himself was a 
combat photographer in the South- 
west Pacific. 


Bert Andrews, Washington bu- 
reau head of the N. Y. Herald Trib, 
is writing “Washington Witch 
Hunt,” a book about’ various 
phases of the loyalty question, 
which Random House will publish 
in June or July. The author won 
the Newspaper Guild’s Heywood 
Broun award for his stories on the 
State Department loyalty cases. 


Preliminary injunction restrain- 
ing Philadelphia police from inter- 
fering with the sale of Ross Lock- 
ridge’s “Raintree County” was 





granted last Thursday (8) by Fed- 
eral judge Guy K. Bard. The order 
remains in effect until April 26, 
when the court will rule on 
whether to grant the publishers, 
Houghton, Mifflin, a permanent 
injunction. 

Alfred A. Knopf bringing out 
“The Best of Clarence Day” April 
26 comprising the late author’s 
“God and My Father,” “Life with 
Mother,” “This Simian World,” 
and selections from “Thoughts 
Without Words” as well as some 
heretofore unpublished Clarence 
Day drawings, Publisher has also 
prepared a 16-page booklet con- 
taining editorial tributes to the 
noted writer. 
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By Frank Scully 


Serra Retreat, Cal., April 12. 

In addition to other unusual talents I’m an expert on “retreats,” too. 
If you prefer more readable guys who usually talk through their hats 
(when they own one), drop off right here. But if you’re still with us 
and not off somewhere with a copy of Life, wondering how they could 
have been chumped into giving the state of Wisconsin to MacArthur 
when Stassen was there all the time (“guessing” like that put the 
Literary Digest out of biz), I want to give you the inside on this matter 
of retreats. 

I don’t mean those humiliating military heaves to “previously pre- 
pared positions.” I mean the things Jimmy Davis talked about (when 
he talked at all) to Bette Davis in ‘““Winter Meeting.” 

















| Recording Blues’ 


Continued from gage 2 =a 


dollars wrapped up in waxings by 


| top artists of supposedly “surefire” 


song material awaiting the light of 
day. But much of it may stay on 
the shelf. Others are being side- 
tracked perforce because unpredict- 
able hits have a habit of rearing 
their noggins. 

“You Can’t Be True, Dear,” for 
instance. That’s from an old Ger- 
man tune which Ken Griffin did as 
a straight organ solo for Rondo, 
Chi indie diskery, and for which 
Jerry Wayne later sumperimposed 
a vocal. This is typical of the occu- 
pational surprises and uncertain- 
ties in a business which goes from 
bebop to corn in sudden extremi- 
ties and, apparently for no specific 
reason, gives new life to a “Four 
Leaf Clover’ and rejects the so- 
called modern or more hep tune- 
smithing. 

A Capella or Harmonica 

All this has suddenly forced 
every disker to remain actively in 
business, waxing a capella (vocal 
groups), or with harmonicas, or any 
other so-called “illegitimate” (i.e. 
non-American Federation of Musi- 
cians) instrumentation. 

The unpredictable also stems 
from some shrewd operations by 
one or another disk company which 
has kept tunes in reserve and 
spring them on a competitive mar- 
ket which finds itself compelled to 
include these surprise hits, even 
though utilizing makeshift musical 
backgrounds. 

During the past week, for ex- 
ample, Columbia Records made 


no doubt others are being planned. 
These add to the two that Decca 
made two weeks ago with the An- 
drews Sisters, plus the four sides 
by Capitol with Jack Smith and 
The Sportsmen. That others will 
follow is certain. 

Tunes creating all the havoc 
among the various recorders are 


“Heartbreaker,” “Toolie Oolie 
Doolie,” “Baby Face,” “Sabre 
Dance,” “You Can’t Be _ True, 


Dear,” “My Happiness” and “Na- 
ture Boy.” Only a few were cut 
by any individual company prior to 
Jan. 1. Curiously enough, RCA- 
Victor, the largest of the majors, 
has made only one post-ban side, 
that an a capella cutting of “Deck 
of Cards” by Phil Harris. M-G-M 
has not made a single post-ban 
disk and states it doesn’t intend 
to. 

Columbia has recorded twice, 

with Frank Sinatra in Hollywood, 
Saturday (10), cutting “Nature 
Boy,” and the Marlin Sisters in 
New York Monday (12) doing 
“Toolie Oolie Doolie” (they’re the 
Polka Debs on the Vaughn Horton 
Continental disk which stirred up 
the reaction to the tune). Decca 
is contemplating cutting “Nature 
Boy” with Dick Haymes, who 
just flew his own plane in from the 
Coast (with a co-pilot). Next ow 
the list by these companies will be 
the “Happiness’ tune if it keeps 
growing. 
In all cases the recordings being 
made are done to satisfy distrib- 
utors who find themselves unable 
to compete in certain areas be- 
cause of the lack of recordings 
launched by indie manufacturers. 
In other cases it’s to compete with 
major rivals. 

Perhaps the only hit none of 
the majors jumped on after the 
debut of first disk is ‘“Manana.” 
Capitol and Peggy Lee, who wrote 
the song with her husband, Dave 
Barbour, kept it fairly well under 
cover until after Jan. 1, though the 
Mills Bros. managed to cut it be- 
fore the ban. No other company 
has attempted to buck Miss Lee’s 
hold on the tune aside from Decca. 
Many tradesmen believe that the 
current attempt to record “Nature 
Boy” and catch up to and com- 
pete with the King Cole recording 
of the song is a waste of time, but 
the diskers involved are thinking 
only of their distributors. 





two more, new disks, and there’s 


“You told me your secret,” Bette says to the unrelated James in a 
Warner ad. “Now I'll tell you mine.” But that wasn’t the way I heerd 
it. Seems in the picture she was the first to kiss and tell. It wasn’t 
/so bad. Her past concerned a father who had shot himself because her 


| mother was no good and had run off with another man. 


| After she got through with her confession on how to become a spin- 
| ster in 10 well-tested frustrations, Jim went on to tell what frustrations 
| were behind his big Navy overcoat and white silk scarf. He was 
| stymied, too. Seems he’d been to a religious retreat once and thought 
| afterward he was destined to holy orders. In the end Bette tells him 
| to go back to the middle west and talk it out with his pastor while she 
goes to a New York hospital to forgive her badly-maced mother. 
The Found Weekend 

Well, I can tell Jim Davis without his going back to see his pastor, 
that he might just as wetl go on vascillating between middle-aged 
spinsters and under-aged filles de joie, because no bishop would ordain 
a guy who had fled to holy orders as an escape from a blighted lovelife. 

A weekend without liquor, radio, newspapers, telephone calls, snipes 
or dames may sound like life in a lost patrol of the Foreign Legion, but 
that’s only because you don’t know about the sublimations. 

I dodged those spiritual sandtraps myself for 50 years until one day 
Ted LeBerthon, who ran the most civilized column in the City of Fallen 
Angels, talked me into trying one at Serra. It was run by the Fran- 
ciscans back of Malibu Beach. 

By then other doubting Thomases had nearly convinced me that I 
would never be able to stand the ordeal of shutting my trap for 50 hours 
and letting others do the talking. The rqutine of getting up at 6:30 
each morning and going to bed at 9 each night, they assured me further, 
would lead to a complete breakdown. 

- Answer To “No Vacancy” 

In fact I want to share this new-found wealth so much, I'd advise 
| everybody in Hollywood to try one of these retreats at least once a year. 
. For one thing, they have rooms free. They give you hotel service worth 


| $50 a day, and charge you nothing, thus saving you from going crazy 


and having to pay your psychiatrist’s bill as well. 
| Sure, retreats are escapes, but who doesn’t want to escape going 
| completely huts in a world gone mad? 
| The first retreat I attended first floored me by the worldly splendor 
| of the place. It was this 50-room hacienda on a promontory overlook- 
|ing Malibu. On rising to my feet again I noticed that the floors, bal- 
conies and terraces were of beautiful glazed tile. The rugs, too, were 
| of tile, made in the most intricate Oriental designs, even to the fringe. 
The only drawback was you couldn’t lift them up to sweep dust under 
them. The library, lounge rooms and chapel were of mahogany. The 
place must have cost at least $450,000. 

I kept quiet for the first 15 hours and even then didn’t speak unless 
spoken to. I don’t count the talking I did at luncheon. I was assigned 
to do the reading each noon. This turned out to be a kind of penance 
because I had to read to the other retreatants above the rattle of the 
dishes. The dishes were supposed to keep silent, too, but dishes ap- 
parently can’t read. It was much like people who go to a night club 
to be entertained and then try to make enough noise to drown out the 
entertainment. 








Beyond Breen 

The book I was assigned to read from was called “Don’t Swear Like 
That,” by Daniel Lord, S.J. When only one-third through the book, a 
Franciscan friar rang a bell and thus yanked me off the air for swearing. 
But I was only following script. 

In the garden later LeBerthon whispered that I had read well, and 

even told Mme. Scully, who came to fetch me Sunday night when the 
retveat was over, that I certainly put feeling into whatever swearing I 
was qugting, perhaps too much feeling! But actually I had played it 
from exes. For me it was a character part. 
_ The second day there, a guy introduced me to John Henry Owens, 
a Negro poet. I don’t know how you’d react to things like this, but 
when I’m introduced to a poet in a monastery garden I say, “Glad to 
know you,” almost without thinking. 

Owens then showed me a South American magazine called Argonia. 
It had pieces in English, Spanish and French. Owens had three poems 
in it. One called “Desert Nostalgia” I particularly liked. It was to his 
“brown, kind mother,” and the last verse ran: 

I am sick of the huddled houses, 
And the selfish hearts of men. 

Put your warm, soft arms around me, 
Let me lie on your heart again.” 

Even domestic discomforts are handled beautifully at these retreats. 
Each afternoon they have a question-and-answer period in the library. 
Any kind of pitch is caught. There is nothing too high or too low for 
these Franciscans. I dropped this one in the question box: 

“Where in this otherwise flawlessly run sanctuary can a guy find a 
needle and thread?” 

When we gathered for the answer period there on the padre’s table 
were three needles and three spools of thread. 

What did I want them for? Well, I had brought along only one sock, 
and the mileage had blown the toe out of that after 24 hours. Florence 
Ryerson had knitted the sock for me. She does it as a sort of occupa- 
tional therapy. Instead of walking up and down and smoking as she 
dictates, she sits in a rocker and knits socks. But she only knits one of 
a kind, and never goes back to repair dropped stitches, because that 
way it would be work. Well, I’m the guy that gets the singles, not need- 
ing more than one anyway. But I never thought a Ryerson sock would 


wear out in a day. 
Moral Of the Fish 

The next day I couldn’t even find the sock. I hunted everywhere. 

“Come on, St. Anthony,” I whispered. “This is no time to try men’s 
souls. Do you help me find that sock, or do I show up for breakfast 
barefooted?” 

I looked under the bed. I looked in the mahogany cupboard. I 
looked toward the mountains. I looked toward the sea. 

“Okay,” I said, “one more prayer and if the sock doesn’t come to life 
I'll have to report I’ve been robbed.” 

The chapel bell rang again, this time for us tardy retreatants. Voila! 
The sock popped up before my eyes. The chapel bell must have re- 
leased the heavenly spring in which the devil had trapped the sock. 

As I leaned forward to put it on I saw the wastebasket. On it was in- 
—— “Even a fish wouldn’t get into trouble if he kept his mouth 
shut.” 

That stopped me. I dummied up for the rest of the retreat and 
returned home such a changed man that when the Scully Circus began 
climbing all over me with delight to know how I made out, I looked 
the scene over deadpan. 

“Kneel down,” I said, “I'll give you my blessing.” 





It got a bigger laugh than Morgan’s best program. 





. = feithon- _ Weed J = —- - 
vs URS (5 pA LE Ap chert cote : iene Phy: 
AAO ad te a x be Srey sort bo. 4 29 Sete > yates fe peated 
: $ 5 an aa * 


tas 


Oe ea kk. | inc ee 
agar eran =r 


Gis ar <e 


oe 


nani (a> cea Raaggmmem es 


rh 





of iS eee 


‘Frank McCoy, 


CHATTER 





54 


VARIETY 





ieee 


ee 


Wednesday, April 14, 1943 





Broadway 


Leo Genn, actor, returns to New 
York, Friday (16) after vacation- 
ing in Nassau. 


Stampler’s is newest dinner and 
after-theatre spot for the smart 
crowd. 

Saul Jaffe, of the show biz law 
firm of Jaffe & Jaffe, in Bermuda 
for two weeks. 

Radie Harris pretty well set with 
her CBS show and plans no Euro- 
pean trip at the moment. 

Peter Lawford returns to the 
Coast today (Wednesday) after 
several weeks’ vacation here. 

Company manager Jimmy 
Troupe’s son, Jerry, has opened a 
liquor store in Sunnyside, L. I. 

A. M. Blumberg of Brooks Cos- 
tume Co. and wife off for vacation 
in Florida and South America. 

Ethel Britton, widow of the late 
now playing the 
nurse in “Harvey” (48th Stréet). 

Tom Rogers, Metro homeoffice 
radio publicity director, back after 
visiting his mother in Phoenix, 
Ariz. 

Singer Tony Martin aired to the 
Coast Friday (9) after easting to 
help ballyhoo his new film, “‘Cash- 
bah.” 

Metro producer Harry Rapf and 
Mrs. Rapf arriving from the Coast 
Monday (19) for a Manhattan vaca- 
tion. 

Johnny Hyde, William Morris 
agency Coast exec, returning to 
California next week, after a short 
visit. 


Actress Toni Eden finally got her | 


annulment, and she and legit pro- 
ducer Bill Cahn plan to wed 
shortly. 

Motion Picture Associates low- 
ering initiation. fee as special in- 
ducement in membership drive 
that ends June 30. 

Dick Condon, former 20th-Fox 
and Disney publicity chief, re- 
covering in French hospital from a 
bad attack of ulcers. 

Senator Ford recuperating at St. 
Claire’s hospital. His stint on the 
“Can You Top This” airshow being 
taken by Ward Wilson. 

Alfred W. Schwalberg, Para- 
mount sales exec, back at his desk 
after five weeks’ confinement at 
home with a bad back. 

Sam Reiter, theatrical transpor- 
tation specialist with the Pennsyl- 
vania Railroad, celebrated 44th 
wedding anniversary Sunday (11). 

Herbert Kenwith, co-producer of 
“Me and Molly,” to Florida before 
starting chores as producer-direc- 
~ of the Princeton (N. J.) straw- 

at. 

Zero Mostel and Lou Holtz, 
billed in that order, head Ken 
Robey’s vaudeshow Saturday night 
(17) at the Masonic Temple, De- 
troit. 

Judith Anderson (‘“Medea,” Roy- 
ale) will receive a medai from 
American Academy of Arts and 
Letters for good speech on the 
stag 


peror Waltz” to return to the studio 
for 10 days. She’s been touring 
over 60 cities and towns in advance 
bally of the pic. 

The Habimah Theatre of Pales- 
tine, which Theatre, Inc., will pre- 
sent May 1 at the Broadway thea- 
tre, will be guests of honor at a 
reception and dinner May 19 at the 
Waldorf-Astoria. 

Robby Lantz in Hollywood for a 
month getting indoctrinated before 
he assumes charge of Berg-Allen- 
berg’s new N. Y. office. Lantz was 
London story-talent head for Uni- 
versal before retrenchment. 

Actor-swimmer Johnny “Tarzan” 
Weissmuller planed to the Coast 
Friday (9) after boating in from 
England, where he did a seven- 
week swimming tour. With him was 
his wife, the former Allene Gates. 

Harry Brandt and _  “Spyros 
Skouras mapping a mammoth 
“Command Performance” show at 
Madison Square Garden May 25 
for the United Nations Appeal for 
Children. Earl Wilson is handling 
the arrangements. 

Ernie Byfield, the Pump Room 
(Chi) greeter and hotelier, has 
turned over the $200 “expenses” 
check from We The People, on 
which airshow he guested recently, 
to V&rrety to distribute to the 
theatrical charities. 

Carmen Miranda and RKO for- 
eign chief Phil Reisman sail today 
(Wed.) aboard the America. For- 
mer,is booked for a British vaude 
{tour while the RKO exec is making 
'a periodic European visit to sur- 
Lvey the continental market. 

Eunice Healey, co-producer of 
“The Gentleman from Athens,” 
and Ernest D. Glucksman, director 
of Green Mansions Summer Thea- 
tre, presented one-week engage- 
ment of Charles Weidman dance 
troupe at the Mansfield April 18. 

Barney Balaban awarded gold 
B’nai_ Brith medallion and life- 
time membership tonight (Wed.) 
at Hotel Astor dinner to induct 
Cinema Lodge’s new president. 
Newly named prez is S. Arthur 
Glixon who takes over from Bob 
Weitman. 

Banshees luncheon next Tues- 
day (20) at the Waldorf for the 
annual American Newspaper Pub- 





lishers Assn. convention “Bugs” 
Baer emceeing, Meyer Davis’ 
music, entertainment comprising 


The Hartmans, Sid Caesar, Nanette 
Fabray and others. 

Robert W. Dowling, president of 
City Investing Co., is chairman of 
the 1948 Urban League Service 
Fund campaign committee to raise 
$450,000. Vice-chairmen include 
Henry R. Luce, Gardner Cowles 
and Elmo Roper, and committee- 
men include William S. Paley, J. 
Raymon¢ Walsh, Louis A. Lotito, 
John Hertz, Jr., Allen Grover, Ed- 
ward Stanley, Mrs. Arthur Hays 
Sulzberger and Mrs. Bennett Cerf. 


Mexico City ‘ 


Theatre biz only half as good as 








e. 
“Annie Get Your Gun” spectac- 
ular at 45th and Broadway marks 
the first time in N. Y. for an ani- 
mated sign advertising a legit. 

Jack Joyce, monopedic dancer, 
accompanied by his wife, in for a 
U.S. vaude tour aboard the Queen 
Elizabeth Monday (12) after a 
year’s absence in Britain. 

Librettist Otto Harbach, ASCAP 


veepee, will be tendered a testi-. 


monial dinner at the Town Hall 
club, Friday (16), by the alumni of 
Knox College. He’s class of ’95. 
Helene (Mrs. O. M.) Samuel 
opening her art studio in New Or- 
leans with exhibition and tea April 
18. Her husband for years was 
N. O. correspondent for VARIETY. 
Paul Hollister, RKO publicity 
director, in from the Coast about 
10 days ago, to Boston this week 
on several forthcoming campaigns. 
May go to hospital there for check- 


up. 

Ruth Wilk, bedded by mumps, 
had to buy a television set in a 
hurry to see the preem of her first 
video package, “Home on the 
“a on WNBT, N. Y., Monday 

12). 

Irving Drutman, New York for- 
eign film flack, planes for France 
and Italy tomorrow (Thursday) for 
two months. He’ll search for prod- 
uct for possible distribution in the 


Austin C. Keough, Paramount’s 
general counsel, serving as chair- 
man of the film industry commit- 
tee for the Legal Aid Society of 
New York’s current drive to raise 
funds. 

Murry Salberg, Eagle Lion’s 
press book editor and feature 
writer, resigned to join CBS pro- 
gram promotion dept. Prior to EL, 
he was trade news editor of WOR 
publicity staff. 

Anita Colby will interrupt her 
drumbeating tour for Par’s “Em- 


it was last spring. 

Government trying to eliminate 
U. S. cigaret smuggling. 

Jimmy Fitten, pioneer fight pro- 
moter. in Mexico, back after several 
years in the U. S. 

Actors union urging cinemas to 
resume stage shows they featured 
just before the war. 

“The Fugitive’ (RKO), is socko 
at the Cine Mariscala, newest local 
cinema, despite certain press criti- 
cisms on subject. 

Electricians expected to strike 
May 2. Strike would shutter most 
amusement places, excepting such 
cinemas as have their own power 
plants. 

Government reportedly backing 
first sweepstake Mexico’s had in 
years, an American-Mexican syn- 
dicate’s running of a handicap race 
here May 9. 





Vienna 

Kammerspiele rehearsing Elmer 
Rice’s “Dream Girl.” 

Innsbruck, Tyrolean capital, 
opened second state theatre. 

Pabst-Kiba signed Ilse Werner 
for next film, ‘Mysterious Depths.” 

Hanns Eisler reported coming to 
Vienna for job with the Academy 
of Music: 

Lorna Sydney, of Vienna State 
Opera, back from tour of her native 
Australia. 

Titania theatre rehearsing Rob- 
ert Stolz’ oldtime operetta success, 
“Tanz Graefin.” 

Gratz state theatre rehearsing 
Franz Theodor Csokor’s “Medea” 
for premiere in June. 

Ott-Wiwoda, Styrian theatrical 
company, ‘touring Austria with 
Stolz operetta “Sky High.” 

Siegfried Bernfeld signed Nadine 
Grey for Max Neufeld film produc- 
tion, “Beloved by the World,” story 
of Gaby Deslys. 





London 


Jack La Rue plans to appear in 
“The Last Mile” for Bernard Del- 
font. 

Eileen Herlie is set to star in 
next season’s Old Vic Co. produc- 
tions. 

Hugh Sinclair out of the cast of 
“Present Laughter” owing to an 
internal operation. 

“Rocket to the Moon” skedded 
to close at St. Martin’s April 17 
after only four weeks’ run. 

Dorothy Squires and Billy Reid 
leaving for New York, April 8 for a 
13 weeks’ broadcasting engage- 
ment. 

Patricia Garnett, premiere bal- 
lerina of “Annie Get Your Gun,” 
returning to cast after birth of 
her son. 

“Bob’s Your Uncle,” starring 
Leslie Henson, comes to the Sa- 
ville May 5 after a successful pro- 
vincial tour. 

Bruce Belfrage, radio news- 
caster, back in legit, taking over 
Stephen Jack’s role in “Mountain 
Air” at the Comedy. 

Michael Balcon’s latest produc- 
tion, “Another Shore,” on location 
in Ireland. Canadian-born Robert 
Beatty co-stars with Moira Lister. 

Irene Manning making a six 
weeks tour of the provinces, debut- 
ing in Manchester, following with 
Liverpool, Blackpool, then London, 

Albert de Courville here after 
10 years absence to make come- 
‘back in West End. His first will 
be “Lute Song,” if he can get a 
suitable theatre. 

Harrison and Fisher are booked 
for the Blackpool Opera House 


Alfred Black are staging June 5 | 
with Charlie Chester as starrer. 
Ivor Novello back in London 
following his South African tour 
with “Perchance to Dream.” Is | 
now planning a three months’ pro- 
vincial engagement with the show. | 
Margaret Rawlings will star in 
Jack de Leon’s presentation of 
Somerset Maugham’s “Theatre,” 
written by Guy Bolton. Michael 
Benthall will direct. Production is 
due in May. 

Anthony Havelock - Allan, co- 
founder of Cineguild Films with 
David Lean and Ronald Neame, 
has formed new indie film com- 
pany, Constellation Films, Ltd. 
First pic. will be “The Small 
Voice,” with Valerie Hobson and 
James Donald. 

BBC to introduce something new 
in variety shows in June, starring 
ex-Ambrose drummer Max Bacon 
as a comic variety agent. Show, 
titled “What a Business,” will be 
set in an agent’s office, and with 
Maxie at the helm, will feature 
four guest artists a week. 

“Happy With Either,” new com- 
edy by Margaret Kennedy, is Basil 
Dean’s next Theatre Group presen- 
tation at St. James theatre, suc- 
ceeding “The Bolton’s Revue” 


summer show which George arid tions 


‘Cape Town April 


Harvey Bell, local performer, due 
to take over in managerial spot. 
Don Lanning, another vet in the 
area, also in on new setup. 

Bob O'Donnell, Interstate thea- 
tre exec, in town for the Variety 
Clubs meet. He’s Chief Barker. 
Tom (Paramount) Jefferson in 
charge of publicity, with head- 
quarters at Roney Plaza. 

Town filled with Variety club 
members, here for annual conven- 
tion, and hypoing biz in niteries 
and restaurants. Top Hollywood 
star expected to make Humanitar- 
ian Award at finale dinner, 


South Africa 


By Joe Hanson 

“Open City,” first continental 
film seen here for some time, 
attracting good business. 

Celebrities to tour South Africa 
jshortly on African Consolidated 
| Theatres circuit include Nino Mar- 
itini, Ely Culbertson, Sir Thomas 
Beechman and Pnina Saltzman. 

Action by Cape Province Ad- 
ministration against African Cater- 
ers for £11,000 ($44,000) arrear 
taxation at Elstree Cinema Tea- 
room was dismissed in supreme 
court. 

“Perchance to Dream,” Ivor 
Novello’s legit show, grossed £ 47,- 
000 ($188,000) in 10 weeks at His 
|Majesty’s, Johannesburg, and Al- 
j|hambra, Cape Town, according to 
| Novello. 

Commission recently appointed 

to report on prison reform, rec- 
‘ommends stricter censorship of 
films shown to natives and children 
and supervision of hygienic condi- 
in cheaper cinemas. Also 
asks for strict censorship of comic 
magazines. 
Francis Brett Young’s novel, 
“The Crescent Moon,” will be 
given world premiere as play in 
8 by Brian 
Brook Repertory Co. Author is at 
present in South Africa and col- 
laborated with Brooke on stage 
adaptation. 














Chicago 
Henry Hathaway at Mayo Clinic 
for surgery. 
Milton Berle set for two weeks 
at Oriental, May 6. 
Glenn Ford checked into town 
for preparation on his next pic- 
ture, story about Chi. 
Dorothy Dorben takes over as 
producer at Chez Paree for April 
23 opening, succeeding Olive Ber- 
nard. 
George Oshrin, former manager 
of Selwyn, appointed house mana- 
ger of Great Northern, opening 
soon. 
Grace Clement, former publicist 
for Variety Club of Illinois, doing 
public relations for Feature Pro- 
ductions. 
Morris Silver, veteran agency 





April 22. Chief players are Con- 
stance Cummings, Angela Badde- 
ley, Vaierie Taylor and Wilfrid 
Hyde-White. 

Buster Shaver, with Olive, 
George and Richard, play last Eng- 
lish date at the Palladium May 24 
for four weeks. Sail for America, 
June 23, accompanied by represen- 
tative Irving Tishman and wife, re- 
turning end of November to play a 
few Stoll dates, after which they 
play return pantomime engage- 
ment for Bert Montague. 


By Larry Solloway 

Margaret Phelan into new 
Clover Club show, with Vagabonds 
holding over. 

Sophie Tucker still in town at 
Lord Tarleton recuping from re- 
cent accident. 

Abe Ellis, concessioniare, re- 
ported dickering for a buy-in on 





‘| local nite spot. 


El Chico (former Club 22) click- 
ing with all-Latin show featuring 
Alzara Camargo and Tommy Nunez 
orch. 

Barry Gray’s commentator spot 
on WKAT, Sunday’s (7:15) caus- 
ing as much talk as his nightly 
airers from Copa lounge. 

Blackamoor Room _ shuttered 
Sunday (1), with spot to undergo 
refurbishing and change of policy 
to tae music and entertain- 
ment. 


Embassy club newest strippery 
on the mainland. Red Barn is 
most successful of the lot, with 
the “Panther Woman” currently 
featured. 


Sherry Frontenac, newest hotel 
being erected on the beachfront, 
will feature complete entertain- 
ment setup, from cocktail lounge 
to small nightclub. 

Club Bali changing hands, with 





man, leaves for N. Y. next Friday 
to attend wedding of A. J. Bala- 
ban’s daughter. 

Wade Booth, president of the 
Show Folks of America, announced 
annual benefit show for the Sher- 
man hotel, May 12. 

Tito Guizar, the singer, headed 
list of Latin-American nitery and 
radio artists, appearing at Mexican 
benefit show, Temple Hall last 
weekend. 





Australia 


By Eric Gorrick 

Thelma Scott and Peter Finck 
voted best players heard in straight 
plays over the Macquarie commer- 
cial network during last year. 

Old Vie Co. has just finished a 
record run in Perth and is playing 
Adelaide. Then into the Princess, 
Melbourne, switching to the Tivoli, 
Sydney, in June. 

Sir Laurence Olivier and Vivien 
Leigh, with old Vic Co. currently 
here, won't broadcast for either 
national or commercial stations 
during Aussie tour. 

Chips Rafferty, lead in “Eureka 
Stockade,” had his contract fe- 
newed for a further year by Ealing. 
Local star will probably do a pic 
or two in England. 

Douglas Simmonds, in charge of 
Gaumont - British advertising in 
Sydney, has bowed out. Stuart 
Codde, 20th-Fox chief ad man, will 
handle the GBD product. 

Wolfe Cohen, Warner’s foreign 
manager, in Sydney, for his second 
visit. Will help pick successor to 
sales manager Cleve Shepherd, 
who resigned recently to go with 
Selznick. 

J. C. Williamson Theatres will 
import an Italian grand opera 
troupe for an Aussie tour nexi 
July. Nevin Tait, Williamson rep. 
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heart attack. S -mnemmalinnd by 
Henry Willson 
major surgery. 
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William Elliott to San Antoni 
to open a three-week tour of Texas, 


John Paxton recovering aft 
e 
several weeks of illness caused by 
virus. 


Fritz Feld returned to Metro 
after eight weeks out with auto in- 
juries. 

Bing and Dixie Crosby to Cin- 
cinnati to see Pirates open ball 
season. 


Andrew Solt in from England to 


recovering from 





script “House Above the River” 
for Metro. 
William Crespinel returned to 


Cinecolor desk after week out with 
throat infection. 


George Jessel bowed out as 
toastmaster of the Jackson Day 
dinner, because of heavy cold. 


Buddy Rogers made a special 
trailer for Poppy Day, annual 
event for World War Veterans. 

Oscar Oldknow, threatened with 
pneumonia, called off trip to Vari- 
ety Clubs International in Miami. 

Fred -Zinneman honored by 
Hollywood Foreign Cerrespond- 
ents for his direction .of “The 
Search.” 





Washington 


By Florence S. Lowe 


Roy Hansen new staff announcer 
at local station WWDC. 


Tony Pastor band in for a three- 
night stunt at Club Kavakos. 


Gilbert Miller in to launch “The 
Play’s the Thing,” which he pro- 
duced. 


Cecil B. DeMille, Niles Trammel 
and David Sarnoff among guests 
at Gridiron Dinner last Saturday 
(10). 


Maurice B. Mitchell, general 
manager of WTOP -CBS, made a 
trustee of American Cancer So- 
ciety here. 

Comic Henry Morgan guest 
speaker at National Press Club 
luncheon (Tuesday), following such 
staid celebs as Gen. Dwight Eisen- 
hower and King Michael of Rou- 
mania. 

Henry (“Capt. from Castille”) 
King, 20th-Fox director, here to 
get State Dept. and Italian Em- 
bassy clearance for trip to Italy, 
where he will direct “Prince of 
Foxes.” 

Bing Crosby will be grand mar- 
shal at annual Apple Blossom Fes- 
tival in nearby Winchester, Va. 
near end of April, with celebration 
under chairmanship of Metros 
Tom Baldridge. 





Caracas, Venezuela 


By Dennis Landry 

Broadway featuring Gilda, tropi- 
cal dancer. . 

Agnes de Brody, Hungarian 
singer, on Chesterfield hour. 

Two new east side spots, La Ip- 
dia and La Pompadora, booking 
acts. 


Ernesto Nalla, Mexican acro 
dancer, hurt in fall at Club 
Yumuri. 


Government to spend $250,000 
on new equipment for Radiodifu- 
sora Nacional. : 

Mirths, American pantomime act, 
doubling at Coney Island and ice 
show, “Stars and Ice.” 

Accordionist George Thirom and 
Cuban pianist Paquito Aguero now 
at the Hotel Waldorf. : 

Johnny Alex, accordionist and 
pianist moved over to the — 
club, rounding out three years ° 
solid booking here. d 

Big revival of old Laurel an 
Hardy pix here. Pair is known 
| here as El Gordo y El Flaco” (“the 


Fat and the Thin.” 























Mor Se 


‘Meyer 
ar, 

r 48th 
role, 
ntonio 
Texas, 

after 
sed by 


Metro 
uto in- 


0 Cin- 
n ball 


and to 
River” 


ed to 
it with 


ut as 
1 Day 
d. 


special 
annual 
ns, 
d with 
» Vari- 
Miami. 
d by 
spond- 
“The 


ouncer 
three- 


h “The 
i pro- 


‘ammel 
guests 
iturday 


yeneral 
nade a 
er So- 


guest 
3s Club 
ng such 
_ Eisen- 
yf Rou- 


stille”) 
ere to 
in Em- 
) Italy ’ 
ince of 


id mar- 
ym Fes- 
r, Va, 
bration 
Metro’s 


la 


1, tropi- 
ngarian 


r. 
La In- 
pooking 


n acro 
+ Club 


$250,000 
diodifu- 


ime act, 
and ice 


‘om and 
>ro now 


known 
"nd ¢ ‘the 


, 
i 











VARIETY 





A. GORDON REID 

A. Gordon (Al) Reid, 73, veteran 
showman who was associated with 
the Fabian Theatres circuit for 30 
years, died at Newark, N. J., 
April 9. 

Reid, who entered the motion 
picture exhibition field after di- 
recting stock companies for many 
years, was one of the first em- 
ployees of the late Jacob Fabian. 
He operated several of the cir- 
cuit’s Newark theatres including 
the Mosque and Branford. Prior 
to his retirement two years ago, 
Reid was division manager for the 
Fabian Brooklyn houses. 


MATHESON LANG 

Matheson Lang, 68, British actor, 
died in Bridgeton, Barbado, April 
11. He was a noted Shakespearean 
who appeared opposite Ellen Terry 
in several plays. 

Among the plays he appeared in 
were “Proof,” “Richelieu,” “Mr. 
Wu,” “The Chinese Bungalow,” 
“Blood and Sand” and “The Wan- 
dering Jew.” He played opposite 
Lily Langtry on one of her Ameri- 
ean tours. He also appeared in 
several films of his own production 
including ‘““The Carnival” and “The 
Wandering Jew.” 








JAMES B. SWAFFORD 

James B. Swafford, 80, old-time 
minstrel and circus man, died in 
Boston, April 2. At time of death 
he had been ticket taker at the 
Shubert theatre there. 

Born in Kokomo, he ran away 
with a circus when he was 16. He 
never left show business after that. 
At one time he had his own min- 
strels known as “Uncle Jim’s Min- 
strels,” and later produced melo- 
dramas on Mississippi showboats. 

Survived by his wife and son 
Hal Rodman, Boston makeup spe- 
cialist. 





MINNIE STANLEY 

Minnie Stanley, 74, character ac- 
tress, died in New York, April 1. 
She had been on the stage for more 
than half a century, matriculating 
in stock companies and later gradu- 
ating to rep, road companies and 
Broadway legits. 

She had appeared in many pro- 
ductions of Cohan & Harris, the 
Shuberts and Jed Harris, including 
“The Lottery Man,” “Subway Ex- 
press,” “Weak Sisters” and “The 
Little Teacher.” 

Survived by a Aster. 





RICHARD COLLINS 

Richard Collins, 55, assistant 
Manager of Capitol theatre, N. Y., 
died in Jackson Heights, L. Bis 
April 9. 

Collins was with the Capitol 
theatre for 26 years. He started in 
1922 as an usher. From that posi- 
tion he rose to chief-of-staff, and 
in 1933 was appointed an assistant 
Manager. 
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PALMER CUSHIN 
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WILL J. KENNEDY 
Will J. Kennedy, retired vaude 
performer, died April 8 at Hoosick 
Falls, N. Y., after a heart attack. 


Kennedy had also appeared in 
several Broadway productions and 
for a time had headed his own 
shows on the old Columbia bur- 
lesque wheel. 





JAMES H. GODDARD 
James H. Goddard, 64, died after 
a heart attack in Chicago on April 
6. He was former opera and con- 
cert singer and had appeared with 
the Chicago Grand Opera Co. 





LAWRENCE J. McGOVERN 
Lawrence J. McGovern, 45, as- 
sistant corporation counsel for the 
city of Schenectady since 1934 and 
president of the Musicians. Union, 
Local 45, died suddenly April 9 at 
his home in Schenectady. 


Surviving are his wife, mother 
and a brother. 


ALBERT C, FULLER 





licity director of the Drake Hotel, 
Chicago, died there April 3. He 
also authored comedy, “Remote 
Control.” 

Survived by his wife, father, and | 
two brothers. 





THOMAS McGUINESS 
Thomas McGuiness, 67, employed 
in carpenter and property depart- 
ments of the Capitol theatre, N. Y., 
died after a heart attack April 12. | 
He had been associated with the 
Capitol for the past 15 years. 





KENNETH L. SINK 
Kenneth L. Sink, 58, owner of 
two motion picture houses in 
Union City, Ind., died April 7 of a 
heart attack. He leaves his wife, 
a stepson, and a brother. 


WILLIAM A. GREENWOOD 

William A. Greenwood, set. dec- 
orator for Sol M. Wurtzel produc- 
tions, died April 10 in Hollywood. 
Wife, son and daughter survive. 


William Grissell, 62, who had 
been a policeman at Twentieth 
Century-Fox, since 1934, died in 
Hollywood, April 10. He was father 
of freelance director Wallace Gris- 
seel. Widow also survives. 











Father of Tex McCrary, who’s 
teamed with his frau, Jinx Falken- 
burg on “Hi Jinx” radio show, died 
at his home in Calvert, Texas, 
April 9. 


Art Hudkins, 40, owner of the 
Providencia Ranch, location site 
for western films, died April 6 in 
Hollywood. 


William Paul Lewis, 66, chief 
electrician on the Hal Roach lot, 
died April 6 in Hollywood. 











Grandfather, 64, of Frank Sin- 
atra, died in Hoboken, N. J., 
April 9. 





George Heller 
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was one of the small group of ac- 
tors who originally organized the 
radio field in 1937, and he has been 
an active leader in the union and 
prominently involved in 4A’s af- 
fairs since then. He is a former 
member of the Equity council and 
still retains membership in the 
legit union. 

Other possibilities, all regarded 
as unlikely, for the post of execu- 
tive head of the proposed “one big 
union” are Hy Faine, exec-sec of 
the American Guild of Musical 
Artists and chairman of the na- 
tional committee currently trying 
to straighten out the tangled af- 
fairs of the American Guild of Va- 
riety Artists; Jack Dales, exec-sec 
of the Screen Actors Guild, and 
various long-shot heads of minor 
affiliates. 

If Heller were to become exec- 
sec of a consolidated 4A’s, ‘there 
would be a question of whether he 
could retain his AFRA jobs, par- 
ticularly since they are with both 
the national and New York local. 
In case he had to step out as active 
AFRA head, it’s figured that his 
successor might be A. Frank Reel, 
who was brought in about a year 
ago as assistant executive-secre- 
tary, having formerly headed the 
Boston local. However, either Ray 
Jones, exec-sec of the Chicago 





local, or Claude McCue, of the Los 


Angeles local, might get the na- 
tional job. 


It now appears likely that the 
representatives of the various 4A’s 
affiliates, who meet tomorrow 
(Thurs.) in New York to take up 
the consolidation program, will try 
to work out a setup for genuine 
unification. It may be that the 
actual formation of a single, over- 
all union may wait until the vari- 
ous affiliates can figure out a 
method of controlling the ad- 
mittedly puzzling television field. 
But it’s believed that no system of 
nominal power for the parent 
union and partial autonomy for the 
affiliates would get around the 
Taft-Hartley Law’s ban on “sym- 
pathy” strikes. 





| ‘Missouri Waltz’ 
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Milligan, is exploited as “The In- 
side Story of the Pendergast Ma- 
chine by the Man Who Smashed 
It.” Milligan was the U.S. attor- 
ney in Missouri who successfully 
prosecuted boss Tom Pendergast 
and other figures in the Pender- 
gast machine. 


Forster, the .publisher of the 


Albert C. Fuller, 44, former pub-|5°D8, had licensed 20th-Fox to fea- 


ture it in a motion picture of the 
same title. Regarding Milligan’s 
use of the title, the Kansas City 
Star said in a recent article, “The 
title suggests the idea. It is the 
name of President Truman’s favor- 
ite piece of music, and Milligan ad- 
mits that it is satirical as applied 
to his book. He tells how he came 
to choose it: ‘I wanted one that 
was pertinent and that carried a 
punch. The name of the musical 
composition came to mind. It had 
gained national publicity in this 
country as the President’s favorite 
piece, and it won worldwide fame 
when Truman had it played at 
Potsdam for Joe Stalin, during the 
conference of Allied chiefs of gov- 
ernment in 1945. That settled it. 
I thought, well if he likes the 
‘Missouri Waltz,’ my experience 
was a real one.’” 

But it was not settled with For- 
ster and 20th Century-Fox. They 
instructed Julian T. Abeles, of 
Abeles & Bernstein, to require 
Scribner’s to immediately discard 
the title—the alternative an in- 
junction and damage suit. There 
was no ‘legal precedent for the 
claim that a song title could not 
be adapted to a book. However, 


more rows of inclined seats than 
the “bleachers” used heretofore. 
There will be 20 such wagons, each 
with a capacity of around 350 
padded seats. They will be drawn 
into position by tractors, forming 
what is called a circus bowl. The 
general seating arrangement will 
be circular,and it’s figured that the 
bowl is a labor-saving device, the 
cost of the wagons to be recaptured 
through lower labor costs. It’s 
figured, too, that on tour the con- 
tents of the big top can thus be 
moved much more quickly. 


Concello also devised the new 
type of cages used for the wild ani- 
mal acts, cages being dismantled 
and erected faster than when iron 
bars were used. Instead of bars 
the cages are steel chain netting 
which is rolled up and placed in 
canvas bags when not in use. 


Plans call for playing Hartford 
for the first time since the Ringling 
fire disaster there some years ago. 
Only transportation difficulties will 
prevent RBB playing the stand. 


Show was accorded as liberal a 
showing in the metropolitan press 
as it ever got; in fact, pictorial 
spreads were more in evidence 
than in previous seasons at the 
Garden. 





MARRIAGES 


Virginia Bolen to Robert White- 
head, New York, April 11. Bride 
is production associate of legit pro- 
ducers Whitehead & Rae, of which 
husband is partner. 


Georgia Pellum to Chris Alcaide, 
Las Vegas, April 10. He’s a legit 


actor. 
Dorothea Pastor to Charles D. 
Thompson, Newtonville, N. Y., 


April 10. She does a program over 
WROW, Albany; he’s an announcer 
for WABY. 


Regina Nocek to Armand Mos- 
coni, Chicago, April 3.. Bride is 
Chi 20th-Fox exchange cashier. 

Zelda Rhea Walters to Jack 
Kear, in Pittsburgh, April 3. 
Groom’s on WCAE staff. 

Janet Carol Sachson to Marvin 
Zuckerman, Woodmere, N. /Y., 
April 11. Bride 


Samuel Goldwyn Productions. 
Maria Jeritza to Irving F. Seery, 
New York, April 9. Bride is noted 
opera singer and widow of Win- 
field R. Sheehan, film exec who 





Abeles took the position that if 
the title acquired a secondary 
meaning in relation to the book, 
|the public would assume that the 
20th Century-Fox picture was 
based upon the book. Likewise, a 
motion picture based upon the 
book would tend to destroy 20th 
Century - Fox’s motion picture 
rights. This would in turn be 
highly detrimental to Forster’s 
rights, i.e., having a valuable prop- 
erty right in the song title, any 
unauthorized use for a commercial 
purpose would unfairly compete 
with such property right; Forstér 
would be deprived of the exploita- 
tion value of the 20th Century- 
Fox picture; and a political tag 
might militate against the sales 
value of the song. Scribner’s took 
the position it had not assumed 
that any claim could be predicated 
/upon its use of the title. 


However, in view of this claim, 
it stipulated to immediately sub- 
stitute another title and to cause 
all reference to the title to be 
deleted from the book and all 
future advertising, publicity and 
reviews. 





Circus Telecasts 


Continued from page 1 


the metropolitan area, many bars 
being so equipped, but viewers in 
latter spots probably don’t affect big 
top attendance one way or another. 
Telecasts of major fights at the 
Garden this season did not dent 
the grosses there, and reaction to 
juniors who saw the circus tele- 
vised is that they insist on seeing 
the performance in person. 

CBS obtained exclusive rights to 
televise the circus as part of its 
$100,000 yearly package deal for 
all Garden events except hockey, 
pro basketball and fights promoted 
by Mike Jacobs. 

Big Top Data 

John Ringling North, head of 
RBB, spiurged on production for 
the 1948 edition at a cost estimated 
near $400,000. In addition, port- 
able seat wagons contrived by Art 
Concello, show’s general manager, 
will cost $300,000. The wagons will 
be used when the show. goes under 
canvas, each one unfolding with 





died in 1945; he’s a_lawyer- 
socialite. 

Dorothy Patience May to Roland 
Young, Jersey City, April 9. He’s 
the legit and screen actor. 


Lois Prescott to Jack Payne, Chi- 
cago, April 10. Groom is radio-tele- 
vision producer and disk jockey. 

Dorothy Edna Sturdy to Thomas 
Leslie Hill, Regina, Sask., March 
20. He’s announcer at CKRM, 
Regina. 

Stella Roman to Frank Vitale, 
Hollywood, April 10. Bride is 
metopera soprano. 

Lynn Baggett to Sam Apiegel, 
Las Vegas, April 10. Bride’s an 
actress; he’s a producer. 





BIRTHS 


Mr. and Mrs. Paul F. Moss, son, 
New York, March 30. Mother’s 
Thelma Schnee, actress - author; 
father is legit producer. 


Mr. and Mrs. John Schen, son, 
April 2, Canton, O. Father is an 
engineer with station WHBC there. 


Mr. and Mrs. Bert Nevins, son, 
New York, April 3. Mother is for- 
mer Marion Cahn, former flack; 
father head of Bert Nevins, inc., 
publicity firm. 

Mr. and Mrs. Ben Oakland, son, 
Hollywood, April 6. Fathér is a 
songwriter. 


Mr. and Mrs. Frank Redfield, 
daughter, Phoenix, Ariz., April 3. 
Father is program director of 
KRUX there. 

Mr. and Mrs. Ward Quaal, son, 
Chicago, April 7. Father is direc- 
tor of WGN’s public debate series, 
“Your Right to Say It.” 

Mr. and Mrs. David Carey, son, 
Pittsburgh, April 7. Father’s a 
bandleader. 


Mr. and Mrs. Spencer Allen, son, 
Chicago, April 8. Father is news 
commentator and director of news 
for WGN-TV. 


Mr. and Mrs. Richard Fleischer, 
son, Hollywood, April 12. Father 
is RKO director; mother is former 
Mary Dickson, stage actress. 

Mr. and Mrs. James Mahon, son, 
Hollywood, April 8. Father is in 
Fox-West Coast Real Estate dept.; 
mother is daughter Tom Connors, 











Script Licensing 
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N. Y. Theatres in a move to modify 
their minimum basic contract in 
the same direction. The Guild 
plan, which the managers’ organi- 
zation is expected to approve, is 
to exclude television rights on 
deals for the picture rights of 
Broadway shows. The managers’ 
approval is necessary, as the pres- 
ent basic agreement covers deals 
for film rights. 


This action by the dramatists on 
| television rights is directly in line 
| with the Authors League's rapidly 
iclarifying policy of “separation of 
|rights”—that is, limiting any deal 
‘for written material to the rights 
for one specific medium. That’s 
ithe basic step in the League’s com- 
| prehensive drive to establish li- 
censing. 


The Authors League’s immediate 
aim in the video field is to stop 
deals, in all entertainment and 
communications media, in which 
television rights are included with 
other rights. It’s figured that an 
enormous amount of such material 
has been sold in past years under 
deals covering all rights or includ- 
ing video rights with stage, film 
or radio rights. For instance, tele- 
vision firms can presumably use 
all the material in films (both fea- 
tures and shorts) by buying or 
leasing the rights from the picture 
companies. Similarly, the net- 
works, ad agencies and sponsors 
have libraries of radio scripts on 
which they hold outright title and 
many of which may be readily 
adaptable for video. 


Although the Authors League 
now has no specific body to handle 
television, it will probably appoint 
a committee on the subject at its 
April 21 council meeting. Already, 
the Radio Writers Guild has 
named two of its members, Robert 
Cenedella and Sheldon Stark, as 
representatives on such a commit- 
tee, and the Screen Writers Guild 
has its own committee; with 
Dwight Taylor as chairman. 


The SWG, in fact, has not waited 








is daughter of for the Authors League or its af- 
Arthur Sachson, sales manager of 


filiate guilds to take action on the 
question, but served notice several 
weeks ago that it was taking steps 
to control the writing of films 
specifically for video. SWG execu- 
tive board, on the assumption that 
much ‘of the production of tele- 
vision shows, particularly dramatic 
and comedy, will be by film rather 
than live, figures that films made 
for the video medium might easily 
be shown in theatres and would 
thus be a direct threat against the 
salary standards it has established 
with the picture companies. Ac- 
cording to Guild, there is already 
a tendency of producers of films 
for television to undercut the pre- 
vailing script fees in the picture 
business. 


The Authors League licensing 
committee includes Paul Gallico, 
Edna Ferber, Mare Connelly, Kurt 
Weill, Jerome Chodorov, Robert 
Ardrey (temporarily, during his 
current trip east), Erik Barnouw 
and Kenneth Webb, with League 
president Oscar Hammerstein, 2d, 
= treasurer Arthur Schwartz ex- 
officio. 


Pix-Tele in Home 
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noted that this would naturally 
entail some system for the public 
to pay for the films it sees over 
video, such as Zenith Radio’s 
proposed “pay-as-you-go” phone- 
vision. He stressed that he was 
speaking as a producer and was 
not a_ theatre-owner, remarking 
that theatre ops would naturally 
object to having films made avail- 
able to the public in its own living- 
rooms. 


Despite that objection, Capra 
said, the film industry will be los- 
ing a good bet if it doesn’t take 
advantage of the opportunities 
afforded it by tele. Many people 
in the rural areas who don’t have 
much chance to see films could 
have them almost every night by 
video without leaving home. In 
addition, he pointed, there are 
many people who@are prevented, 
for one reason or another, from 
going to filmeries more than once 
a week. Tele would make it pos- 
sible for them to see a different 
film three or four times weekly. 

“As for me,” Capra said, “I’m 
completely sold on television. I 
wish I had some television plans 
of my own that I could talk about 
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